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J. DEFRIES AND SONS, 


MANUFACTURERS OF 


Chandeliers and Hrackets m Crystal, Bronze, amd Ormalu 


CHANDELIERS i - from £8 8 O 
LAMPS—Dvp tex, PARAGON, ¢ or Moperator - i 010 6 
DINNER SERVICES de: a pk pwr ak 210 0 


TABLE GLASS SERVICES - - - - , $80 


CLOCKS AND BRONZES. FOUNTAINS—BSelf-acting, for Perfumed Waters. 
MIRRORS AND PIER GLASSES. FILTERS (Carbon Block). 


TABLE DECORATIONS. ELECTRO PLATE AND CUTLERY, 


CRYSTAL ILLUMINATION DEVICES 


For the Exterior of Theatres, Music Halls, and Public Buildings, execnted to any Device, Sign or Drawing. 


SOIREES, BALLS, PARTIES, &c., SUPPLIED WITH EVERY REQUISITE, 
Fetes and Festivities of Every Description. 


Tomporary Ball Rooms and Banquetting Halls Erected, Furnished, Decorated, 
and Lighted. 


ESTIMATES AND DESIGNS TREE. 


J. DEFRIES AND SONS. 
CRYSTAL GALLERY & SHOW ROOMS, 147, HOUNDSDITCH 


(Five Minutes’ Walk from the Bank of England and the City Railway Stations.) 


LAMPLOUCH’S 


PYRETIC SALINE 


“Tt cures Sea-Sickness or the worst forms of Bilious or Nervous Headache 


in a few minutes.’ 

Important to all, more especially English Ministers, British ee and Europeans seeking to reside in 
safety in Tropical and F oreign Climates. 

Her Majesty’s Representative, the Governor of Sierra Leone, in a letter of request for an additional sup- 
ply of PYRETIC SALINE, states : :—“It is of great value, and f shall rejoice to hear it isin the hands of all 
E uropeans visiting the tropica,” 

SICKNESS, HEADACHE and NAUSEA are in most cases immediately relieved by taking a tea-spoon- 
full in a tumbler of cold water. This can be repeated once or twice in two hours, if needful. 

SEA VOYAGES.—It is a very valuab'e accompaniment, and should on no gtcount be omitted. It in- 
stantly allays the rea or bil ous sickness 

For BILIOUS CONSTITUTIONS, giving ris* to vitiated secretions, Indigestion, and Eruptions on the 


Skin, a tea-spoonfall should be taken duily with the dinner in a tumbler of water, and the same quantity on 
going to bed. 


“RAWUL PINDEE, PUNJAB, INDIA, 28th MARCH, 1871. 

On the recommendation of s-veral officers, who had some of your Saline, in the West Indies, all of 
whom speak in the highest terms of your Pyretic Saline, we were induced to try it for the first time in this 
Province. This result was not due to any novelty in introducing a new medicine, but solely from the 
ascertained merits of your preparation after use in the fever-stricken districts by which we are surrounded, 
and we firmly believe that the use of your Pyretic Saline will do more to Prevent fever than all the Quinine 
ever imported can cure. We write thus strongly, because both from personal experience and obrervation, 


we believe we have at length found a remedy against the ever-present fevers of these parts, which costs the 
British nation hundreds of evaluable dives in Peshawur alone, 


** We are now willing to enter into special terms for large and continued supplies, &c,” 

In Patent Glass-Stoppered Bottles, 2s. 6d, 4s. 6d., 11s., and 21s. each, 
Lamplough’s Concentrated Lime Juice Syrup. —A perfect luxury. A most delicious 
and invigorating beverage, effervescing with the PYRETIC SALINE, 

In Patent Glass- Stoppered Bottles, 28, and 4s, 6d, eaeh. : 


May de obtained of the Proprietor, 


H. LAMPLOUGH, Consulting Chemist, 118, Holborn, E.C. 
AND OF A ioe, ESPECTABLE CHEMISTS. 
Have them in your Senses 00 cosure these benr fits. 





THE ERA ALMANACK ADVERTISER. 
THE 


HOLBORN RESTAURANT, 
218, HIGH HOLBORN. 


ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 


Attractions of the Chief Parisian Establishments, with the quiet and order 
essential to English Customs, 


Dinners and Luncheons from Daily Bill of Fare. 
f « 7 es ¢ 3 j oe! -- VX & : = ~ Ss 
A TABLE D°HOTE, AT SEPARATE TABLES, 
Every Evening, 
In the GRAND SALON, the PRINCE'S SALON, and the DUKE’S SALON, 
From 6 to 8°80, 3s. 6d. 
INCLUDING 
TWO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &e., WITH ICES 
AND DESSERT. 
This favourite Dinner is accompanied | by.a Selection of high-class Instrumental 
usic, 


Tables or Single Seats may be secured by letter or post-card to the Manager. 


JIA UTION. 
HY. ARCHER & CO.S REGISTERED 


GOLDEN PACKET 
TOBACCOS. 


As there are numerous imitations of the 
above celebrated Packets now being sold, 
Messrs. ARCHER herewith caution the 

Public to see that their Name 
and Trade Mark is on the Label 
of each Packet, as without, 
none is genuine. 


These well-known 'Tobaccos can now be obtained 
f nearly every respectable tobacconist in the king- oe 
lom, and are guaranteed to keep in any climate. 
enna Sire SE, 
MANUFACTORY :— eed 


170 and 172, High-street, Borough, London, 8.5. 
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'. J. DEFRIES AND SONS, 


MANUFACTURERS OF 


Chandeliers and Brackets im Crystal, Bronze, amd Ormolu 


CHANDELIERS ; - from £8 8 O 
LAMPS—Dvptex, Panacon, ¢ or Mopmraton « 2 010 6 
DINNER SERVICES Mae! ie pete ae) 
TABLE GLASS SERVICES - - - - 4, 8 890 
CLOCKS AND BRONZES. FOUNTAINS—Self-acting, for Perfumed Waters, 
MIRRORS AND PIER GLASSES. 


FILTERS (Carbon Block). 
TABLE DECORATIONS. ELECTRO PLATE AND CUTLERY. 


CRYSTAL ILLUMINATION DEVICES 


Vor the Exterior of Theatres, Music Halls, and Public Buildings, executed to any Device, Sign or Drawing. 


SOIREES, BALLS, PARTIES, &c., SUPPLIED’ WITH EVERY REQUISITE, 
Fetes and Festivities of Every Description. 


Temporary Ball Rooms and Banquetting Halle Erected, Furnished, Decorated, 
and Lighted. 


ESTIMATES AND DESIGNS TRER. } 


J. DEFRIES AND SONGS. 
CRYSTAL GALLERY & SHOW ROOMS, 147, HOUNDSDITCH 


(Five Minutes’ Walk from the Bank of England and the City Railway Stations.) 


LAMPLOUCH'S 


PYRETIC SALINE 


“Tt cures Sea-Sickness or the worst forme of, , Bilious or Nervous Headache 


in a few minutes.’ 

Important to all, more especially English Ministers, British nes and Europeans seeking to reside in 
safety in Tropical and Foreign Climates. 

Her Majesty's Revresentative, the Governor of Sierra Leone, in a letter of request for an additional sup- 
ply of PYRETIC SALINE, states :—“ It is of great value, and ¥ shall rejoice to hear it is in the hands of f al 
Europeans visiting the tropica, " 

SICKNESS, HEADACHE and NAUSEA are in most cases immediately relieved by hing @ tea-spoon- 
full ina tumbler of eold water. - This can be repeated once or twice in two hours, if need 

SEA VOYAGES.—It is a very valuab’e accompaniment, and should on no gtcount te omitted. It in- 
stantly allays the rea or bil ous sickness. 

For BILIOUS CONSTITUTIONS, giving ris® to vitiated secretions, Indigestion, and Eruptions on the 


Skin, a tea-spoonfall should be taken daily with the dipner in a tumbler of water, and the same quantity on 
going to bed. 


“RAWUL PINDEE, PUNJAB, INDIA, 28th MARCH, 1871. 

“ On the recommendation of s*veral officers, who had some.of your Saline, in the West Indies, all of 
whom speak in the highest terms of your Pyretic Saline, we were induced to try it for the first time in this 
Province. This result was not due to any aoa in introducing a new medicine, but solely from the 
ascertained merits of your preparation after use in the fever-stricken districts by which we are surrounded, 
and we firmly believe that the use of your Pyretic Saline will do more to Prevent fever than all the Quinine 
ever imported can cure. We write thus strongly, because both from personal experience and obrervation, 
we believe we have at length found a remedy against the ever-present fevers of these parts, which costs the 
British nation hundreds of galuadle lives in Peshawur alone. 

** We are now willing to enter into special terms for large and continued supplies, &o,” 

In Patent Glass-Stoppered Bottles, 2s. 6d, 4s. 6d., 11s., and 21s. each. 
Lamplough’s Concentrated Lime Juice Syrup. aa perfect luxury. A most delicious 
and invigorating beverage, effervescing with the PYRETIC SALL NB. 
In Patent Glass- s-Stoppered Bottles, 2s, and 4s. 6d, each. 


y be obtained of the Propri Proprietor, 


H. LAMPLOUGH, Consulting Chemist, 113, Holborn, E. Cc. 


"secon Door Prom Hatton GARDER, 
AND OF ALL RESPECTABLE CHEMISTS. 


—o—- 
Have them in your Houses to secure these ben+ fits. 





THE ERA ALMANACK ADVERTISER, 


THE 


HOLBORN RESTAURANT, 
218, HIGH HOLBORN. 


ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 


Attractions of the Chief Parisian Establishments, with the quiet and order 
essential to English Customs. 


Dinners and Luncheons from Daily Bill of Fare. 
A TABLE D’'HOTE, AT SEPARATE TABLES, 
Every Evening, 
In the GRAND SALON, the PRINCE’S SALON, and the DUKE’S SALON, 


From 6 to 8'30, 38s. 6d. 
INCLUDING 
TWO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &., WITH ICES 
AND DESSERT. 
This favourite Dinner is accompanied | by. Selection of high-class Instrumental 
s1c, 


Tables or Single Seatg may be secured by letter or post-card to the Manager. 


CAUTION. 
HY. ARCHER & CO.S REGISTERED 


d GOLDEN PACKET 
TOBACCOS. 


As there are numerous imitations of the 
ST above celebrated Packets now being sold, 
Messrs. ARCHER herewith caution the 
Public to see that their Name 
and Trade Mark is on tho Labol 
of each Packet, as without, 
none is genuine, 


These well-known Tobaccos can now be obtained 
of nearly every respectable tobacconist in the king- go 
lom, and are guaranteed to keep in any climate. 


MANUFACTORY :— 


170 and 172, High-street, Borough, London, 8.5. 





THE ERA ALMANACK ADVERTISER. 


THEATRICAL FUND. 


Incorporated by Royal Charter, January 29, 1853, 


ROYAL GENERAL 
Instituted February 16, 1839. 


FOR GRANTING PERMANENT PENSIONS TO ACTORS, ACTRESSES, CHORUS 
SINGERS, DANCERS, PANTOMIMISTS, AND PROMPTERS. 


PatTroness.—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
Yrustecs.—E. A, SOTHERN, ESQ., HENRY IRVING, ESQ., and Alderman W. J. R. COTTON, M.P. 
Honorary Treasurer and Director—JOHN HOLLINGSHEAD, ESQ. 
Bankers.—MESSRS. COUTTS and CO., 59, Strand. 


Secretary.—Mr. E. F. EDGAR, to whom it is requested all communications may be 
addressed, at the Fund Office, 45, WELLINGTON STREET, STRAND, W.C. 


His Royal Highness the Prince of Wales honoured the Institution by presiding at the Annual 
Festival in 1870, and was graciously pleased to say, “ Gentlemen, it affords me great pleasure t> 
be present here tonight, to propose to you this toast; and when I look around me I see so 
numerous an assemblage that 1 have no doubt you will evince, substantially, the great interest 
you take in this excellent charity. What better charity could there indeed be?” &., &ec. 

His Royal Highness the Duke of Edinburgh also honoured it by presiding at the Annual Fes- 
tival in 1872, and in proposing “ Prosperity to the General Theatrical Fund,” said, “ How valuable 
such an Institution to the Profession generally is cannot be too widely known, for it is, indeed, too 
often the case, I fear, that those who derive the greatest pleasure and who appreciate mostly the 
stage, are too apt to forget the many hardships and disappointments which are inevitably the lot of 
many who tread it.” ‘TI can only impress upon you how valuable an Institution is to alleviate 
the sufferings of those who may be only in temporary necessity in the Theatrical Profession, and to 
afford pensions to those who are permanently, from one or other physical causes, prevented from 
obtaining their livelihood in the profession which has been that which they have occupied during 
their lives.” 


ELIGIBILITY OF MEMBERS. 


That the persons eligible to be future Members of 
this Association shall be all persons who practise the 
art of Acting, Dancing, or Singing, as a means of sub- 
sistence, in Great Britain and Ireland, and who shall 
have so practised such Art or Arts for a term of not 
less than Three Years immediately preceding their 
application for admission. 


ADVANTAGES. 

That any Member of this Association who shall have 
regularly contributed to its Funds for the term of seven 
years, shall, at any time afterwards, on becoming in- 
capacitated, by accident or infirmity, from exercising 


his or her duties as an Actor or Actress, Singer or 
Dancer, be entitled to receive such Annuity for life as 
the annual available income of the Funds of the Asso- 
ciation shall from year to year afford; such Annuity to 
be, in each case, calculated and apportioned according 
to the dass of Subscription which the Member shail 
have adopted and paid. 

If any Member shall die at any period after the com- 
mencement of his or her Membership, the sum of Ten 
Pounds shall be allewed and paid out of the Funds of 
the Association for funeral expenses; provided such 
sum be applied for by the relation or parties incurring 
such funeral expenses, within six calendar months 
after the death of such member. 


Mr. Soruenn, hearing of the necessitous position of the Royal General Theatrical Fund, after minute in- 


vestigation, being convinced that this is an Institution “‘ par excellence,” inculcating, as it does, the principle of 
Economy and Self-help, in addition to the aid of a generous public towards provision for the aged or afflicted 
members of his profession, as his last act before leaving this country for America, bears testimony to that con- 
viction by nobly bestowing the whole of the proceeds of his last performance at the Theatre Royal, Haymarket, on 
Thursday, October 5th, 1871, upon this most meritorious and advantageous Fund, and since then has added to bis 
past liberality by forwarding from America a very handsome donation, 

The Directors, while deeply regretting the decease of their late colleague, Mr. T. H. Lacy, who, for thirty 
years was an active and zealous member of the Fund, beg to announce that he (Mr. Lacy) has bequeathed the 
whole of his property, after the payment of sundry legacies and annuities, to the Institution, to be held intact as 
“The Lacy Bequest,” the profits of which are to be applied to the benefit of the members who may become 
claimants on the Fund, 

** Now, Gentlemen, let us turn from the objects of the Fund, and look a little at its encouragement. Here i 
the financial statement of the year—I may say, the budget. (Laughter.) I find that the receipts are 1,900/. 
Out of this sum, 1,300/. and over have been paid to annuitants and to other claimants. Over 500/. have been 
carried to the capital account ; and to remunerate twenty Directors, a Secretary, and a whole staff of officials, al! 
the advertising, printing, and the incidental expenditure, I find charged a sum under 80/, I do not find a single 
penny charged forred tape. Why. this paper might be very justly sent down to Downing-street, for the purpose 
of being stuck over the mantelpiece in the private bureau of the Chancellor of the Exchequer. Really, 
unaccustomed as we are to public economy, this appears to me to be perfectly and simply marvellous.”— 
Drow Bovcicavutt, Ese., 1867. 








THE ERA ALMANACK ADVERTISER. 


ST. JAMESS HALL, PICCADILLY, 
LONDON. 
MESSRS. GEORGE W. MOORE and FREDERICK BURGESS, 





ALL THE YEAR ROUND. EVERY NIGHT AT EIGHT ; 


MONDAYS, 
WEDNESDAYS, 


7 SATURDAYS, 
AT THREE AND EIGHT. 


lilies 
THE WORLD FAMED 


MOORE AND BURGESS 
MINSTRELS, 


The Oldest Established and Most Successful Entertainment in the World. 
NOW IN THE FOURTEENTH YEAR OF ONE CONTINUOUS SEASON, 


AT THE 


ST. JAMES’S HALL, LONDON. 


Since September, 1865, this Company has given 
OVER SIX THOUSAND PERFORMANCES 
AT ST. JAMES’S HALL, 

In addition to which they have also given a large number of occasional performances at the 
Crystal Palace, Alexandra Palace, Theatre Royal, Drury-lane, the Gaiety Theatre, the 
Princess’s Theatre, and at the Theatre Royal, Adelphi, none of which have interfered with the 
regular performances at the St. James’s Hall. 

The Management feel justly proud of the success and Marked Distinction which has crowned 
their efforts, and placed the Entertainment, originally introduced by them at St. James’s Hall, 

AT THE HEAD OF EVERY MINSTREL COMPANY IN THE WORLD, 


The Duration of Messrs. Moore and Burgess’ Season having no Parallel in the 
History of Amusements. 


Nor has this great result been attained by the too-common but pernicious practice of issuing 
Free Admissions, and giving Season Tickets and bundles of Orders wherever a Bill or Lithograph 
pertaining to the Entertainment is exhibited. 

Seyond the invitations occasionally issued to the leading writers for the Metropolitan Press, 
and the admission of Artistes of acknowledged position, no one can obtain access to the St. 
James’s Hall without payment. It is an incontrovertible fact that the 
MOORE AND BURGESS MINSTRELS NOW RANKS AS ONE OF THE FINEST MUSICAL ORGANISATIONS 

IN THE WORLD. 

The musical critics attached to the leading Metropolitan and Provincial Journals consider 
that Messrs. Moore and Burgess’s Choir rivals that of the famed Choral Union of Cologne, and 
that much of the success achieved by the Management is due to the high character of the music 
performed by their Company. 

The maudlin trash and Songs of a sickly, sentimental nature generally introduced by Minstrel 
companies, having long since been eliminated frem Messrs. Moore and Burgess’s programmes, 
and, in place of the old and hackneyed trash which generally forms the staple of a Minstrel 


yerformance, 
NEW AND ORIGINAL SONGS, BALLADS, &c., 
we composed expressly for this Company, by English and Amerian composers of position, while 
the words are invariably written by authors of acknowledged eminence. 
THE COMPANY NOW NUMBERS FORTY ARTISTS, 
all of whom are of acknowledged ability. Performances will be given, as heretofore, Nine 
limes in each week, all the Year round. 





Visitors arriving in London by any of the Railways will find Omnibuses outside each 
terminus which will convey them direct to the doors of the St. James’s Hall. 
a2 





























































































































THE ERA ALMANACK ADVERTISER. 


ROYAL OLYMPIC THEATRE. 


WYCH-STREET, STRAND. 


MANAGER . Mr. HENRY NEVILLE. 
ACTING MANAGER ......cecsceeceeeeseeee MR, GEORGE COLEMAN. 


OPEN ALL THE YEAR ROUND 
For the Performance of high-class Romantic Drama. At present the famous Drama, 


THE TWO ORPHANS, ; 


Is drawing a succession of crowded houses, and will be continued some time longer. 


A new Verson of Goethe’s Faust, by 
W. 8S. GILBERT, 
and entitled, 


GRETCHEN, 


Will be the next novelty, and for which extensive arrangements are already in 
preparation. The Scenery will be painted by 


MR. F. LLOYDS any MR. W. HANN. 
MISS MARION TERRY, 
Who is engaged to sustain the leading rdles at this theatre for a considerable period, 
will create the part of Gretchen ; Mephisto by Mr. Frank Archer. 
An arrangement has also been made for the reappearance during the season of 
MDLLE. BEATRICE’S FAMOUS COMPANY 
in the 


WOMAN OF THE PEOPLE, 


DOORS OPEN AT 6°30. PERFORMANCE COMMENCES AT 7. 


Prices of Admission—Private Boxes, One to Three Guineas. Stalls, 7s. 6d. 
Dross Circle, 5s, Boxes, 4s. Pit, 2s. Amphitheatre, ls.6d. Gallery, ls. 
Box Office open Daily from Eleven to Five. No Booking Fees. 


Seats can also be secured at Mitcuets’s Royal Library, 33, Old Bond-strect 
Busn’s, 167, New Bond-street ; OLtIvier’s, 38, Old Bond-street; Lacon and OLurer’s. 
168, New Bond-street ; Cuarreun’s, 50, New Bond-street; Sams’, St. James’s-strect ; 
Carter’s, Regent-street; S. Hayes, 199, Regent-street. and ALrrep Hays. City B 
Office, 4, Royal Exchange-hnildings, . 





THE ERA ALMANACK ADVERTISER. 


BRITANNIA (crear) THEATRE, 


HOXTON. 
SOLE PROPRIETRESS,—MRS. SARAH LANE. 
OPEN ALL THE YEAR ROUND. 
Tragedy, Comedy, Drama, Opera Bouffe, Farce, Extravaganza, and Pantomime, 
produced with the greatest completeness. 
A Selected and Efficient CORPS DRAMATIQUE, 
Vocal, Instrumental, and Acrobatic Artistes in rapid succession. 


NATIONAL STANDARD THEATRE, 


BISHOPSGATE. 


PROPRIETORS AND MANAGERS......sceeseseeees Messrs. JOHN & RICHARD DOUGLASS. 


‘The Grand Comic Pantomime ROBIN HOOD and his Merrie Men, Boxing-day, Dec. 26th. 
Powerful Company. ‘Three Giand Spectacles. Morning Performance Boxing-day, Dec. 26th, 
riday, Dec. 27th, Saturday, Dec. 28th, and every Monday, Thursday, and Saturday at 1. 
Children under Ten half-price. 





HENGLER’S GRAND CIRQUE, 
ARGYLL STREET, OXFORD CIRCUS. OPEN FOR THE SEASON ! 

Mr. CHARLES HENGLER’S Eighth Season in London! An Extensive and 
Talented Troupe of Artistes! Comprising the best Riders and Gymnasts in the 
World ! 

Open Every Evening at Seven, commencing at 7°30 precisely. Prices, 4s., 3s., 2s., 1s. ; 
children under ten half-price. 

Christmas Festivities! Grand Holiday Entertainment ! 

‘The first time at Hengler’s, a New Martial Picturesque Spectacle, interspersed with Dances, 
Patriotic Songs, Choruses, and Military Effects, entitled, Bonny Prince Charlie ; or, 
‘he Congress of Scotland’s Warriors! Introducing a host of Juvenile Performers, 
presenting a perfect Miniature Army ! 

Mid-day Representations every day during the Holidays. Open at 2, commencing at 2°30, 
carriages at 4°15. 

PROPRIETOR AND DIRECTOR. .......0scsssseecseeceeees MR. CHAS, HENGLER. 


9 

GEORG E’S me. eo: dy Tia 
Langham-place. 

Licensed by the Lord Chamberlain to and under the Management of Messrs, ALFRED REED 
and CORNEY GRAIN, 

MR, and MRS. GERMAN REED'S ENTERTAINMENT. 
Every Evening, except Thursday and Saturday, at Eight. Morning Representations every 
Thursday and Saturday, at Three. Admission, 1s., 2s. ; Stalls, 3s. and 5s. 
St. George’s Hall has been Redecorated throughout, after designs by Messrs. Gordon and 


Ilarford. Many improvements have been effected, and every facility is now afforded for 
Amateur Performances, Concerts, Readings, Xc. 


‘The vacant dates are Thursday and Saturday Evenings, and Monday, Tuesday, Wednesday, 
ond Friday Afternoons, Tor terms and all particulars, apply to Mr. H, D, REED, Secretary, © 





THE ERA ALMANACK ADVERTISER. 


H E 9 x F O R D. 


The Most Elegant Place of Entertainment in Europe. 
EVERY NIGHT AT 8, AND EVERY SATURDAY AT 2°30 AND 8. 


THE SATURDAY MORNING PERFORMANCES 


Are attended by all the élite of the Profession. 


From 7'he Era, 18th August. 
SATURDAY MORNING AT THE OXFORD. 
The Manager is evidently of opinion that, next to the Saturday half-holiday, there is n 
“ institution "’ so dear to the inhabitants of this little city of ours as the Saturday mornin 
“show” at the elegant establishment which he has contrived to bring to so high a pitch of 
popularity. Indeed, between the two there is a close connection. The one is the raison d'étre 
of the other ; and the very fact that hundreds can be tempted from the cricket field, from the, 
river and the country lanes, to enjoy the good things provided, speaks volumes for the character 
of the “ bill” and for the power of its attractions. | We indulged in a visit on the morning of 
the 10th inst., and found ourselves forming part of an audience which nearly filled all sections of 
the building. And here we may note that very recently sundry alterations, having for thei: 
object the enhanced comfort of the visitors, have been made in the seating arrangements. ‘Trial 
appearances are among the most noticeable features of these Saturday morning entertainments, 
Mr. Jennings has read that 
“ There's many a gem of purest ray seren 
The dark unfathomed caves of ocean bear ; 
There's many a flower that’s born to blush unseen, 
And waste its sweetness on the desert air.” 
He has determined, if possible, to fish up those gems and to discover those flowers, and to 
introduce them to the patrons of the Oxford. | And so talent can always have a trial here, and 
Saturday morning is the time. Visiting the Oxford may cordially be recommended as a most 
enjoyable method of spending the Saturday half-holiday. 


THE LONDON PAVILION, 
Tichborne-street, Haymarket. 
PRopPRietTor EMIL LOIBL, 
OPEN EVERY EVENING. 
As a Music Hall, the London Pavilion has become universally popular. 
ORIGINAL ENTERTAINMENTS, 
Rendered by Efficient Artistes, and every novelty introduced. 
“A voluminous programme,”— Vide Public Press, 
Open at Seven. Admission.—Hall, 6d.; Balcony, 1s,; Stalls, 2s.; Private Boxes, 10s, 6d. 
ELEVEN NEW BOXES have been added. 
Six American Bow ine Satoons. 


THE SSeS TrARBoOorProLtiw?trta.gy, 
Edgware-road. 
SOLE LESSER... ,.0000c2scceees Mr GEO. SPEEDY. 
This Establishment is the most elegant and comfortable place of entertainment in London. 
GRANB BALLET EVERY KVENING, 
Supported by SEVEN PREMIERE DANSEUSES and FIFTY CORPS DE BALLET. 


The Ballets at this Hall are acknowledged by Press and Public to be the most elaborate 
and best appointed in London, 


Nine Spacious Private Boxes, Prices from 6d. to 10s. 6d. 
I sca sitvidsvecsensenssnsadsinvnscien Mr. C. MERION, 





THE ERA ALMANACK ADVERTISER. 


LONDON TALAGS, 
London-road. 


PROPRIETORS Messrs. SPEEDY anp J. J. POOLE. 
100 Artistes Appear Nightly. 
Fresh Novelties introduced Weekly in THE BALLETS. 
Musical Director, Mr. D. Sprtuane; Stage Manager, Mr. S. Poote; Chairman, Mr. Courtney. 
Acting Manager, Mr, Cuas. Poorn. 
The whole Entertainment under the Direction of Mr. J. J. Poors. 
The Largest and Handsomest Music Hall in London. Capable of holding 4,500 Persons 


MAGNIFICENT BALLET EVERY EVENING. 


SOUTH 





Ss U N MUSs IC nk Es 
PROPRIETOR Mr. E. WILLIAMS. 


THE ABOVE HALL IS OPEN EVERY EVENING, 
With a talented and ever-varying Company of Artistes, whose performances comprise Songs 
(Comic and Serio-Comic), Duets, Trios, Glees, Choruses, Drawing-room and Trapeze Entertain- 
ments, Negro Delineations, &c., &c., being an evening’s diversified Amusement, totally void of 
vulgarity, 
Admission.—Orchestra Stalls, 1s. 6d.; Stalls, 1s.; Balcony, 8d.; Area, 6d.; 
Private Boxes, 10s. 6d., 7s. 6d., and 5s. 


Manager and Musical Director—Mr. THEO. GORDON. 





ROYAL. MUSIC 
High Holborn, 


IN ice lsvmcsntestas mina Mr. J. 8. SWEASEY. 


This Hall still holds its position in public opinion as being the best conducted place of 
amusement in London. 


OPEN EVERY EVENING AT 7°20. 
Prices of Admission.—6d., 1s., 1s. 6d. ; Private Boxes for Four Persons, 10s, 6c. 
Mr. JOE BAKER, Musical Director. 
Morning Performance every Saturday commencing at 2°30. 


MARYLEBONE MUSIC HALL, 
High-street, Marylebone. 


PROPRIETOR ROBERT FREDERICK BOTTING. 


A Concert every evening by the tried Music-hall Performers of London and the Provinces, 
embracing Comic, Serio-Comic, and Sentimental Songs ; Ballet, Step, and Clog, single and double 
Dances ; Operatic, Classic, and Humorous; Duets ; Single-handed and troupe Ethiopian dis- 
plays, Athletic Performances, &c. 

‘the Refreshments are of the best quality ; the rank of the singers is a guarantee of their 
excellence, and the strictest decorum is maintained both cn the stage and in the auditorium, 


MANAGER CHARLES WILKINS. 
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WINCHESTER MUSIC. HALL, 
Southwark-bridge-road and Great Suffolk-street. 


PROPRIETOR . Mr. W. B. FAIR, 

OPEN EVERY EVENING 

With the most 
VARIED ENTERTAINMENT 
of any 

LONDON MUSIC HALL, 

Popular Prices, 
MANAGER. ..Mr. Witrrep Roxpy. 


CROWDER'S MUSIC: HALL 


and Temple of Varieties, Greenwich. 
Sole Proprietor Mr. ALFRED AMBROSE HURLEY. 
Thee hours and a half Rk d and Rational Entert ment without Vulgarity. 
OPEN ALL THE YEAR ROUND, 
WITH THE MOST VARIED AND FIRST-CLASS ENTERTAINMENT 


of any Hall in the yo te in District. 
Applic ation from First-class Artistes of London, Provincial, Colonial, and Continental reputati 
invited. 

FULL BAND. 
Musical 1 Dire ctor Mr. R. BRAMALL. 

Scenic Art . Mr W. CORBOULD. 

Manay cr al C h uirn mn J 1D AN PASTA. 

The Hall open on Sunday Evenings (throughout the Year) for Profe 


ional Re-union 
Social Conversazione. 


LUSBY'S SUMMER AND WINTER PALA 
Mile End-road, 


IETOR ...... Messrs. CROWDER AND PAYNE, 
The Largest Hall in England, and the Gr 


The Coolest Place in Summer, and the Most ¢ 


SoLE Pro 


atest Com) uy in | n. 
‘omfortable in Winter. 


Constant char 
The Largest and Most Efficient Band at the East End of I] 


Great Variety Entertainment ev« ry Evenin in the Px vramme, 


Prices of Admission, from Sixpence to One ( 


GENERAL MANAGER In. WILTON FRIEND. 


THE MUSIC HALL SICK FUND PROVIDENT 
SOCIETY. Establishe she d 1867. 


Honorary President—Mr,. Arthur Lloyd Hon, red French. 
dent —Mr. W. HH. Barry. Viee-President-—Myr. . Tr asurer—Mr. 
Mack if Trustecs—Messrs. W. Wheeler, Tl. Catherwood, ahd F. Turner. Hlonorai 
sulting Surgeon Drs. Edwin Canton, M.R.CLS., and Liew Thomas, M.R.C.\S. J/ 
Consulting Solicitor—Mr. T. Beard Ne Mr. G. mt. 

Orrices: York Horet, WATerLoo R 
This Society is Incorporated according to f Parliament, and is the 
Society in connection with the Music Hall Profession. All } who have be 
fession over two years are eligible for membership. ‘he Musi 
ducted on sound principles, v Liberality in its Benefits, : 

This Society has now been established over Ten Years, durir 
siderable relief ; and the Committe: 
members and its capital The 
are on a liberai scale. 

Forms of Applicati 00k tules, and eve y informat to | biained upon applicatioi 
to t . HUNT, 

York Hot l, Wate rloo Roa >. 5, 


SECRETARY. 


mN, Swe. 


only Pri 
enin the Pi 
ick Fund Saciety i 
my in its Manager 
riod it has afforded « 
rly increase i 
lowances in sick: 


experience great satisf 
lerms of Subscriptions are ¢ 
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“AGRIC U L, LT URAL 
LONDON. 


ALL THE YEAR ROUND. 


MOHAWK MINSTRELS. 






ROYAL. 





HALL, 















MOHAWK 30 Performers. MINSTRELS. 
MOHAWK Largest Minstrel Hall. MINSTRELS. 
ra Three Thousand Seats. cee 
Baws eee gee | MIEERTE 
MOHAWK | Published by Francis Bros. | MINSTRELS. 
MOHAWK and Day, 351, Oxford-street. | | MINSTRELS. 

» Ne 
MOHAWK = “"find Accompaniments), | MINSTRELS. | 
MOHAWK just out. | MINSTRELS. at 
MOHAWK | eeaiiene MINSTRELS. at 
MOHAWK bi J. and W. Francis, MINSTRELS. ut 
MOHAWK | ciatiery Hunter. | MINSTRELS. [fi] 
MOHAWK | MINSTRELS. 
MOHAWK "Mohawks? Sons | MINSTRELS. [9] 
MOHAWK ew MINSTRELS. A 
MOHAWK No Restrictions” | MINSTRELS. [im 
MOHAWK No Reservations. | MINSTRELS. ei 
MOHAWK No Writing for Permission. MINSTRELS. | | 
MOHAWK | Mohawks’ Songs sung and | MINSTRELS. 5 ; 
MOHAWK | sold wherever the English | MINSTRELS. at f 
MOHAWK language is spoken. | MINSTRELS. [ii 
MOHAWK 30 Performers. MINSTRELS. ai} 

oi 

Pee ee ay 

EVERY EVENING AT 8. 4 A 

ROYAL AGRICULTURAL HALL, LONDON, i 
ALL THE YEAR ROUND. Ay 

R. G. THOMAS, Mawacen. nal 
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HAGUE’S MINSTRELS 
THE ORIGINAL SLAVE TROUPE, 
ST. JAMES’S HALL, LIVERPOOL, 


HAGUE'S 60 Performers. MINSTRELS. 
HAGUE'S | Evenr Evsmme at 6. MINSTRELS. 
HAGUE'’S S “ileoeiieen lan de Saiea MINSTRELS. 
HAGUES |. | MINSTRELS. 
HAGUE'’S bination of Minstrel Talent | SONSTRELS. 
HAGUE'S that ever appeared in this or | MINSTRELS. 
HAGUE'’S any other country. MINSTRELS. 


Sam Hague’s Travelling Company, consisting of upwards of 60 Performers, now visiting 
the principal cities and towns in Great Britain and Ireland. 


Sole Proprietor and Manager—_MR, SAM HAGUE. 
Business Manager.—_MR. JOHN STRINGER. 


THOMAS HOLDEN'S 
WORLD-RENOWNED MARIONETTES. 


The rich and dazzling fit up, the magnificently painted scenery, the ingenious mechanical 
contrivances, the gorgeous effects of the thousand and one coloured lights, and the accurate 
perfection of all the figures, each one of which is a gem of artistic creation, have rendered this 
Entertainment what it really is, and what it is acknowledged to be by the Press and Public of the 
World, old and new, the ; 


NE PLUS ULTRA OF THE UNIVERSE. 


THOMAS HOLDEN'S 
WORLD-RENOWNED MARIONETTES. 
The only Entertainment of the kind which is worked by the original Holden Family, viz., 
MR. JOHN HOLDEN, SEN., 

MR, JAMES HOLDEN, 

MRS. THOMAS HOLDEN, 

MISS AGNES HOLDEN, 

MISS EMMA HOLDEN, and 


MR. THOMAS HOLDEN, 
Sole Proprietor, and Champion Manipulator of the World. 
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MIR. & MRS. HENRI CLARK. 


NEW AND BRILLIANT VAUDEVILLE, 


“Our Wedding Day,” 


ALSO, THE CELEBRATED ENTERTAINMENT, 


“The World We Live In,” 


ASSISTED BY 
MR. HARMAN TRIPP, 
. THE EMINENT PIANIST. 


Both of these celebrated and most wonderfully successful Entertain- 


ments are written and composed by 


G. W. HUNT, Esq. 


Permanent London Address— 
Messrs. FRANCIS AND DAY, 
Music Publishers, 


BLENHEIM HOUSE, OXFORD-STREET, W. 


Business MANAGER  .......ccccseeees .... MR. GEO. GUEST. 
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THE GOMMOCH; OR, FAIRY FINDER. 


An Original and Immensely Successful Irish Drama in Four Acts, by 
Huspert O’GrApby. 
Acknowledged by the Press, Public, Managers, and Profession, a Grand 
Success Everywhere. 


OPINIONS OF THE PRESS. 
LIVERPOOL. 

The Mercury says :—“ A genuine Irish drama, the work of an Irishman, performed by a com 
pany which contains a large proportion of natives of the Green Isle, was produced at th 
Amphitheatre, on Monday evening, before a large audience with undoubted success. ‘Tha 
Gommoch,’ as the new play is called, written by Mr. Hubert O'Grady, claims to be original, and 
founded on Irish superstition rather than the too frequent Trish wrongs. It abounds with th: 
essentials so necessary to the success of dramas of this class, novel and striking situations, 
rollicking fun, stronglyaznarked characters, and an almost continuous flow of humour. Mr. 
O'Grady has done his work in a business-like and capable manner. The piece was received with 
creat enthusiasm throughout, and doubtless its run will be attended with great success.” 
~ The Post says :—“ A vein of originality runs throu h the play, which gives it an interest 
peculiarly its own. There is throughout an abundance of humour in the dialogue, and alto 
gether ‘The Gommoch ’ is sure to prove a strong attraction to Amphitheatre playgoers.” 

EDINBURGH. 

The Era (Princess's Theatre, Edinburgh).—* This week had a complete change of performance, 
consequent upon the appearance of Mr, Hubert O'Grady in his new Irish drama entitled ‘Th: 
Gommoch,’ accompanied by Mrs. O'Grady and a strong company of picked artistes. The hous 
on Monday evening was packed to inconvenience in every part, and thé drama, which teem 
with interest and striking and original situations from beginning to end, was received with th 
most enthusiastic evidences of appreciation. The performance of the company, upon which th 
effect of such a piece greatly depends was unusually successful, and every part, even the smallest 
had a comp tent actor to reé prese nt it. Th chief characte r, Larry, was playe d in excellent 
style and with comprehensive ability by Mr. Hubert O'Grady, who had a hearty reception on 
his re appearance, and who acted, danced, and sang with immense spirit, infusing into every on 
of the seventeen scenes in which he figured an amount of animation that pleased the audience: 
imme ns¢ ly, and produc d inct ant applause. Mi . OF rady was no k 8S suc cessful in the cha- 
racter of Norah M‘Carthy. Altogether the drama, which was tastefully mounted and furnished 
with spl ndid new scene ry, achieved a great success, and cannot fail to attract crowded audience: 
until the end of the engagement.” 

DUNDEE, 

The Dundee Courier and Argus, March 5th, says :—“ Last night Mr. and Mrs. Hubert 
O'Grady, with their specially organized Irish company, began a short engagement at the Theatre 
Royal, whe n the original Irish drama ‘ The Gommoch’ was produced. Besides presentin y an 
inte resting and skilfully deve lope d plot, the play very aptly illustrates the salient features of 
Irish superstition, the action is liv: ly and stirring, and the text bristling with genuine Irish wit 
and true Hibernian doric. Mr. O'Grady deserves to be highly congratulated on the really work 
manlike manner in which he has woven together so much that is really distinctive of the Irish 
people. Altogether the play is undoubtedly a genuine and refreshing bit of Irish peasant life, 
and, as the brogue is given with native richness, the piece has a verisimilitude which makes it 
most enjoyable throu rhout.” 

‘ “THE GOMMOCH.” 

“An Trish piece with th above title was produced at the Theatr Royal last night to a 
crowded pit and gallery ; and from beginning to end gave unqualified satisfaction. - No one who 
visits the Theatre this week will regret doing so, for they will be certain of three hours’ genuine 
pleasure, devoid of any word, action, or scene which could cause the most fastidious te blush. 
The produc tion of such pir ces as ‘The Gommoch,’ « 3 et ially when so admirably performed, is a 
credit to the theatrical enterprise of Mr. M‘Farland, and it is a pleasure to give such a word of 
praise.” —Evening News, March Sth. 


Splendid Posters, Lithos, Window Pi tures, Tlustrated Opinions of Press, 


Illustrated Programmes for Circulating Libraries, and other special Printing 
Superior to any Irish Company travelling. 
Permanent Address, 13, Eden Quay, Dublin. 
Route, see 7h Kra, weekly, 
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THE “DRAMATIC AUTHORS: 
SOCIETY, 


28, KING-STREET, COVENT GARDEN, W.C. 


Secretary.—MR. J. PALGRAVE SIMPSON, 
All applications to play the pieces of the Society (amounting to nearly 
8,000), must be made to the Secretary, as above, or to Mr. DOUGLAS COX 
(Assistant Secretary). 


NOTICE TO MANAGERS. 
ROBERT WALTERS'S DRAMATIC PIECES, 


Comprising Original Dramas, Adaptations, Comediettas, and Farces, 


originally produced under the nom de plume of “GEORGE ROBERTS,” are on the 


list of the Dramatic Authors’ Society. 


For published copies, apply to Mr, Frencu, 89, Strand. 


MADEMOISELLE BEATRICE’S 
COMEDY-DRAMA COMPANY. 
Tenth Year of the Organisation of this Company. 
REPERTOIRE. 
THE WOMAN OF THE PEOPLE. JOHN JASPER’S WIFE. 
hROU-FROU ; OR, FASHION AND | BROKEN TIES. 
PASSION. MARY STUART. 
VRIENDS AND FOES; OR, NOS | THE SPHINX. 
INTIMES. PASSION, 
LOVE AND HONOUR; OR, MONSIEUR | DIANA. 
ALPHONSE. A RING OF TRON. 
MARRIED, NOT MATED. 


Acting Manager, Mr. Frank Harvey. 


CARL ROSA OPERA COMPANY, 


HER MAJESTY’S THEATRE, LONDON, 


COMMENCING 


JANUARY 25th, 1879. 
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BE RN A R D-B E E R E 


ON TOUR WITH MR. AND MRS, CHIPPENDALE. 


LYDIA LANGUISH, CONSTANCE (LOVE CHASE), 
MISS HARDCASTLE, LADY GAY SPANKER, 


LUCY VAVASOUR (EXTREMES), AND LADY TEAZLE. 


Mrs, Bernard-Beere as Lydia Languish soon won the sympathies of her audience by the ease, 
grace, and finish of her style. She has a peculiarly rich and pleasing voice, with a remarkably 
clear enunciation, and excellent delivery.— Nottingham Express, October 8th, 1878, 


It would be difficult, however, to speak in terms of adequate praise of Mrs. Beere’s rendering 
of the clever but difficult character of Constance. The part is one which taxes severely the 
abilities of an actress. Mrs, Beere was unquestionably the life and soul of the comedy. We 
have witnessed the impersonation of the character by many ladies of eminence in the profession, 
but in the hands of Mrs. Beere its beauties are fully developed, and the interest of the spectator 
is fully aroused, The lady not only looks the part, but acts it to perfection. And it would be 
difficult to conceive of a character in which she could higher excel.— Bradford Chronicle, Sep- 
tember 25th. ° 


A word of praise and a very high one must be accorded to Mrs. Bernard-Beere as Miss 
Hardcastle, and the reception given her throughout by the very large audience must indeed have 
been gratifying in the greatest degree to even such a talented and finished actress.—Bradford 
Chronicle, Sept. 20th. 


One of the chief features of the performance and the most satisfactory from a critical point of 
view was the Lady Gay Spanker of Mrs. Bernard-Beere. This was a specially meritorious piece 
of acting by reason of its fidelity to the author’s intention. The requisite vivacious abandon 
received a brilliant interpretation which never overstepped the limits of probability, and from 
her first dashing entrance, the captivating, boisterous good nature of Lady Gay carried every- 
thing before it.— Birmingham Mail, Sept. 6th, 


The important character of Lucy Vavasour being allotted to Mrs, Bernard-Beere, whose grace 
and elegance of style combined with her easy and effective delivery of the lines of her part gained 
the warm approval of the audience.—7he Hra, Sept. Ist. 


As Lady Teazle Mrs. Bernard-Beere not only gave all the necessary support but made an un- 
mistakably favourable impression on the audience, displaying as she did a refined taste in her 
elocution, and admirable grace in her actions and whole bearing. Her management of the climax 
of the Screen scene was a great artistic success, and the tableau in which Sir Peter and Lady 
Teazle are the chief figures was eplendidly represented by both. When the curtain dropped, the 
principal characters were called to the front, and when Mr. Chippendale and Mrs, Bernard-Beere 
appeared the feelings of the audience rose to enthusiasm,—Aherdeen Free Press, Nov, 9th, 1878. 
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Miss GENEVIEVE WARD. 


Permanent Address— 
Care of Walter Jarvis, Esq., Solicitor, 
22, Chancery-lane, London. 


Is 8 GAINS BOROUG H, 
OF THEATRES ROYAL, DRURY LANE, PRINCESS’S, &c. 
Now on Second Tour with “Sardanapalus” Company, in her very successful impersonation of 
Myrrha. 
Letters will be promptly forwarded if addressed care of Mr. W. M. Fowler, 144, Oakley- 
street, Chelsea. 


Agent—Mr. ROBERT BLACKMORE. 


Miss MARRBI 


Address all communications 
TO 
MR. RICHARD EDGAR, COMEDIAN AND STAGE MANAGER, 
THEATRE ROYAL, LEEDS. 


Miss CARLOTTA LECLERCQ 
(Mrs. John Nelson), and 
MR. JOHN NELSON 
having completed their Tour of Forty-seven weeks, will commence their final one on January 20, 
1879, previous to their departure to America, Managers having vacant dates, please address, 
160, Hampstead-road. 


- RACHEL SANGER, 
COMEDY AND DOMESTIC DRAMA, 
OF 
COVENT GARDEN, PRINCESS’S, ST. JAMES’S, OLYMPIC, GLOBE, 
FOLLY, CRITERION, STRAND, and ADELPHI THEATRES, &c. 
Agent— Mr. BLACKMORE (English’s). 





Ios s F O W L E R 


ALL LETTERS 
SHOULD BE ADDRESSED 
TO 


62, PICCADILLY, 


LONDON, W. 


Miss CLARA LEMORBR®’, E, 
I ALEXANDRA THEATRE, LIVERPOOL. 
“ Miss Lemore proved her capacity as an accomplished Vocalist, and a finished Actress,”— 
Manchester Evening News. ane , 
Specially engaged by EpwAkD SaKER, Esq., for the principal Girl’s part in the Pantomime 
“ Robinson Crusoe.” 
Communications above, 
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| HE 72 =a 2 2 FAMILY, 


iB} completed their Third Tour through Great Britain and Ireland, are now fulfilling thei: 


NINTH ANNUAL ENGAGEMENT 
AT THE THEATRE ROYAL, DRURY LANE. 
irous of engaging THE VOKES FAMILY, during their next Spring Tow 
ly in March, 1879, are requested to address their communications to their 
Business Manager,—Mr. WarbLe CorByn 


are of Mr. H, Austin, St. James’s Hall, Piccadilly, London, W. 


S K A T sean t=} BF 


(AQUARIUM, SURREY, AND PRINCESS’S THEATRES), 
ADELPHI THEATRE, W., 
EVERY EVENING. 
Address, 28, Dante-road, Kennington, S. 


LEAD, COMEDY, PRINCIPAL BURLESQUE. ier 
wmtes JULIA LEICESTER, 
Granddaughter of the celebrated Mrs. Glover, 
will be happy to arrange with first-class Managers. ‘Tour or Specialité, 


Amateur Performances attended. 
° 


Agent—Mr. BLACKMORE. 


M ioe LILIAN FRANCIS. 


OPERA BOUFFE, SINGING SOUBRETTES, and PRINCIPAL BURLESQUE (Boys). 


Specially engaged by C. Rice, Esq., for Principal Part in Pantomime, 1878-79, at 


THEATRE ROYAL, BRADFORD. 


Permanent Address, Grantham Hotel, Leeds. 


M A DAM E mae se LAN N E 
PREMIERE DANSEUSE OF HEK MAJESTY’S THEATRE, 
And Direcrress or THE Narionat TRAINING ScHOOL FoR DANCING, 
Continues giving Private Lessons to a limited number of Pupils in the higher branch« 
the Choreographic Art. 
Apply Daily at the Cleveland Hall, 54, Cleveland-street, Fitzroy-square, W. 


Illustrated. Crown 8vo., cloth, 4s., 


SHAKSPEARE AND HIS CONTEMPORARIES ; 
TOGETHER WITH ee ails tea ee AND ACTORS. 


“One of the best books about Sh iksp are that we have ever read.”— Th« Era, Oct. 2U, 1878 


WILLIAM Trea AND Co., Prancras-lane, Cheapside, 
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FREDERICK MARSHALL, 
PRINCIPAL COMEDIAN, CHARACTER ACTOR, 
and 
STAGE MANAGER. 
For Address, see The Era each week, 
Agent—Mr. R. Blackmore. 
















H EN RY K EM BLE, 
OLD MAN AND CHARACTER ACTOR, 
OF 
THEATRES ROYAL, DRURY LANE, COURT, &e. 









PRINCE OF WALES'S, ROYAL THEATRE. 


R. 7 = 2.8. B. APPLE BX, 


FIRST LOW COMEDIAN AND PRINCIPAL CHARACTER ACTOR. 























1869. Theatre Royal, Glasgow. Winter season. 
1870. Theatre Royal, Newcastle-on-Tyne. Ninth season. 

1872. L. J. Sefton’s Pygmalion and Galatea’s Tour. ‘Three years. 
1875. Theatre Royal, Hull. Summer season. 

1875. Theatre Royal, Manchester. Winter season. 

1876. Theatre Royal, Dublin. Two seasons. 

1878. Mdlle. Beatrice’s Company. Nine months. 


Reluctantly compelled to relinquish the latter engagement owing to a prior arrangement with 
; — ; 0 Bae 8 8 
the Messrs. Sanger for the principal part in their’ ensuing Pantomime. 


Address, till March, Astley’s Amphitheatre, Westminster Bridge Road, S.E. 





THIRD YEAR OF 


M ®: HARRY JACKS ON’S 
MOST*SUCCESSFUL ENGAGEMENT AS 
GENERAL AND STAGE MANAGER 
AND COMEDIAN, 
Every Evening, PRINCESS'S THEATRE. 














R . F RE D. tne eit €. 


(Late of “ Our Boys” Company, &c ), having fulfilled 6 months engagement at Theatre 
Royal, Great Yarmouth (3rd Season), now re-engaged for Christmas Pantomime at Theatre 
Royal, Leicester (2nd Season). 

Disengaged in Spring for “ Low Comedy, Character, and Burlesque.” Address, 20, Pimlico- 
road, London, 8.W. 










FIRST LOW COMEDY, CHARACTER, AND BURLESQUE. 


M®-: BERN ARB D LES LIE. 





Pantomime 1877-78.—THEATRE ROYAL, LEICESTER. \ h 

Pantomime 1878-79.—ROYAL OPERA HOUSE, LEICESTER. | 

Specially engaged by Elliot Galer, Esq., for the principal part. Happy to arrange for i 

forthcoming summer season. Address as above. a | 
iW 

a ——- cin 

My ®- EDWARD GORDON, Tenor. fi | 

} 


Can be engaged for Concerts, Oratorios, or for his Versatile Entertainment, comprising 
Songs, Violin Solos, and Readings from Popular Authors. | 


Address, 15, Argyll-street, W., or Mr. Mitchell’s Royal Library, 33, Old Bond-street. 
A 
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TWINE THE PLAIDEN. An Improvisatore. 


“It is a charming story which tells of the young scion of a noble house who in a mad hom 
contracted a union which brought disgrace upon his name, who fled his home, and after y 


of absence was found dead one winter’s morning under a tree on his estate, with the motto of 
his house, ‘ Malo mori quam frdari’ (death before dishonour), traced round him in the virgin 
snow. Upon this foundation the author of ‘Coming Home’ has built his new play. The play, 
which has met with the greatest favour in many provincial towns, and was a complete success at 
the Globe, is both romantic and poetical, and the interest is not allowed to flag from the rise to 
the fall of the curtain. Mr. George Leitch as the Linprovisatore made a decided hit.” — The EF 


“The play was so good as to make the audience soon forgive the peculiarity of its titl 
Atheneum. 

““¢ Twine the Plaiden’ was portrayed by Mr. George Leitch ; whose acting was full of light 
and shade, now bright and airy, now subdued, tender, and melancholy, His singing was sweet, 
and well deserved the applause it met with, The wild snatches, and bursts of poetry wer 
delivered in the most unconstrained and natural manoner.”—Land and, Water 


“There is an interest in the play which carries the audience entirely with it, each act i 
play in itself, and Mr. George Leitch, as the Improvisat ve, a most original creation, mad 
success which cannot be disputed. It is a charming and strikingly original performance throug! 
out. Whether in the careless abandon in the first act, the subdued emotion in the secund, « 
the torrent of passion and despair of the third and last.”—Loudon Paper. 





“The assumption of the réle of the Improvisatore by Mr. George Leitch is a masterpiece of 
histrionic ability. In face, form, dress, action, and speech Mr. Leitch is, for the nonce, com 
pletely Italian. His personality entirely disappears in the character he has assumed. He do 
not seem to be acting at all. With the perfection of art, he has entirely concealed his art. H 
has a remarkably sweet voice, too ; and the tune to which he sings his impromptu verses charn 
the audience to silence, and rings in one’s ears long after it has ceased.”—J}; / 


THE: NEVILLE DRAMATIC SCHOOL. 
Parrons.—Henry Irving, Esq. ; J. R. Planché, Esq. ; Henry Neville, Esq. ; 
John Hollingshead, Esq. ; E. Sothern, Esq. 
Private Tuition. Public Appearances. Pupils when efficient assisted in 
obtaining engagements. 
For Prospectus, address :-—G, NEVILLE, Olympic Theatre ; or, 5, Regent's 
Park Terrace, N.W. 





ALEXANDRA THEATRE, LIVERPOOL, 


M ®- R . J. ROBERTS 


PRINCIPAL COMEDIAN AND CHARACTER ACTOR. 
Third year Stage Manager of the above Theatre. 
As “ Mrs, Crusoe” (specially written for him) in the successful Pantomime of “ Robinson Crusoe.” 
All communications address, Alexandra Theatre, Liverpool. 


A CARD. 
M R . EDWARD GS AsO i A, 
THE LANCASHIRE CATERER. 

General Manager of the Gaiety Theatre of Varieties, Pomona Palace, 
Agricultural Hall, Exlubition Building and Grounds, Race Course, &e., iv ~ 
Pomona Palace, The Argyll Assembly Rooms, the Argyll Skating Rink, Exhibi 
tion Rooms, St. Ann's square, Manchester, and the Ainphitheatre, Bolton, 


Lancashire. 


Applications at all times received and entertained from Artistes only of 
reputation and startling novelties, Au 
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— MACCABE’S 


PHYSIG PHOTO-RAMA SF DRAMATIC ILLUSIONS, 


Interspersed with 
Music, Ventriloquism, and Special Character Delineations 
of the most pec uli: w and extraordinary individuality ever represented by a single performer in 
the world. 
SEASON OF 1879.—THE PRINCIPAL CITIES AND TOWNS OF THE KINGDOM. 


FREDERIC MACCABE’S 


Portfolio of Critical, Comical, Whimsical, and Sartorial Charactors, 
which is well-known through the United Kingdom as 


“Begone Dull Care,” 


and which has had a Success perfectly unrivalled, as it is unequalled, and unapproachable, by any 
Monologue representation ever offered to the public, 


It is admitted and pronounced by all who have witnessed it to be the most 


INTERESTING, AMUSING, AND ODELICHTFUL ENTERTAINMENT EVER PRODUCED. 
Business Manager and Secretary, Mr. JOHN F. SUTTON. 
London Address, 1, St. Paul's Road, Camden Town, N.W. 


M B . IL U BERT FAN E 
in his 
MAGICAL, MIMICAL, MUSICAL ENTERTAINMENT, 
“A BOUDOIR BUDGET,” 
In which he is assisted by 
MRS. HUBERT FANE, 


Introducing Startling Illusions, Pianoforte Sketches, Character Impersonations, and Solos on 
Thirteen Different Instruments, 


M E- A RTH WU R »aiv F BP, 
THE CELEBRATED 
COMEDIAN, VOCALIST, AUTHOR, AND COMPOSER 


Who has twice had the honour of bemg specially retained to entertain 
H.R.H. THE PRINCE OF WALES. 


MISS KATTY KING 
(Mrs. Arthur Lloyd), 
©OMEDY, VOCALIST, BURLESQUE ARTISTE, &c. 


In a principal part at Surrey Theatre for Pantomime, 1878-79. 








- PARRAVICINI s AGENCY. 


THEATRICAL, MUSICAL, AND GENERAL AGENT, 
49, DUKE STREET, ST. JAMES’S, LONDON. 
Office Hours, Eleven till Three daily. 
Mr. J. A. de Parravicini has — Correspondents in France, Belgium, Holland, Germany, 


Austria, Russia, Italy, America, South America, and the Colonies. 
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SOCIAL PROFESSIONAL GATHERINGS EVERY SUNDAY EVENING. 





came AT HOME, EJ 


Fal GRANTHAM ARMS, 


<2 Dyrr Srreet, 


| LEEDS. 
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PRINCIPAL LONDON, PROVINCIAL, AND CONTINENTAL PAPERS KEPT. 





T E D F A RB RB A T TF, 
THE ROYAL CLOWN, AND HIS 
HAPPY 
COMIC axp DEMON 
BALLET TROUPE. 
FIVE STAR ARTISTES—TWO LADIES AND THREE GENTLEMEN, 
ALL BALLETS WRITTEN BY HIMSELF, AND A SUCCESS EVERYWHERE. 


Private Address—140, Ellen-street, Brookfields, Birmingham. 


THs McCARTH Y FAMILY 
(SIX IN NUMBER), 
COMEDY AND BURLESQUE ARTISTS, 
PANTOMIMISTS, VOCALISTS, AND DANCERS, 


Have perfectly original and unhackneyed Entertainments, Sure promoters of ** Merry 
Moments.” Always ready. 


Managers who aim at providing a performance which shall be worthy the support of those for 
whom they cater, should communicate with W. D. McCartny. 


M ®: CHARLES WILLIA M §, 
THE CHAMPION EXTEMPORANEOUS TOPICAL VOCALIST, 


Author of “The Union Jack of Old England,” “The Congress Dinner,” all the libretto of 
the grand South London Ballets, will at Christmas appear at South London, Oxford, Marylebone, 


and Middlesex Music Halls, Provincial Tour for next year complete. 
Address—South London Palace, or A. Maynarp, Esq. 


The Championship Medal is now the permanent preperty of Mr, Charles Williams, 
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THE VITAL SPARK. 


J E N N Y i I L L , 
SPECIALLY ENGAGED BY JOHN HOLLINGSHEAD, ESQ,, 
To play JACK in 
JACK THE GIANT KILLER, 
GAIETY THEATRE, 1878-9. 
Agent—A. MAYNARD. 


ME: G. mu. MACDERMOTT, 
THE FAMOUS ACTOR AND VOCALIST, 
THEATRE ROYAL, COVENT GARDEN, 
EVERY EVENING, 
For run of Pantomime. 
PRINCIPAL LONDON MUSIC HALLS TO FOLLOW. 
Provincial Tour with specially selected Company about September, 1879. 
Permanent Address—Junior Garrick Club. 
Agent—THOS. HOLMES. 


M ®B-: F R E D ALBERT, 


THE CELEBRATED COMICAL TOPICAL VOCALIST, AUTHOR, AND COMPOSER, 
WHOSE SONGS ARE ALL WRITTEN AND COMPOSED BY HIMSELF. 


Christmas Engagements — 
THE CANTERBURY, THE LONDON PAVILION, 
THE ROYAL, HOLBORN, and SAM COLLINS'S. 
Can accept Engagements for Matinées, Dinners, Private Parties, Concerts, &c., &e. 


Address— Albert Villa, 67, Oxford-road, Islington, London, N.; or, Charles Roberts, Agent. 


“T WONDER HOW LONG IT WILL LAST.” 
M 8. HERBERT CAMPBELL, 
COMEDIAN, 
As the WIDOW in the 
GRAND PANTOMIME OF JACK AND THE BEANSTALK, 
THEATRE ROYAL, COVENT GARDEN, 
Every Evening at 8, 
And every Monday, Wednesday, and Saturday at 2 and 8. 
‘*What the Gal said to the Soldier.” 

Provincial Tour, July. 


Agent—A,. MAYNARD. 
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M *.: a JONGHMAN 8, 
BUFFO VOCALIST. 
Musical Director, 
EVANS'S, 
COVENT GARDEN, 


M R. 'rA TSA 29 & FEEN E Y, 
J - THE “SHAUGHRAUN” OF THE MUSIC HALLS. 
Ac knowledge dl by the Public and Press to be the 
ONLY TRUE IMPERSONATOR OF IRISH MANNERS ON THE MUSIC HALL STAGE, 
Principal Halls nightly. 
Sole Agent—A. MAYNARD. 


Mi? CECIL MERRIE, 
SUCH IS THE LAW. 
Grand Provincial Tour, Christmas, 1878, returning to Town Whit-Monday, 1879. 
Thanks for offers for Pantomime, but arrangements completed Twelve ~ idle ago. 
Always at liberty for Dinner or Lawn Parties. 
Splendid Wardrobe, Posters, and Lithos. Agent, Chas. Roberts. 


M R. CHARLES WATEREFIELD, 
“THE CELEBRATED COMIC VOCALIST,” 
Made h’s American debut at Tony Pastor's Theatre, New York, November 4th, 
Making the greatest success of any English Artiste in same business. 
No vacant dates. 
Permanent Address, 2,230, Waterloo Street, sdhienictiachiie America, 


MINDEN THEATRE, and VARIETE THEATRE, GOTENBERG, 

SWEDEN, Nightly, with Great Success, 

N R. G U- 8. " wS2aeO?E Be OO O EZ. 

COMIC SINGER, and MISS JENNY MILLS, the CONTINENTAL FAVOURITE 

CHANSONETTE SINGER AND CHARACTER DANCER, Eighth Month of Gour through 

Sweden, and Sixth Year of Tour of Europe. 
Russia, Prussia, Austria, Hungary, Poland, Denmark, Sweden, Belgium, +and Holland. 

London shortly, for Three Months only. 








THE ORIGINAL _ 
MB. CHARLES CLIFFORD 
THE CELEBRATED ENGLISH VOCALIST AND SOLO HARPIST. 
Acknowledged to be the most refined and legitims ate Entertainment now before the British 


Public. The Theme of Universal Admiration. Can be engaged for First-class Halls, special 
Concerts, &c. Permanent Address, 57, — street, W ere oe 


THE PHOITES, 
AMERICAN ELASTIC KICKAPOO DANCERS, 


GRAND SUCCESS IN LONDON, 


Thirty five weeks at the Oxford Four weeks at the Metropolitan. Five weeks at Lusby’s 
Palace of Varietice. Six weeks at the Crystal Palace. Eleven weeks at the Canterbury. And 
Four weeks at the Britannia Theatre, making in all over 425 consecutive performances to a London 
audience. 

NOW ON THE CONTINENT. 


Agent—PERCY WILLIAMS. 
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THE GIRARDS, 
ROBERT, 
EMILE, 
LUCIEN, 
AnD JULIAN. 
ALHAMBRA THEATRE ROYAL, 
FOR THE CHRISTMAS HOLIDAYS. 
BERLIN, VIENNA, AND PARIS TO FOLLOW. 


All communications respecting Engagements, &c., should be addressed 


to their Business Manager, 


HARRY JACKSON, Esa., Princess’s Theatre, London. 





THE 


CELEBRATED BROTHERS HANLON LEES, 


GEORGE, WILLIAM, ALFRED, EDWARD, AND FREDERICK, 


Creators of the following sensations :— 
DO—MI—SOL—DO, 
UNE SOIREE EN HABIT NOIR, 
LES CASCADES DU DIABLE, 
LE BOULANGER, 
LE GYMNASE PAZ, do. de. 





Can be constantly addressed to the Office of “The Era,” London, 
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The source whence all imitators have derived the salient features of the class of entertain- 
ment brought to such a high degree of perfection and popularity by these Artistes. The 
Majiltons have had more imitators than any other Entertainers in existence, their unrivalled 
success in all parts of the world, in every principal city from California to Russia, having induced 
persons of almost every calling, Lime-Light Men and others, to attempt to copy a performance 
which, from its originality of conception and artistic merit, became a perfect mania. 





Address all business communications to— 
Gitpert Tate, 105, Rusholme-road, Manchester. 
The Scarborough Gazette, August 29th, says :—“ So wide-spread are the fame and popularity of 
these artists, and so unique and wonderful their entertainment, that the sincerest flattery they can 
receive is in the host of imitators they have had since they originally appeared in London.” 


PAUL MARTINETTIS 
RENOWNED 
AMERICAN PANTOMIME COMPANY, 
Pronounced by the London and Parisian Press, 
THE GREATEST PANTOMIMISTS OF THE DAY, 


ROYAL AQUARIUM THEATRE, 


THE ORIGINAL LEOPOLDS, 


WILLIAM, 





JOHN, 
FREDERICK, 
AND 
WILLIE, 
OF ALL 
THE PRINCIPAL 
CIRQUES, 
HIPPODROMES, 
AND 
THEATRES 
OF THE WORLD. 








THE ERA ALMANACK ADVERTISER. 





THE 
ORLD-RENOWNED IMCOMPARABLE LENTONS, 
PREMIER GYMNASTS AND ACROBATS, 
Acknowledged by Public and Press to be the most Elegant, Graceful, Daring, and Artistic 
Pancratic Performance in the World. ‘The greatest sensation at the Folies Bergére, Paris, 


during the Exhibition, 1878. For terms and full particulars, address, HERBERT LENTON, 
Melbourne House, Robin Hood Chase, Nottingham. 


LEONATI, 
SPIRAL BICYCLE ASCENSIONIST, 


HAS VISITED 
FRANCE, 
GERMANY, 
AUSTRIA, 
SPAIN, &c., &c. 
Permanent Address, Brighton-house, Bright-street, Aston, Birmingham. 


V Oo L BECQUE’S FU PLL, 
ROLLA, 
ALONZO, 








: and PRINCE MITE, 
the Best Flying Children now before the Public, every Evening. 

Mr. Hazelwood says :—“ Vol Becque, it will be a big speculation, but I will speculate with you, 
as I think your four pupils will pull them in.” The handsomest dressed children (both on and 
off) that havé ever appeared at the Birmingham Concert Hall. Admitted by all. 

VOL BECQUE’S PUPILS, 
ROLLA 
and ALONZO, the Great ; 
and PRINCE MITE, 

the Smallest and Funniest Gymnastic Clown now travelling. Patronised by Royalty. Vol 
Becque’s Pupils, ROLLA, ALONZO, and PRINCE MITE, had the honour of appearing on 
Monday, May 27th, at the Royal Aquarium, London, before the Princesses Victoria, Sophia, and 
Margaret, and*Prince Waldemar, of Prussia, and at the conclusion of their performance were highly 
complimented, and presented with two valuable presents each by the Royal visitors. A, 
MAYNARD. 








SANYEAH. SANYEAH. SANYEAH. 
EMPRESS OF THE AIR & FLYING METEOR. 


CHAMPION TEETH PERFORMER OF THE WORLD. 


SANYEAH has no rival on earth for Strength, Daring, Grace, and Figure SANYEAH 


has had the honour of performing by Special Command before all the Crowned Heads of Europe. 
an honour no other lady Gymnast can boast of. 


THERE IS ONLY ONE SANYEAH. 


THE COSMOPOLITAN THEATRICAL STAR 
AGENCY. 


Established 1863, under the Original and present Management of 
Mr. E. MAURIN, Contributor to the Press, 
18, ARUNDEL STREET, PICCADILLY CIRCUS, LONDON, W. 
Branch Offices in Paris, Milan, and in the central Cities of the World. 
First-class Professionals or entire Troupes only need apply. 
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THE “OCCIDENTAL® 
BOPRL, GAYBRN, ANS RESTAURAWE, 
OPPOSITE EXETER HALL, STRAND, 


THE PLACE TO DINE, SUP, OR SLEEP. 
Wines, Spirits, Malt Liquors, and Cigars of the highest class. Public and Private Dining 
and Smoking Rooms. Suppers after the Theatres. 

Visitors to London (Gentlemen « aly) ) will find the “ Occidental” a Home. Bed and 
Breakfast, 4s. inclusive. 


THE “OCCIDENTAL” HALL, 


Capable of holding 400 persons, to Let for Private Entertainments, Banquets, and Rehearsals for 
Travelling Companies, Amateurs, &c., with use of Piano and Harmonium. 


PRGOPRIBTOR <isacsscessscnencs ... C. WILMOT. 
N.B.—Fred Hughes's Old Established Dramatic Agency is now held at the “ Occidental.” 


F. J COX. | JERS, GAS “BAGS, RETORTS, LANTERNS, 


every appliances re dial for Optical Lifects in connection with 








‘Theatrical Exhibitions. 


Lime The largest Stock of Apparatus in London, ready for immediate use. 
‘ No delay, 
a - J 
Lig ht, Oxyven Mixture, 1s. per lb. ; 6lbs. in Tin Canister, 5s. 10d. Our well-known 
oO ’ I ; 
: Hard Limes, 2s. 3d. per dozen, COX’S Catalogue Free per Post. 
Electric cae eames anaiieasin 
|GALVANIC BATTERIES, INTENSITY COILS, DRUMS, 


Light, ELECTRIC BELLS, CLOCKS,‘ 


| And every description of Scientific Apparatus for Seances. See the 


Scientific, Complete Catalogue, fully Illustrated, Part 5, free Two Stamps. 


‘Sealces.. FREDERICK J, COX, Maxvracroxen, 28, LUDGATE HILL, E.C, 








CHARLES. Ww. RICE, 


NATURALIST, 


THE LARGEST IMPORTER OF ANIMALS IN EUROPE, 
DEALER IN ALL KINDS OF BEASTS, BIRDS, AND REPTILES. 


Zoological Collections and Menageries supplied. 


Hippopotamiz, re Giraffes, Elephants, 
c., &e. 


C. W. Rice, having Ager nts in most parts of the Globe, is enabled to procure all 
kinds of anim: ale on the shortest notice. 


Price Lists and ; and Particulars: on rs on application. 


CHARLES W. RICE, 


Menagerie, 130, Commercial Road, London, E., and Menageri 
: : Hamburg, Germany, oo ” 
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THEATRICAL SUCCESS 


Can only be obtained by a good fitting and appropriate Wardrobe. Managers, Actors, and 
Amateurs should attend to this, and apply at once to FREDK. VOKES, 19, Henrietta-street, 
Covent-garden Market. The only Theatrical Costumier who obtained the Prize Medal at the 
International Exhibition for Excellence in Theatrical Workmanship, and the cheapest and most 
experienced Practical Costumier in England. 

Theatre Wardrobes put into working order. FREDK. VoKEs, 19, Henrietta-street, Covent 
Garden Market. 





PANTOMIMES, SPECTACLES, & SPANGLES, LACES, and TISSUES. 
ROBERT WHITE, 
Manufacturer of Theatrical Laces, Concaves, Rings, Spangles, 'Tissues in every Colour, Armour 
Cloths, Foil Papers, Gold, Silver, and Copper Medals, Ossidue, Water Fringes, and Ornaments of 
every Description. R. W. being the actual Manufacturer, all orders can be executed immediately. 
Wholesale and for Export. Numerous Novelties for the coming Season. 


ROBERT WHITE, 30, Bow-street (opposite Covent-garden Theatre), London, W.C. 








A FEW GOOD ACTORS WANTED, 


Who can invest a small sum in the purchase of Stage Dresses and Properties. 


SAMUEL MAY’S THEATRICAL REPOSITORY, 
35, BOW STREET, and 317, STRAND. 


The largest collection in England. Theatres, public and private, furnished with complete and 
appropriate Costumes. <A. first-class Wardrobe for an Opera Company to be sold cheap or lent on 
hire. Allin. the Profession should know that every requisite for the Stage can be obtained at 
Mr. Samvet May’s, 35, Bow-street, Covent Garden. 


Ladies’ Dresses on Sale or Hire, or made to order under the sole management of Mrs, May, 
Costumier to the Royal Family and principal foreign and British Artistes. 


W. C. STINCHCOMBE’S 
THEATRICAL WAREHOUSE. 


Costumier to the Crystal Palace English Opera and Dramatic Company, Royal National Opera 
Company, Carl Rosa’s Grand Opera Company, and Principal London Theatres. 
Managers of Theatres, Concert Halls, Circuses, and Entertainments supplied with every 
description of Costume on the shortest notice and on reasonable terms. 


564, DRURY LANE, W.C. 


COSTUMES. 
MONS. AND MME. ALIAS, 


THE RENOWNED FRENCH COSTUMIERS, 
20, BEDFORD-STREET, 
STRAND, LONDON. 


ALLISTON, Wig Maker, 


422, STRAND (Established 1847), 


Has always in stock Wigs suitable for private wear and for Theatrical and Music Hall people. 
Amongst the job lots will be found some very nice things, and at prices to suit all buyers, 
Aston makes this, the job department, a speciality ; possessing, as he does, peculiar facilities 
in this direction, in consequence of his large Amateur connexion, who have wigs made without 


regard to cost, and who pay the price for hiring without stint, which leaves some good Wigs on 
hand to sell cheap. 
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KENNEDY AND CO., 


140, Steelhouse-lane, Birmingham. Original and Sole Manufacturers of real Silver Plate Armour, 
also Gold and Jewelied Armour in Registered Designs. Silver Sets from 30s. Sole Manu- 
facturers of Foilstone Jewellery, Crowns, Collars, Chains, Dress and Character Swords. Laces, 
Spangles, Convexes, Rings, &c. 

References are kindly permitted to the following Gentlemen, whom we have supplied :—D. 
Boucicault, Esq., John Knowles, Esq., John Douglass, Esq., M. H. Simpson, Esq., R. Wyndham, 
Esq., Messrs. James and Thorne, Messrs. Glover and Francis, J. H. Chute, Esq., N. Harris, Esq., 
M. Wood, Esq., E. Saker, Esq., H. Youdan, Esq., Charles Rice, Esq., C, A. Calvert, Esq., and 
Messrs. J. and G. Sanger, &c., &c. 





Manufacturers of the Magnificent Gold Armour used in Babil and Bijou. 
ESTABLISHED 68 YEARS. | 


NOTICE TO MANAGERS AND CIRCUS PROPRIETORS. 
CHARLES PHILLIPS and SONS, 


Armourers to the Principal Theatres and Costumiers, 


Beg to inform the Profession that they are the ORIGINAL Manufacturers of Theatrical Armour, 
and the FIRST MAKERS of Ladies’ Gold and Silver Armour, helmets, gorgets, gauntlets, breast- 
plites, battleaxes, shields, &c., made to order. Complete suits with arms and legs made in 
steel and polished metal. Ancient Armour, arms, and weapons of every description cleaned and 
restored, Armour made in keeping with the various dates. Established 30 Years. 


81, SHEPHERDESS WALK, CITY ROAD, LONDON. 
MANUFACTURED ON THE PREMISES. 





Price One Shilling. Post free, Fourteen Stamps. 

Just Published, Second Edition. Imperial 4to., Illustrated. 
EXAMPLES OF 
THEATRICAL DECORATION, 
HINTS AND SUGGESTIONS TO PROPRIETORS AND LESSEES. 

By WALTER F. CLARE. 


Containing numerous Perspective Sketches of the Interiors of Theatres, and Designs for 
Prosceniums and Balcony Fronts, &c., &c. 
All the Plates in this Edition are entirely new. 


THE PAPIER MACHE COMPANY (LIMITED), 
21, Wellington-street, Strand. 
Opinions of the Press free by post. 


O ACTOR NEED FEAR SWALLOWING HIS 

MOUSTACHE, or Whiskers coming off, if he uses CLARKSON’S SPIRIT 
GUM. Sold only at his Wig Repository, 45, Wellington-street, Strand. Sixpence 
and One Shilling per Bottle ; sent by post, Two Stamps extra. 


HEATRICAL WIGS.—The cheapest house in the World for 

Wigs, Whiskers, Beards, Joining Paste, Spirit Gum, which strongly adheres 

in the hottest weather, &c. Amateur Performances attended. Wigs lent on hire. 
Address, CLarkson, 45, Wellington-street, Strand. 


OLDEN FLUID.—Patronised by the Principal Artistes of 
the Day, for imparting the most beautiful Golden tint to the Hair in a few 
applications. Expressly prepared for and sold by W. Cuarxson, Theatrical Wig 
Maker, 45, Wellington-street, London, W.C. In Bottles—Pints, 12s.; Half- 
pints, 68.; Gills, 3s.; Imperial measure. 
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THE LONDON ACADEMY OF DANCING. 


I i ccecacnsewenkuad Mr. EDWARD HUMPHREY. 
CAVENDISH ROOMS, MORTIMER STREET, CAVENDISH SQUARE. 


Affords a comprehensive and facile system of Instruction and Practice in Modern Dancing, 
Elementary Adult Classes, Juvenile Calisthenic Classes, Private Lessons, Assemblies and Balls. 
Prospectuses forwarded upon application. 





ELLIOT’S Theatrical, General, Machine, and Colour 
e Printing Works, 8, WHITE HART-STREET, CATHERINE-STREET, STRAND 
(W.C.). 
Printer to the principal Newspaper and Insurance Offices, Theatres, Music Halls, &c. Four- 
Sheet Ballet Bills in stock. 


POSTERS! PORTRAITS!! SHOW CARDS!!! 
BY THE BEST ARTISTS. 


Estimates and Designs furnished on application to 
MONTAGUE CHATTERTON AND CO., 
LITHOGRAPHERS, 

38, Acton-street, Gray’s Inn-road, W.C. 





Send for our New List of Pictorial Posters and Window Cards of the principal Dramas, &c., 
kept in Stock. 


SUMPSON'S (Limited) DIVAN TAVERN, 103, STRAND, 
OPPOSITE EXETER HALL. 

Established nearly 50 Years. The above establishment, so many years known and 
acknowledged“the very best house in London to dine at, has also a magnificent Ladies’ 
Dining Room, where ladies can dine in the same style and at the same price as gentle- 
men do in the large room down stairs. Private rooms for large or small parties. 

E. W. CaTHie, Managing Director. 


NEW CROSS PUBLIC HALL, 
Lewisham High-road, New Cross, 8.5. 


This Hall can now be engaged for First Class Entertainments, and is admirably adapted for 
Balls, Concerts, Dramatic Performances, Panoramas, and Bazaars. 

It has convenient Dressing Rooms and Cloak Rooms, and will seat 800 persons comfortably, 

Also a small Hall just completed, capable of seating 180. 


For terms and vacant dates, address, 
HON. SECRETARY, at THe Hatt 


ASHFORD, KENT—CORN EXCHANGE. 
In the very best position. Seats 1,000, Is well lighted with gas, and ventilated. Good 
Stage, Cloak Room, &c. To be Let for Dramatic and other Entertainments, Lectures, Readings, 


&c, Population about 12,000. 
For terms, &c., apply to J. F, Marx, Manager, Ashford. 
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ABERDEEN.—_HER MAJESTY’S THEATRE. 


LESSEE AND MANAGER W. GOMERSAL. 












One of the handsomest Theatres in the Provinces. Accommodating—Boxes, 500, Pit and 


Stalls, 650, Gallery and Amphitheatre, 700. Vacant dates for travelling Companies from March. 


BRADFORD, YORKSHIRE.— THEATRE ROYAL 
AND PRINCE'S THEATRE. 


Travelling Companies will have a greater chance of success than of late as 
no two entertainments of the same class will be engaged at the same date. 
Enormous premises having been secured, will enable pieces to be placed on both 
stages in the most suitable manner. 


Address, C. Rice, Theatre Royal. 





| CREWE, CHESHIRECORN EXCHANGE. 


In the best position, facing the main street. Seats 1,100 Vell lighted with gas, and 
: 


e Let for Dramatic and other Entertainments, Lectures, Readings, &c. Popu 






ventilated. To 







lation about 24.000, and rapidly inere iw 
For terms, apply to the Market Inspector, Crewe. 






EASTBOURNE.— DEVONSHIRE # £4PAVILION. 


J This Ilall seats 800 people, and with four Ante-rooms, 






Gas and Attendance, can be engaged for 
Ist Night ... . £8 8a. 
2nd Night . . . . £6 Gs. 
3rd Night ... . £5 5a. 


A Theatre, with Four Scenes by Messrs. Grieve and Soy, 









Address, The Secretary. 






—THE PRINCE OF WALES'S 
THEATRE. 


So_e LESSEE AND MANAGER ; Mr. JOHN COLEMAN. 


GLASGOW. 






















This magnificent Theatre, the largest and handsomest in the city of Glasgow, has lately been 
redecorated, stocked with new Scenery, &c., and is now open every Evening at popular Prices. 
Boxes, 4s. ; Dress Circle, 3s. ; Stalls, 2s. 6d. ; Pit (1,000 Seats), 1s. ; Amphitheatre (600 Seats), 
9d. ; Gallery (1,000 Seats), 6d. Mr, Coleman will be happy to arrange with first-class Stars, and 
Travelling Companies to follow the Pantomime. Mr. Coleman will also be glad to entertain 
offers for his most successful romantic Drama Valjean, which has already been produced with 
unqualified success in the principal Theatres in Liverpool, Leicester, Manchester, Glasgow, 
Bradford, &c., &c., and which he will produce with full company in London, and on second 
Tour in the Spring of 1879. Secretary and Business Manager, R. 8. CowLey Point. 
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RBULe&, PFHARBATTARB BA F es, 
OPEN FOR THE SEASON, 
SOLE LESSEE AND MANAGER ......cccccceseees Mr. WILSON BARRETT. 


Silence in all cases a respectful negative. 


HULL._ALHAMBRA PALACE AND THEATRE 
OF VARIETIES. 


Sole Proprietors and Managing Directors, Messrs. C. H. and J. HUNT. The most complete 
Establishment of its kind in the World. Open nightly. Doors open at Six, commence at 
Seven ; and terminate at a Quarter to Eleven. Admission : Drawing Room Lounge and Grand 
Saloon, 1s.; half price at Nine o'clock to Saloon enly. Front and Upper 


Balconies, 6d. 
Prom nade, od. St we Boxes, 9s. Gd. to 10s. bd. 


LEICESTER.—THE ROYAL OPERA HOUSE. 





Sone Lessee anp MAN Mr. ELLIOT GALER. 
On 1c most complet nd { t Theat 1 the kingd being 1 on quite a 


novel principle, available for Grand Opera, Dramatic, and Equestrian Performances, 


Now open for the season, Applications for dates, engagements, &c., to | 


e addressed to 


Mr. ELLIOT GALER, Sole Proprietor. 


LEICESTER. THEATRE ROYAL. 
Lusske AND Manacer.—MR. FE. CLINTON ILTALL. 
Arrangements can now be made with 


Travelling Companies from March, 1879. 


LEEDS.—GRAND THEATRE. 


Sote LESSEE AND MANAGER Mr. WILSON BARRETT 
The finest and most convenient Theatre in Great Britain. 

OPEN FOR THE SEASON, 

All letters to Witson Bari 

ee _ 3 


rt is Ul 


LIVERPOOL.-NEW STAR MUSIC HALL, 


WILLIAMSON-SQUARE.—Pxrornizrons, M ns. AMBROSE, FINEBERG, AND LEES. 


Op n every Evening, with a powerful Company. Full Band of Selected Performers. 


Vacancies for future date $ in ell bran hes of the Profi ion. No stamp Silence a negative. 
All Artistes engaged ar request 1 to communicate one v k pr vious to commencement of 
sumeanmnant. General Manager, Mr. D. SAUNDERS. 


“WREXHAM PUBLIC CORN HALL. 
EXCHANGE, AND GOUNTY COURT HALL. 


Largest Hall in North Wales, :eats 1,200, well lighted and ventilated. 


Stage, 36 feet long. 


Good dressing-rooms. Wrexham is 12 miles from Chester, 28 from Liverpool, and 30 from 
Shrewsbury. Populat’on, about 10,000 (rapidly increasing), with very large surrounding popu 
lation. Military contre for North Wales. Apply to Secretary, WM. HAWKINS TILSTON, 
Wrexham. 


eet ee ee 
- . 
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READING.—-THEATRE ROYAL AND 
ALBERT HALL. 
















Replete with Scenery. Scating 1,500. Population 50,000. Dramatic 
Companies on Share. To Let for Concerts and Entertainments. 


Address, ELLIOT GALER, Sole Proprietor. 





STOCKTON-ON-TEES—ROYAL STAR 
THEATRE. 


Duly Licensed to Perform Stage Plays. 


I ooo. cau scan nks aba binaanennuinn THOS. NELSON, Esa. 
LESSEE AND GENERAL MANAGERESS .......... .... MADAME PRESCOTT. 


This magnificent and commodious Theatre is situate in the centre of the town, and was built 
by the above owner regardless of cost. Its decorations are chastely and elaborately executed, 
and it is unquestionably one of the prettiest Theatres in the North of England. 


OPEN ALL THE YEAR ROUND WITH THE £LITE OF THE PROFESSION. 


SOUTHPORT.—-WINTER GARDENS, 


AQUARIUM, AND PAVILION THEATRE. 
Eighteen Miles from Liverpool, 
OPEN ALL THE YEAR. ORCHESTRAL CONCERTS DAILY. 


Really high-class Opera and Comedy Companies, Concert Parties on Tour, and | 
Principals are invited to send in dates to the Secretary, Eowarp Martin. 


Proprietors of high-class Talent and Entertainments may also forward dates : 
to the above. 


WORCESTER, NEW THEATRE ROYAL. 


PL TEIIIIL sivas cckuueebiueineneasioitontan Mr. T, C. KING, 
Miss KING, 


Coons Ghee «fem 6 


ET TR me A aE RA 


The prettiest Bijou Theatre in the Midland Counties, 







Available for Opera and Dramatic Performances, | 
Accommodating—Balcony, 100 ; Upper Circle, 100 ; Pit, 600 ; Gallery, 600. : 
fo 


Now open for the Season. 





Applications for dates and engagements, &c., to be addressed as above, 
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22, LADBROKE-CRESCENT, W., 
GIVES PRIVATE SINGING LESSONS TO LADIES AND GENTLEMEN. 


Voices thoroughly and successfully trained for Operas, Operettas, Oratorios, 


Songs, &e. 


Original Music composed for Songs, &c. 
Practice and Lessons on Broadwood’s Patent Concert Grand Piano. 


Under the Patronage of ALDERMAN Heywoop, late Mayor of Manchester. 
BALLOON ASCENTS BY THE OLDEST ESTABLISHED AERONAUT. 


for Posters and Bills. 
Mr, 





MR. W. H. ADAMS, 


Night Aeronaut to Royal Gardens, Vauxhall, Crystal Palace, Cremorne, &c., is 
prepared to make arrangements for the ensuing Season, for Public or Private 
Ascents, with a New AND BEAUTIFUL DECORATED BALLOoon, &e. 
For Terms, &c., direct 


ADAMS, Arronaut, 


Care of his Sole Agent, Mr. Epwarp Garcra, Manager, Pomona Palace, 
Argyle, and Gaiety Theatre, Manchester. 


Large Blocks 


DRAMATIC, MUSICAL, AND GENERAL 


AGENCY OFFICE 


(ENGLISH AND CONTINENTAL), 


30, TAVISTOCK-STREET, 


COVENT-GARDEN, W.C. 


Manager, Mr. W. H. GRIFFITHS, 


Ten Years Acting-Manager and Treasurer, Gaiety Theatre, London. 


Established for the Transacting of every Description of Business connected with the Theatrical 


and Musical Professions, and Entertainments generally. 


Telegrams and letters attended to immediately. 
Office Hours, Ten to Five. 


-_- —_ 


RBROATH, THEATRE ROYAL. 
Seated for from 600 to 70C. Stage, top and foot 
lights, proscenium, act drop, &c. 
periods on favourable terms. A.D. ANDERSON, Factor. 


ATH, EXETER, AND WEYMOUTH, 
THEATRES ROYAL. 

Mr. NEEBE has vacant dates for First-class Stars, 
Specialities, and Operatic and Dramatic Companies. 
Address, Theatre Royal, Bath. 
Pazecey —ERwARGS HALL TO 

LET for all First Class Entertainments. Licensed 
Scenery and good stage. 





for Theatrical Performances. 
Will seat One Thousand Persons, 
most Central Room in the Town. Terms moderate, 
Share or Rental. Apply to T. W. Boss, Proprietor. 


ELFAST, THEATRE ROYAL, 
ROYAL OPERA HOUSE, LONDONDERRY. 
Proprietor and Manager, Mr. J. F. WARDEN. 
Always glad to hear from first-class Stars and 

Travelling Companies. 





PismivenaN—DUDDESTOs WARD 

HALL, BLOOMSBURY, situated in a populous 
neighbourhood ; seats 300; tastefully decorated ; ap- 
proached by handsome covered corridor. May be hired 
for approved entertainments. No other hall available 
for such engagements within a mile and ahalf. Apply 


for terms to the Secretary, Duddeston Ward Hall Com- 
pany (Limited), 17, Spooner-street, Birmingham. 





To be let for short | 


The Largest and | 


and | 





HELTENHAM, THEATRE ROYAL, 
(Proprietor, Mr. Jonny Wuite.) To be Let to 
First-class Dramatic and Operatic Companies. Share 
or Rental. Apply to Mr. Jounn Wurre, 304, Winch- 
comb-street. 


((ASLISLE PUBLIC HALL COMPANY 
(Limited). Licensed for Dramatic Entertainments. 
VICTORIA HALL seats 2,000, Proscenium, large 
Stage, Scenery, Dressing Rooms. ALBERT HaLL 
seats 500, Raised Platform, Dressing Rooms, gas-fit- 
tings, and accessories. Share or Rental. Apply, Gzo. 
E, kpmonpsoy, Secretary. 


REAT YARMOUTH, THEATRE 

ROYAL, entirely Redecorated and Improved, to LET 
for future dates, 1879. All first-class Companies 
(dramatic or otherwise) can be arranged with on share 
or rental on application to J. G. FLoweR, Pier-terrace, 
Yarmouth, 


TAFFORD.—LYCEUM THEATRE En- 
larged, Re-seated, entirely Re-decorated. New 
Stage. Scenery, &c. To be let for first-class Companies 
and Entertainments, on share (theatre, gas, cleaners, 
money-taker, and stage-man only) or rental. Address, 
the Hon, Secretary, Mechanic’s Institute, Staffoid. 


A 


\ 
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pRownRID DGE, WILTS. — HILL'S 

PUBLIC HALL, 

Twelve from Bath. Suitable for all classes of Enter- 

tainment. Size, 100ft. by 34ft. Terms low. Noextras. 

Apply to the Proprietor, P. L. Hitt, Trowbridge. 
N.B.—Hill’s Hall is the largest, best situated, and 

only brick and stone structure of its kind in the town. 


WAS) —00nn EXCHANGE.— 
Fitted with Stage and Scenery. 

Travelling Operatic and Dramatic Companies, and for 

other Entertanments. For terms, &c., apply to G. V. 

ELLertown, Secretary. 


\ JHITBY, Y ORKS. —WATE RL 00 H AL L 

(or Star Theatre), Fitted up with new scenery, top 
lights, footlights, &c. Has a Theatre licence. Open 
to engage for Dramatic or other Entertainments. 
Situated in best part of town; perfect acoustic pro- 
perties. Terms, &c., apply, J. Kioson, lessee. 


lc 


ADA 


Fvery Evening, 
ROYAL STRAND THEATRE. 


Mis ETHEL HOPE. 
Se ven months tour with Miss Wallis. 
Three months tour with Barry Sullivan, Esq. 

At liberty. Lead, Light Comedy, or Seconds Ad- 
dress, 31, Palace-road, Upper Norwood, S.E., or Mr. 
BLACKMORE. 
-_ ces ETHEL TOPE 

Accompanied Miss Wallis, and Mr. Barry Sulli- 
van, 1878, as Nurse, Widow Green, Celia, Helen, Hero, 
&c., &¢., Queen Gertrude, Queen Elizabeth, Francois, 
Emilia, &c., &c. Address, 31, Palace-road, Upper 
en 8.E., or Mr. BLACKMORE. 


\ I ‘8 Ss E T H EL 
At liberty. For Lead, 
London, Good Tour, or Special Engagements. Aus- 
tralia, America. or Amateur Performances. Address, 31, 
Palace-road, Upper Norwood, 8.E., or Mr. Buack- 
MORE. 
LEAD, JUVENILE LEAD, AND COMEDY. 

_ CECIL DORIA, Disengaged. Amateur 

Performances and Special Engagements only. | 
Address 26, Winchester-street, South Belgravia. At 
liberty for Christmas. 


\ Iss ZERLINA 

Juvenile Lead, Light Comedy, and Singing Busi- 
ness, Opera, — Bouffe, and Burlesque Boys, 
Mezzo Soprano. Eighteen months leading lady “ Caste’ 
Company, Two Orphans, Madame Angot, &c. 42, 
Clarence-road, Kentish Town, London, N.W. 


he ISABEL 
SINGING JUVENILES, COMEDY, &c. 
Also her sister. 
LITTLE SYLVIA GREY, 
Child Actress, Vocalist, and Dancer. 
Concerts or Amateur Performances. 
12, Walpole-street, Sloane-square, London. 


M oar . eet 


in Mr. W. Sidney's successful Pantomime, 
Sinbad the Sailor. 
Theatre Royal, Wolverhampton. 


LILY RAMSDEN 
BURLESQUE ACTRESS. 
Unprecedented success 





+? 


n 
England and on the Continent. 


GREY, 


| 

"Twenty four miles from Bristol, | 4 
| Theatre; 
| Worcester ; 
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ISS AGNESE TOWERS. 
and Principal Burlesque. 
and Theatres Royal, 


Lead, Comedy, 
Of the Haymarket 
Rath, Bradford, Leeds, 
Opera House, Leicester, &c. At liberty in 


| February or for principal part in Pantomime, 1879, 
| Agent, Mr. BLackmore. 


May BE LET to | 


SWANBOROUGH.| 


HOP E| 


Light Comedy, or Seconds. 








| | and Mrs. 


R. 
|M Light and Eccentric Comedy; 


ro B y/\ 


,. G. aOR BB, 
COMEDIAN, 


Stage Manager of 
Prince ss's, Adelphi, &c. 
M R JOHN R OU 
(of the London Theatres). 
* GAIETY” TAVERN, BRISTOL. 
Always happy to meet old friends and the profession 


S E 


| visiting or passing through Bristol. 


Me RICHARD THORNE 


Scenic Artist. Engaged on Transformation Sce ne 
with Mr. Chas. Smithers in Pantomime of “ Babes in 
the Wood,” at the Theatre Royal, Nottingham. Per- 
| manent address, 10, Queen's- road, Gorton, Manchester. 








1 R. CHARLES HAR RING TON, Leading 

Character Actor. Three years with * Caste” 
Company—Eccles, D’Alroy, Beaufoy, Farintosh, Fern, 
Dunscombe, Price, Chodd, jun., Chalcote, Perovsky, 
Faquehere. Stock seasons, Theatres Royal, Man- 
chester, Plymouth, Edinburgh, Newcastle, Prince of 
Wales, Liverpool, Birmingham, Princess’s, London. 42, 
Clarence-road, Kentish Town, N.W. 


L IGHT “ECC E N’ T RIC c OMEDY AN DCH ARACTF R. 
M zg. as Ws PASCOE 
Address, 
Lukyn Lodge, Clermont-road, Preston, Brighton. 


COMEDY, DRAMA. 
M®: CAPEL 7 « SCOTT. 
Aquarium Theatre. 

M R, 


Agent, Mr. R. BLackmore. 


WALTER THOMPSON, 
PRIMO TENORE. 
Operas, Concerts, &c., &c. 
Permanent addresg, 
9, Gatteridg ge Street, B: anbury, Oxon. 


ME J. O BU Ck KSTONE, Light — and 
Eccentric Comedian. On Fourth Tour with Mr. 
Chippendale Address, 
Sydenham, or Mr. BLackmoreE. 





Bell Green Lodge, 
“ Clear and effective 


—— | voice, easy gait, and good stage appearance.” — Glasgow 


“ZE R BIN I, | Peper. 


~ AUGUSTUS | WHEATMAN, 
Character and 
Dialect. Theatres Royal, Bath and Exeter, Sheffield, 
Cardiff, Wolverhampton, Cambridge, Lincoln, Stockton, 


&c. Address, 21, New Porter-street, Sheffield; or Mr. 


| HAYWELL. 


* DURANTE VITA.” 

“I dare do all that may become a man.” 
‘EB GEORGE R BURTON, 
+ COMEDIAN. 

Character and Burlesqne. 


R. JULIAN CROSS, 

First Old Manand Leading Character Actor. 

New Theatre Royal, Bristol, December, January, and 
February. Priricipal part in Pantomime. 

At liberty for spring and summer. Address as above, 


FRED J. STIMSON, 


R 
| \ Principal Low Comedian, Burlesque and Character 


Actor. Christmas, 1875-6, London. Christmas, 1576-7, 
Leeds. Christmas, 1877-8, Sheffield. Christmas, 1878-9, 





' 


Prince of Wales, Liverpool. Permanent address, 
Junior Garrick Club, W.C, 











M & P A Tf. KINSELLA, 
4 IRISH COMEDIAN, VOCALIST, and CHA- 
RACTER ACTOR, Conn! Harvey Duff. Widow 
Twankey. References, Messrs. W. Morgan, J. C. 
Chute, Jones Finch, E. N. Hallows (Manager for Dion 
Boucicault, Esq.). 





COMEDY, OLD MEN CHARACTER, OR VOCAL 
PARTS. 

M 2. e% HARMOND, 

4 Late of the Olympic Theatre, is open to engage- 

ments forthe above. Town only. Or to give Readings, 

Recitals, &c. Address, 55, Saltoun-road Brixton, S.W. 








JUVENILES, LIGHT COMEDY, AND 


BURLESQUE. 
M® CHARLES LOBBETT. 
Address, 7, Sharples Hall Street, 

Regent’s Park Road, N.W. 


\ R. EDWARD NORMAN 
1 At liberty for Heavies, Seconds, or Juvenile Lead. 
Six months supporting Miss Wallis for above business. 
Three months tour with Barry Sullivan, Esq. Address, 
31, Palace-road, Upper Norwood, 8.E., or Mr. Buack- 
MORE, 





M A. SCcCUDAWM OBE, 
Comedian and Character Actor of the Principal 
Theatres. MISS ELLEN MAYNE (Mrs. Scudamore), 


Leading Business and Light Comedy. Agent, Mr. 
BLACKMORE. 





M R. i. MATTHEWS, 
THE PREMIER BUFFO VOCALIST. 
Concerts, Dinners, Entertainments, &c, Addreas, 5, 

Wilton-terrace, Park-road, Dalston, E. ‘Plenty of 

fun and no vulgarity.”— Public Opinion. 

‘ 

M® AND MRS. -E. T. WEBBER 

i (Miss St. Ange). 

8, Surrendale-place, St. Peter’s-park, 
London, W., or Mr. BLACKMORE, 


M* JOSEPH D. McLAREN. 
ACTING MANAGER AND TREASURER. 


7 CARL ROSA OPERA COMPANY. 
Mé ARTHUR D. DOUGLASS (Son of the 
J 


late John Douglass),/Scenic Artist and Draughts- 
man in Wood. Theatrical Posters, Portraits, and other 
Lithographs expeditiously executed. Estimates and 
designs for decorating halls, &c. Address, ARTHUR 
D. DouGtas, National Standard Theatre, Bishopsgate. 


\ R. EDGAR HAINES, 
J MUSICAL DIRECTOR, Theatre Royal, Belfast. 
Will be happy to arrange Music for Dramas, Burlesques, 
Operatic Selections, Dioramas, Songs, &c. (and will 
attend immediately to any orders he may be favoured 
with). Permanent address, 47, Donegall Pass, Belfast. 





\ R. W. T. HEMSLEY, Scenic Artist, can 
iV arrange for long or short engagements. Refe- 
rences may be had upon application. Portraits en- 
larged from photos. to life size. Permanent address, 
New Swindon, Wilts. 

\ R. HENRY BERTRAND, 
! | Manager and Equestrian Director Fifth year of 
present engagement with Messrs. Sanger and Son’s 


Grand Circus, Hippodrome, and Menagerie, Sangers’ 
National Amphitheatre, London. Permanent address, 


Holly House, Kennington-road, 8.E. 

M R. 

+ ‘ cu 
Principal Companies and Theatres, 

Permanent address, 


2, Cavendish-street, Salford, Manchester. 


3. H. COBBEB, 
BUSINESS MANAGER. 
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AGENT AND BUSINESS MANAGER. 
\ m= WIEEeLiaAv & HA Ds 
W. H. Edwards, Esq.’s ‘American Entertain- 
ments,” Panoramas of ‘ America and Canada,” &c, 
Third Year. 


M2. EDWIN CROUESTE, 
1 England’s Greatest Shakespearian Jester, 

The acknowledged biggest draw in the Equestrian Pro- 
fession. Splendid Posters, Lithos, and Window Bills. 
Permanent address, Tetbury House, Loudon- 

road, Leicester. 


EIGHT YEARS ON THE CONTINENT. 
OE WEBB’S Bevy of English Beauties, 
Vocalists, Actresses, Dancers, Comic Opera, Ballet 
Pantomime. Present engagement, Thalia Theatre, 
Copenhagen. Town address, Jo Jo, 25, Pitt-street, St. 
George’s-road, Southwark, London. 


INCENT DAVIES, 
COMPOSER, 





17, Mount Pleasant, Gray’s-inn-road, W.C. 


M2: 2 Vv. PAGE, 
4 SONG WRITER. 


45, Offord-road, Barnsbury, N. 


NHE BERTINI HOWARDS 

in their Refined, Classical, Farcical, Whimsical, 
Comical, and Colloquial Entertainments, comprising 
Musical Sketches of Life and Character of the Past and 
Present Day, each one attired in New, Beautiful, and 
Appropriate Costumes, For terms, &c., apply to F. 
HaywELt, Esq., 25, Wellington-street, Strand. 











7s FERDINAND TROUPE, Comic 

Acrobats, Trick Clowns, Hat Spinners, Hat 
Throwers, Hat Manipulators, Spade Dancers, Circus 
and Pantomime Clowns, Pantaloou, Sprites, &c. With 
Comic Entrees, Open to accept engagements for home 
or the continent, Permanent address, 169, Unett-street, 
Birmingham, 





tetas DRAMATIC AND MUSICAL 
AGENCY. 
11 (late 9), Garrick-street, Covent-garden, W.C. 
OFFICE HOURS: ELEVEN TILL THREE, DAILY. 





F A Fe wD & bw? DB 
. Dramatic Companies, 
and 


General Theatrical Agency, 
25, Wellington-street, London, W.C. 





AVILION THEATRE, 


Mile End. Lessee, Mr. Monris AspRauams, 
Open all the year round, every Evening, at Seven, 
with Popular Dramas by the most celebrated Authors, 
and supported by one of the best selected Dramatic 
Companies in London. Prices from 6d, to £2 2s. Isaac 
Counen, Stage Manager. 


MHE STAGE.—Ladies and Gentlemen pre- 
pared for either Professional or Amateur 
Performances. 

Mrs. LEIGH MURRAY, 

Percy Chambers, 15, Charlotte-street, Fitzroy-square. 





“ THE INDIA-RUBBER LECTURER,’ 
MO SECRETARIES OF INSTITUTES, 
SOCIETIES, &. F. GROVE PALMER is open 
to engagements for his Humorous Lectures and Kead- 
ings. or terms, &c., apply, 6, Carlisle-street, Soho, 
London. 
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ELLIE ESTELLE & CARRIE PACTON, 


ue ALLEGHANIANS 
(Vocalists and Bell Players), | i CHARACTERISTIC 
EIGHTH SEASON in Great Britain. DUETTISTS AND 
Mr. J. M. BOULARD, Manager. | DANCERS. 
42, New Bond-street, London. Sole Agent, Percy Williams. 





ELIA DW 1G HT AN iD G. ST. JOHN, 
Minstrel, Tyrolean, and Burlesque Artistes. 
THEATRE ROYAL, MIDDLESBOROUGH, 
For run of Pantomime. 
| A great novelty, Celia, the double-voice Vocalist. 


JNGLISH SCHOOL for DANCING. 

4 Conducted by PAUL VALENTINE, Ballet Di 

rector (four Seasons) Theatre Royal, Covent Garden. 

Every description of Ballet, Breakdown, Clog, Horn 

pipe, Irish, American, Jig Dancing in connection. 

Music Hall Theatrical Academy, 256, Westminster- Li E “a a a ee eS 
a g 


bridge-road, opposite Amphitheatre. 
& » OPI P re as Gymnastic Performers in the world, the 


| oniy artistes who do a genuine double somersault, and 

N\WE CLOWN’S SCRAP BOOK of Funny | catch hand to hand. Tremendous successes in Paris, 

Stories and Lectures Delivered by all the Clowns Hippodrome, Folie, Bergere, and Alcazar. During the 

in England. Collected by JIM PYMER, late Clown, | entire year of 1878, the successes of the Exhibition. 

Post-free 13 stamps. Sold at the box office, Gaiety, | Madrid, Lisbon, and all the principal towns of Eng- 
Peter-street, or 42, Kyrom-street, Manchester. | land, France, Spain, and Portuga!. 


KING OF THE WIRF. 
LEEK, STAFFORDSHIRE. r ’ ry 
JL EXSY MEE, Music Seller. | JW ee ea 


p>, 
Concert and Dramatic Agent. The Oxiginal and only Performer of the kind 


Temperance Hal!. Slain rian noe a. aici 
Population 12,000, ermanent address, 7, Purnell-place, Rotherhithe, 


| 8.E. ; his Agent, Mr. Caantes Roeerts, 


TIGHTS FOR THE MILLION, D HE MARVELLOUS MERRILEES, 


Q R KE I 9 | CHARLES and JOHN. Classical and Grotesque 
Ws Artist in Shapes, and Theatrical Hosier | Musical Wonders, Violins, Harps, Handbells, Ocarina, 
to all the Principal Musette, and Rock Harmonicons. The acknowledged 

London, Provincial, and Colonial Theatres. excelsior performers of the world. Late of Grand 
Manufactory, 99, Long Acre, one door from the Queen's | Cirques Ciotti, Priami, Fernando, Newsome, Hengler, 
Theatre (late of 25, Bow-street), Cooke, and Alexandra and Crystal Palaces, London, 


~— a Not tin whistle and coffee-pot musicians. Address, 37, 
RS. HOPEWELI 40. CATHERINE | Kenneth road, Wandsworth-road, London, 
} Ww. 4 uhalay ’ d 4 Biv ne 7 
\ STREET, STRAND, Theatrical Hosier and Sole | R. SCOTT WALLACE (for seven months 
Maker of the Improved and Imperceptible Shapes and \ C 7 . ww ae 
> olleague to Mr. Henry 8. Wardroper), Vocalist, 
oe ee _ ae ee | Ventriloquist, Instrumentalist, and Character Imperso- 
xthogs sone { Theatrical Hosi : 6 nator. Will shortly proceed on tour with his new and 
ay Vane © ” ” aw" humorous budget entitled ‘‘ Facts and Fancies.” _—Per- 
manent address, 61, Ship-street, Brighton, Sussex. 


QTAGE FIT-UP. Unequalled for Elegance 
& 


) » 
and Portability, of any Dimensions, on Hire. | M R. T OM oo 2 E, 
Ready at a day’s notice. An immense stock of Scenery | REFINED HIBERNIAN ENTERTAINER, 
of every description always on hand. Theatres, &c., | Author and Composer of all he sings. 
supplied with Limelight on reasonable terms. E. V. | Always something new. 
Wit.iams, 49, Jamaica Level, Rotherhithe, 8.E. Business Manager, Thomas Holmes. 
RCHIBALD N A G L E, N AJOR BURK, American Military Sensa- 
A ADVERTISING CONTRACTOR FOR THE | + tion. The only entertainment of the kind in 
UNITED KINGDOM, Europe or America. Tremendous success where- 





42, CRANBOURNE-STREET, LEICESTER-SQ. | €V€T performed, — Address, care of A. Clark, 46, Frith- 
First Class Stations, Boards, and Boardmen otaent, Londen, W.C.. How Terk Clipper, N.Y., U.S.A. 


NU LA AN D MIACO. 
AMES ASHWORTH, Bill Poster and | Tula the Grand Muscular Athlete and Teeth Per- 
O Concert Agent, 5, Hargreaves-street, Rawtenstall, | former. Miaco, the Mexican Boneless Wonder, 
and 75, Dearden-gate, Haslingden; both towns about Two Distinct Novelties. 
16 miles from Manchester. P.S.—Open to share with | Permanent addre 88, 2, Lilford-street, Warrington. 


a orte ents ti th ise). — ——_—___— ——. 
first-class entertainments (dramatic or otherwise) | A FEW Vac ANT DATES FOR 1819. 


@ LARANCE WOTTON AND MISS 
K OR LIME LIGHT LENSES|\ werrie Brooks, England’s Greatest Dialogue 


OR COMPLETE APPARATUS. | Artists, Melo-Dramatic, Burlesque Actors, Mimic 

Apply to Chadburn, Bros., Manufacturing Opticians, | vocalists, &c. Great success of the original Speciality 
Sheffield. 1(G, C. Wotton) with mechanical effects, entitled ** Burn- 

List of yen es on application, ing Furnace, Love, and Death.” Permanent address, 


— — | 46, Beve rly-street, St. Anu’s Well road, Nottingham, 
mo TR RAV EL L ERS ul PROF ESSIONALS, een ae 

Well Furnished Apartments, Private Sitting-rooms, LEX. DAVIS, the Premier Ventriloquist 
and Good Bedrooms. Every accommodation on | 4 of the World, Vocalist and Mimic, in his Original 
reasonable terms The Era taken weekly. Choice | Ventriloquial, Vocal, and Mimical Entertainment, 
Wines, Spirits, Mild and Bitter Ales, &c, J, Birkett, entitled ‘* feeds and Tails! Address, 124, Brook- 
Cross Swords Inn, High-street, Grantham. | Street, Chorley, Lancashire. 

















ESTABLISHED 1837. 
PRICE 5d. 

THE ERA is the acknowledged Organ of the Theatrical and Music Hall Professions in Great 
Britain, America, and Australia, finding its way into every Town in the World in which there 
is a Theatre or Place of Entertainment. 

It is an acknowledged Sporting Authority, and is read by the Nobility, Gentry, Officers of the 
Army and Navy, and all who take an interest in English Sports. ‘The Racing Prophecies of 
“ TovcustTong” appear in its columns every week throughout the year. 





“THE ERA” advocates the interests of that large and important body 
THE LICENSED VICTUALLERS OF ENGLAND. 
Freemasons will find in “THE ERA” a Record of their Transactions. 





SCALE OF CHARGES FOR ADVERTISEMENTS. 
For Theatrical and Music Hall Artistes only. 





s. d. 
Five Lines (Forty Words) or Under... 6) +) 2 6 6 gy eaeh'ling 
Por epen Tdne atte. «§ . ce th ee he 8 0 


A Line may be made to consist of One Word only, or Ten, according to the form in which the 
Advertiser may wish an advertisement printed. 


PROVINCIAL PROPRIETORS 
wishing to advertise a list of their Company, &c., each week (similar to advertisements 
of London Music Halls and Theatres), can do so on special prepaid contract terms. 
Upon receipt of a’ copy of the advertisement intended for insertion, a quotation will 
be returned for a series of Thirteen, Twenty-six, or Fifty-two. 

This arrangement also applies to Proprietors and Secretaries of Theatres, Halls, and 
Public Rooms, who rent their establishments to Dramatic Companies or Entertainments 
on Tour, This would, of course, allow alterations to be made from time to time, so long 
as the space —— paid for was not exceeded. The Charge for a single insertion of 
an advertisement of the above-mentioned class would be— 

Beven Tiees, GP wmeger 1. ct tt tlt hhh hl hl hh thle 3s. 6d. 











IMPORTANT.—Ladies and Gentlemen sending Advertisements through the post, should (in 
order to protect themselves against Robberies) when practicable forward Money Orders, payable 
at Somerset House, the cost for which, up to Ten Shillings, is One Penny. Letters containing 
stamps should in all cases be REGISTERED, the charge for which is now reduced to Twopence, 


" TERMS OF SUBSCRIPTION. 

THE ERA can be forwarded by Post to any part of the United Kingdom for Six Stamps, or 

One Guinea per Year (including Postage), Prepaid. Foreign Subscriptions, £1 6s. per Year, 
Post-oftice Orders to be made Payable to the Proprietor, Edward Ledger, at Somerset House, 





We occasionally receive complaints from Ladies and Gentlemen who forward stamps weekly 
for this Journal that they either do not receive it in time or at all. In most instances it is 
their own faults ; as, in the former case, the letters are not posted sufficiently early ; or, in 
the latter case (when travelling), not giving time for it to reach them before moving from the 
address given, ‘* THe Era” is published on Saturday morning (not Friday night, as many 
suppose) ; therefore orders for papers must reach the Ofice not later than Friday to enable them 
to leave by first mail (five o'clock) on Saturday morning. 


IRON SHOW TABLETS. 
FOR HOTELS, THEATRES, AND MUSIC HALL SALOONS. 
Our Country Subscribers wishing to obtain the same are requested to apply to the Newsagent 
from whom they receive their supply of London papers. 
‘Thus :—A gentleman in Liverpool taking The Era has only to make his want known to his 
amar whose London Agent can procure it from our Office and transmit it in his Liverpool 
parcel, 


OFFICE.—49, Wellington Street, Strand, London 





THE ERA ALMANACK ADVERTISER. 


“SPIERS AND POND’S 


GAIETY RESTAURANT, STRAND, 


NOW OPEN. NOW OPEN. 


TABLE D'HOTE (for Ladies and Gentlemen) from 5°30 till 8 o’clock, 3/6. 
GRILL ROOM, for Luncheons, Dinners, and Suppers, from Noon till Midnight 
(for Ladies and Gentlemen). 
SMOKING ROOM, combines elegance with comfort and efficient ventilation. 
BUFFET (open from 10 till midnight) for Light Refreshments, Luncheons served 
from 12 till 3 o0’clock. The Buffet is reserved ron GENTLEMEN ONLY, AFTER 
8 O'CLOCK Y.M. 





















SPIERS AND -POND’S 


HOLBORN VIADUCT HOTEL, 


HOLBORN VIADUCT, LONDON, 


NOW OPEN 
FOR FAMILIES AND GENTLEMEN. 





“ Fitted throughout in the most costly, yet substantial manner.”—Morning Post. 





“The furniture throughout the vast concern is a marvel of luxury and comfort.” 
— Observer. 


“ Nothing in London approaches it.”— Daily Tele wre. 


SPIERS AND POND’S | 


CRITERION, 


REGENT-CIRCUS, PICCADILLY. 
THE : 
CRITERION TABLE D’HOTE, 


SERVED DAILY 
(ALSO ON SUNDAYS) 


3f6 From 5°80 till 8 o'clock. 3l6 


CONSISTING OF 


SOUPS, FISH, ENTREES, JOINTS, SWEETS, ICES, DESSERT, 








lt 


LE DINER PARISIEN (at same hours). O fe 


CENTRAL OFFICES :—NEW BRIDGE-STREET, EC, 
SPIERS AND POND. 
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THE ONLY SOAP FOR THE COMPLEXION, 
















MAKING THE SKIN CLEAR, SMOOTH, AND LUSTROUS. 


WRIGHT'S COAL-TAR SOAP 


(SAPO CARBONIS DETERGENS), 


| IGHLY and extensively recommended by 
Mr. James Startin, M.R.C.S., Surgeon 
to St. John’s Hospital for Diseases of the Skin ; 
the late Mr. Jas. Srartin, M.D., F.R.C.S., 
Savile-row ; Mr. McCatt AnpErRson, M.D., 
F.F.P.S., Woodside-crescent, Glasgow ; and 
the other leading members of the Profession. 
“ TT is the only true antiseptic soap.”— 
British Medical Journal. 
“TN our hands it has been most effective in 
skin diseases.”—7he Lancet. 
_ ‘? unfailing remedy for unpleasant emana- 
f tions from the skin.” —Medical Times. 





IN TABLETS, 6d. and 1s., in elegant Toilet Boxes, of all Chemists, 


WRIGHT’S COAL-TAR PILL 


(PILULA CARBONIS DETERGENS), 


Disinfecting, Purifying, Aperient, the only Pill extant possessing these 
threefold properties. 


In Boxes, 134d. and 2s. 9d. each. 


Nore.—Wright’s Specialities of Coal-Tar may be obtained of any Chemist in 
the civilised World. 


W. V. WRIGHT & Co., 
SOUTHWARE-STREET, LONDON. 


Purchasers should Observe that each Tablet of the GENUINE COAL-TAR 
SOAP is impressed with the words, “Sapo Carsonis DeTerGeEns.” 


Nore.—AU Trade Marks are Registered under the New Act, and Imitations, 
whether colourable or otherwise, will be proceeded against forthwith, 
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ee et FS Ea mene 7o 
JANUARY. { 
; PHASES OF THE MOON. [ 
\ Jan. 8. Full Moon, 1th. 48m. a.m. Jan, 22. New Moon, Ith. 5lm., a.m. 
| 15. Last Quarter, L1h. 2m. a.m. | 30. First Quarter, Ih, 45m. a.m. 
) eae : ae £ 
; “When icicles hang by the wall, 
And Dick the shepherd blows his nail.”—Suakesreare. 
| } High Water at 
(it | 2: | wemoraBicia OF THEATRICAL EVENTS, OCCURRENCES, ETO. | L0"don Bridge. 
| | Morn, | Alter. 
—|—— scalar taiatcinsea anita = scietaeteeres 
1) W | The Fifth Avenue Theatre, New York, burned down, 1873. 7 22) 7 45 M 
2 | Tu | First Sixpenny Day at Crystal Palace, 1876, when 8,287 persons paid.| 8 10) 8 38 $) 
3 F | | Macarthy, the Lion Tamer, killed at Sontion, 1872. 9 10) 9 50 
4\8 | Complimentary Benefit to Charles Mathews at Covent Garden, 1870.10 25,11 0 
5|S |2xp arrer CunistMas. ll 33) — 
6|M_ |The Old Plymouth Theatre burned, 1863. 105) 0 334 
7\Tu Marriage of the Aztecs at St. George’s, Hanover-square, 1867. | 0 58 204 
8| W | Garrick Theatre, Whitechapel, opened, 1830. | 1 45,2 5 
9 | TH | Howard Glover's Musical Festival at Drury Lane, 1865. | 2 25) 2 45 
| 10|F | Farewell Benefit to Charles Mathews at Willis’s Rooms, 1870. |3 5] 3 23 
11|S_ | Sam Scott, the “ American Diver,” hung himself on Waterloo Bridge,| 3 42) 4 3 
12) |1sr arren Epirnany. [1s41.| 4 25) 4 43 
13 M | Theatre Royal, Edinburgh, burned down, 1865. 5 5 5 23 
14} Tu | Prince of Wales’s, Glasgow, burned, 1869. 5 45,6 7 
15 | W | Italian Opera, Paris, burned down, 1838, ) > 53 
16 | Tu | The Wandering Minstrel produced at the Fitzroy Theatre, 1834, 18| 7 4! 


| 
17|F | The “ Bottle Conjuror” Riot at the Haymarket Theatre, 1749. 


Coos co: 
~ 
os 

— ore oF 

—_ ? 











16) 8 ! 
18|}S_ |Scenery introduced into Theatres by Inigo Jones, 1605. | 9 3010 13 
| 19|& |2np arrer Errpnany. [1837.| LO 55) ll 37 
20|M_ | Accident to Mdlle. Irvine, tight rope artist, at Covent Garden Th., — | 0 15 
| 21 | Tu | Marie Charles, Columbine, Pavilion, died from burning, 1864. Q 50) 1 20} 
22| W | Opening of the Royal Aquarium, Westminster, 1876. | 1 45) 2 10 
| 23 | Tx | Spontini, the Italian Composer, died near Ancona, 1851. [1832.| 2 30) 2 50 
24|F |The Straiid Theatre opened as “ Rayner’s Subscription Theatre,” | 3 10.3 37 
25|S | Opening of the Royal Court Theatre, Sloane-square, 1871. 3 45,4 5 
7= SS | 8np arrer Epremany. 4 20) 4 35 | 
27| M |New Theatre Royal, Edinburgh, opened, 1876. | 4 53 5 10 
| 28 | TU | Plays suppressed by the Puritans, 1633. | 5 24) 5 40 9 
| 29) W | The Beggar's Opera produced, 1728, ficoo., 5 55) 6 10 
, 30| TH | English company of comedians licensed at Edinburgh by James I.,, 6 30) 6 50 
} 31|F |The Glasgow Theatre Royal burned down, 1863. | 7 10) 7 32 if 
THE CALENDAR. | 
The year 1879 is the latter part of the 5639th of Rome, to the 2655th year of the Olympiads, 
[Se eS | Sennen meee | 
} yn St commana on et, ting tho |, Tit YO 1 of Ue Mohanta Bra como 
The year 1879 answers to the 6202nd of the of abstinence observed by the Turks) commences | 


)> Julian Period, to the 2632nd from the foundation on Aug. 19, 1879. 
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From Apri!, 1879, to April, 1880, the Property 


/ comes of £150 per annum and not exceeding £400 
i) are taxed at the rate of 5d. in the pound after 


t allowing an abatement of £120. fos exceed one-sixth of his returnable income. 
Exemptions of Premiums from Income Taz.—Pre- 


Feb. 7. Full Moon, lh. 42m. a.m. 
13. Last Quarter, 6h. 53m. p.m. 


THE ERA ALMANACK, 1879, 


FEBRUARY. 


PHASES OF THE MOON, 


“‘ Like a player 
Bellowing his passion till he break the spring, 
And his racked voice jar to the audience.” —SHAKESPEARE. 


High Water at 
MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, |_L0Bdon Bridge. 


Feb. 21. New Moon, 4h. 3m. a.m. 


Morn. 


Funeral of Miss Nelly Moore at Brompton Cemetery, 1869. 


LAVVY TERMS, 1872. 





Hilary Term............-.-...... begins January 11..................... ends January 31. 
Easter Term..... : +. begins April 15 .. ' + ends May 9. 
Trinity Term .. veeeee DEGins May 23 oovoensesccssecccess ends June 13. 


Michaelmas Term 


PROPERTY AND INCOME TAX. 





aera Sei ISS 





+» begins November 2 .............000+ ends November 25. 





After. 


47H AFTER Eprpmany. 9 1010 
Royal Academy of Music incorporated by George IV., 1822. 10 4511 
Stalls first introduced into English Theatres by Alfred Bunn, 1833. | 0 
Jenny Lind married Otto Goldschmidt at Boston, America, 1852. 0 35) 1 
Lulu, the Gymnast, first appeared at Holborn Amphitheatre, 1871. | ] 25, 1 
John Parry’s Farewell Benefit at Gaiety Theatre, 1877. 2 8 2 
Funeral of Mr. Robert Keeley at Brompton Cemetery, 1869. 9 47| 3 
SepruaGesmma Sunpay. 3 25) 3 
Funeral of John Poole, Dramatist, at Highgate Cemetery, 1872. 4 34 
Oxford Music Hall partially burned down, 1868. 4 45) 5 
St. Martin’s Music Hall, Long Acre, opened, 1850. 5 23 5 
The Pavilion Theatre burned down, 1856. 6 316 
Charles Dickens takes Chair at Dramatic Sick Fund Festival, 1866. § 50 7 
The Lady of Lyons produced at Covent Garden by Macready, 1838. 7 5), 8 
Sexacesma Sunpay. 19 79 
Panic at Dunlop-street Theatre, Glasgow, 65 persons killed, 1849. 10 4511 
Sudden closing of Covent Garden by English Opera Company, 1866.) — | 0 
Royal Albert Music Hall, Glasgow, burned down, 1876. 0 45 1 
Horses first introduced at Covent Garden in Bluebeard, 1811. 1 35) 1 
Charles Mathews returned from India; reappears at Brighton, 1876.| 2 17) 2 
City Theatre, Milton-street, opened, 1830. | 2 50) 3 
QuInQuaGESsIMA. | 3 20) 3 
Old Drury Lane Theatre burned down, 1809. 3 50, 4 
The Garrick Club founded, 1831. [Drury Lane, 1851.) 4 20) 4 
|Asn Wepyespay. Macready’s Farewell Benefit at Theatre Royal, 4 50 5 
Exeter Hall first opened, 1831. 5 18 5 
'The Brunswick Theatre fell in during rehearsal, 1828, 5 47| 6 
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miums paid by a person for an Assurance on his 
} and Income Tax is fixed at 5d. in the pound ; in- | own life or on the life of his wife, or for a deferred 


Annuity to his widow, are declared free from 
income tax, provided such Premiums do not 
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26 | W |Death of W. H. Josephs, the well-known stage manager, 1865. 


1 
MARCH, | 
PHASES OF THE MOON. 
March 1. First Quarter, 7h. 58m. a.m. March 15. Last Quarter, 3h. 4lm. a.m, 
8. Fall Moon, Lh. 9m. p.m, 22. New Moon, 9h. 4m. p.m. 
| March 31. First Quarter, lh. 5m. a.m. j 
| “ He raised a sigh so hideous and profound | 
That it did seem to shatter all his bulk 
And end his being.” —SuHakesPeare. 
High Water at 
D-| | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO, |10nden Bridge. 
ceed 2 7 a | Morn. After. 
1\S_ |The Great Compton Benefit at Drury Lane Theatre, 1877. | 6 25 6 47 ‘ 
2) |Isr mu Lent. 7 13) 7 45 4 
3|M |Barnum’s Museum and Theatre burned down, 1868. 8 20|'9 5 
4) TU |First Oratorio performed at Lincoln’s-inn-fields Theatre, 1732. 9 57,10 48 ° 
5\ W |Covent Garden Theatre burned down, 1856. ll 30, — 
6 | Tu |Garrick Theatre reopened with a Variety Performance, 1875. 0 5 0 35 
7|\F |The Savage Club performed at the Lyceum before the Queen, 1860.) 0 58) 1 20 
8 | S  |Weber first conducted Der Freyschiitz at Covent Garden, 1826. 1.49 4> 8 | 
9 | Ss 2np IN LENT. 2 20' 2 40 
10|M_ |Nell Gwynne’s first appearance at the Duke’s Theatre, 1667. 29 58| 3 18 ¢ 
11\ Tu |Weston’s Music Hall, Holborn, sold for 16,000., 1866. 3 38 3 58] 
12| W |One hundredth night of The Wandering Heir at the Queen’s, 1874., 4 18 4 40 
13 | Tu |The Southminster Theatre, Edinburgh, burned down, 1875. 15 0 5 204 
14|F |The New Variety Theatre at Hoxton opened, 1870. 5 42\6 5d 
15|S |Round the World in Eighty Days produced at Princess’s, 1875. | 6 30 7 O 
16\S |3xp mw Lenz. | 7 30) 8 10 
17| M |Oxford Music Hall rebuilt and reopened, 1873. | 8 56, 9 50 | 
18 | Tu |Elephant and Castle Theatre sold by auction for 2,7501., 1875. 10 37\11 20 f 
19 W |The Woman in Mauve produced at Haymarket, 1865. 1s — 
20 | Tu |The Road to Ruin played at Vaudeville for 118th and last time, 1874.) 0 30) 0 52 i 
21|F |W.S. Woodin’s third entertainment prod. at Polygraphic Hall, 1864. | 1 13\ 1 32 9 
92'S |John Baum retires from management of the Alhambra, 1875. 1150:\2 79 
23 | drm ux Lenr. 2 20| 2 35 
24|M_ |Royal Academy of Music opened, 1824. 950\3 5 
95 Tu |Lapvy Day. Edmund Kean’s last appearance on stage, 1833. 3 20, 3 35 
3 50| 4 5 
27 | Tu |City of London Theatre opened, 1837. 4 90' 4 33 
| 144815 3 
99'S |Opening of the Royal Albert Hall, Kensington, 1871. | 5 








; 30 | BS rm 1 Lent. | 5 Be 
31|M_ /|Hungerford Hall, Hungerford Market, burned down, 1854. 
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98|F |South London Music Hall burned down, 1869. 
| UNIVERSITY TERMS, 18702. 
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cesses Easter ...... April 18. May 19 midnight...June 20. 
Michaelmas ... begins Oct. 10 ...... ends Dec. 17. Michaelmas Oct. 1 ... Nov. 8 noon .........Dec. 16, 
The Act, July 1. | 


The Commencement, June 17. 


ee 
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OXFORD | CAMBRIDGE. 
rn begins Jan. 14...... ends April 5. Begins Divides Ends 
Easter .......0 begins = Ticcvee ends May 30, | Lent ......... Jan. 13... Feb. 22 midnight...April 4. 
Trinity ......... begins May 31 ends July5. | E i 
- 





























PILTLASES OF THE MOON, 


| APRIL. 


13. Last Quarter, 2h. 9m. p.m. 


“When well-apparel’d April on the heel 
Of limping winter treads.” —SHakesPeare. 


D. 
Ww. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


1\Tvu First appearance in England of Salvini at Drury Lane, 1875. 
2\W | Tom and Jerry first produced at Astley’s, 1821. 

3) Tu | Greenwich Fair abolished, 1857. 

4; F | Queen’s Theatre, Edinburgh, burned down, 1877. 








April 6. Fall Moon, loh. 24m. p.m. | April 21. New Moon, lh. 56m. 


p.m, 


2Y. First Quarter, 2h. 16m. p.m, 


High Water at 
London Bridge. 


Morn. | After, 


7 50 8 33 
1 9 22:10 10 
10 5011 23 


vv 


r\t Waterford Theatre burned, 1837, Cork Theatre burned, 1840. } ° 24, 0 45 
)|S | Paw Sunpay. 11 71 28 
7|M_ | Sale of the effects of the old “ Beef Steak Clyb,” 1869. 1 50) 2 10 
8) Tt | Charles Dillon reappears in London at the Surrey, 1871. 2 30) 2 50 
9 W | Leotard reappeared at the Alhambra after two years’ absence, 1868. 3 13, 3 35 
1 0| TH | Maunpy Tuurspay. E. T. Smith opened Highbury Barn, 1871. | 3 55) 4 20 
'11|)F |Goop Frmay. T. P. Cooke buried at Brompton Cemetery, 1864. }4 405 5 
2|S | The Risley Troupe of Japanese Acrobats appear at Lyceum, 1868. | 5 28 5 53 
3) |Easrer Day, {in Passion Week, 1862.) 6 20) 6 50 
4|M_ | Easter Monvay. Bank Houmay. London Theatres open first time| 7 25) 8 3 
5 Ty | Royal Aquarium Theatre opened by Mr. Edgar Bruce, 1876, | 8 44) 9 28 
}|W | Vaudeville Theatre, Strand, opened, 1870. [son.'10 1110 50 
7 |Tu | Fatal accident to Mr. Tilbury, 1864, husband of Miss Lydia Thomp-|]] 2211 50 
8/|F | Fall of the Adelphi Music Hall, Oldham, Lancashire, 1869. | mm te 
19|S | Rossi, Italian Tragedian, first appeared at Drury Lane, 1876. | 0 88) 0 58 
20'S Low Sunpay. 1117] 1 35 
91|M_ | Mrs. George Almond (Miss E. Romer) buried at Brompt. Cem., 1868. ] 50) 2 5 
992 Ty | Henry Fielding, dramatist and novelist, born 1707. | 29 20) 2 35 
93|W | William Shakespeare, born 1564; died 1616. 2503 5 
94TH | Alhambra Palace opened as a Theatre, 1871, | 3 20) 3 37 
25\F | Almack’s Assembly Rooms opened, 1765. 3 541 4 10 
2615 Jeremy Collier, writer against the stage, died 1726. 4 28) 4 45 
27|S |2xp arrer Easter. | 5 05 20 
28'|M |“Old” Wilson, actor, died in Worcestershire, 1853, aged 102. 5 4016 5 
29 Tv | Oriental and Turkish Museum, Knightsbridge, opened, 1854. 6 30) 7 O 
30 W | New Theatre in Lincolu’s-inn-fields opened, 1695. | 7 32) 8 10 
| 
THE ROYAL FAMILY. 

THE QUEEN.—Victorta, of the United King- Highness Edward, Duke of Kent, son of King | 

4} dom of Great Britain and Ireland, &c., Queen, George ITI. The children of Her Maje sty are 
$ Defender of the Faith. | He r Majesty was born at | Her Royal Highness Victoria Adelaide M: ry 
4) Kensington Palace, May 24, 1819; succeeded to the Louisa (Princess Royal of England and Prussia), 
throne June 20, 1837, on the death of her uncle, born November 21, 1840, and married to his Royal 
King William IV. ; was crowned June 28, 1838 ; and Highness William, the Crown Prince of Germany, 
married Feb, 10, 1840, to H.R.H. Prince Albert. January 25, 1858, and has had issue three sons 

Her Majesty is the only child of his late Royal and four daughters, 
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MAY. 


PHASES OF THE MOON. 
, May 6. Full Moon, 6h, 12m. a.m. | May 21. New Moon, 5h. 50m. a.m. 
13, Last Quarter, 2h, 36m. a.m. 28. First Quarter, LLh. 37m. p.m. 
* Lord, who would live turmoiled in the court, 
And may enjoy such quiet walks as these !””—SHakEsPEARE. 

| | High Water at | 

D.!| D. c eee laa ra London Bridge. 
4 M.| w.| MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. |_—__ en ae 

} | | Morn, After. 


30 



































THE ROYAL FAMILY. 
(CONTINUED.) 


His Royal Highness Albert Edward, Prince of 
Wales, born November 9, 1841; married March 10, 
| 1863, Alexandra of Denmark (Princess of Wales), 
born December 1, 1844, and has issue, Prince Albert 
Victor, born January 8, 1864; George Frederick 
Ernest. Albert, born June 3, 1865 ; Louisa Victoria 
Alexandra Dagmar, born February 20, 1867 ; Vie 
toria Alexandra Olga Mary, born July 6, 1868; and 
» Mand Charlotte Mary Victoria, born November 26, 
} 1869. 


} 
Ab 


d Opening of the new Alexandra Palace, Muswell-hill, 1875. | 8 50) 9 
2. F | St. James’s Hall, Liverpool, burned down, 1875. 10 810 40 
4 3S | W.C. Macready buried at Kensal Green, 1873. ill 1211 40 
4! | 3np arrer Easter. |} — | 0 5§ 
5 | M_ | Opening of New Princess’s Theatre, Dunedin, New Zealand, 1876. | 0 30) 0 55 | 
6| Tu | Niblo’s Theatre, New York, burned down, 1872. 1118) 1 42} 
7iW | Manchester Theatre Royal burned, 1844. 12 5 2 28 
8 | Tu | The School for Scandal produced at Drury Lane, 1777. | 2 63) 3 15 
9|F | Offenbach appeared in New York, 1876. 1341) 4 5 
10/8 | The great riot at the Astor Opera House, New York, 1849. 4 30! 4 55 
11|S | 4ru arrer Easter. | 5 20) 5 45 
12 M | 3agnigge Wells first opened as a place of amusement, 1767. 6 12) 6 40 
13| TU | Hindoo Jagglers exhibited at the Royal Aquarium, 1877. | 7 10) 7 42 
14| W | The widow of John P. Kemble died at Leamington, 1845, aged 90. 8 14) 8 50 % 
15 | TH | Salvini at Queen’s Theatre, Long Acre, 1876. | 9 2310 0 
16 F | Paul Bedford’s Farewell of the Stage at the Queen’s Theatre, 1868, {10 3011 0 
r17 S| The Bells played at Lyceum for 151st and last night, 1872. 111 28/11 55 
} 18} Ss RoGation Sunpay. : | — | QO 20 } 
?19|M_ |} The last appearance of Mdlle. Titiens at Her Majesty’s Theatre, 1877.) () 38) 0 57 | 
20} Tu | Sale by auction of Her Majesty’s Theatre, 1874. | 1 17) 1 35 f 
21|W | Alexandra Theatre, Highbury Barn, opened, 1865. 1 54) 2 10¢ 
22 | Tu | The Floral Hall, Covent Garden, first opened to the public, 1861. 2 25) 2 43 ‘ 
523|F | Adelphi Theatre, Edinburgh, burned down, 1853. 13 0O|3 18 
24/8 Opening of the Alexandra Palace, Muswell-bill, 1873. | 3 35) 3 53 
25|S | Sunpay arrer Ascenston Day. | 4 12| 4 30 y 
26|M_ |The Soho Theatre opened by Miss Fanny Kelly, 1840. | 4 50) 5 8 
27|Tvu | Queen’s Bazaar, site of Princess’s Theatre, burned down, 1829, | & 30) 5 55 
| 28\W | Theatre Royal, Leeds, burned down, 1875. {pool, 1867.| 6 20! 6 47 
29 | Tu | Charles Kean’s last appearance on stage at Prince of Wales’s, Liver-| 7 15) 7 44 
30|F | Liston’s last appearance on stage at Olympic, 1838. | 8 15] 8 49 
31\S Park Theatre, Camden Town, opened as the Alexandra, 1873. 9 25) 9 57 







a 





v 





Her Royal Highness Alice Mand Mary, born 
April 25, 1843 ; married to H.R.H. Prince Frederick 
Louis of Hesse, July 1, 1862, and has issue four 
daughters and one son: second son killed by acci- 
dent, May, 1873. 


His Royal Highness Alfred Ernest. Albert, Duke ¢} 


of Edinburgh} born August 6, 1844; married the 
Grand Duchess Marie of Russia, January 23, 1874, 
and has issue a son, born Oct, 12, 1874, and two 
daughters, born Nov. 25, 1876, and Sept. 1, 1878. 
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June 4, 


Her Royal Highness Helena Augusta Victoria, 


born 


Frederick Christian Charles Augustus, of Schleswig 
Holstein-Sonderburg-Augustenburg, 
and has issue two sons and three daughters. 

‘The grandchildren of the Queen gow number 26, 


Her Roya! Highness Louisa Caroline Alberta, born | dure, born April 14, 1857. } 
* arch 18, 1848; married to the Marquis of Lorne, George Frederick Alexander Charles Ernest Au- | 
eldest son of the Duke of Argyll, March, 1871. gustus, K.G., Duke of Cumberland, cousin | ( 
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} 
} 


JUNE. 


PHASES OF THE MOON. 


Full Moon, lh. 36m. p.m. June 19. New Moon, 8h. 20m. p.m. 
11. Last Quarter, 4h, 56m. p.m, 27. First Quarter, 5h. 56m. a.m. 


“ Behold the morn in russet Kieaeiie clad 
Walks o’er the dew of yon high Eastern hill.”—SuakesPeare. 


High Wa ater at 









| | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO. — —— 
Morn. After. 
1 BS (Wurr Sunpay. 10 28 11 0 
2 M (Warr Monpay. Bank Honmay. Last night of the old Adelphi, 1858. 11 30 — 0 
3 Tu | Chilperic played at Globe by a French Company, 1872. 0 1 0 27 ) 
4, W |General Theatrical Fund established, 1839. 0 55) 1 22 
5 Th Paganini made his first appearance in London, 1831. 1 50) 2 15} 
6\F | Black-eyed Susan produced at Surrey Theatre, 1829. 240|3 7 
7,S | Vauxhall Gardens first opened, 1732 3 30) 3 55 
8) |Trmrry Sunpay. 4 20 4 45 
9 M |Alexandra Palace, Muswell-hill, burned down, 1873. 5 8 5 30 
10 | Tu |The “ Paddy Green”’ benefit at the Gaiety, 1871. | 5 55) 6 20 
11 W (Surrey Music Hall burned down, 1861. 6 40|7 7 J 
12 Tu | Jonathan Bradford produced at the Surrey Theatre, 1833. | 7 32) 7 57} 
13|\F | Gidipus played first time in English at Crystal Palace, 1876. 8 25) 8 55 
14\S  |Charles Dickens buried in Westminster Abbey, 1870. 9 25| 9 58 
15|Q jist arrer Triniry. 10 3011 0O ( 
16 M_ (|Exeter Change taken down and Menagerie removed, 1829. 11 30/11 55 ; 
17 Tu Paganini gave his farewell concert at the Vietoria Theatre, 1834. — i | 
18 W |The entire series of Crystal Palace fountains first played, 1856. 0 45,1 7 
19 Tu The Charing Cross Theatre first opened, 1869. } 98) 1 49! 
90) Fs Royalty Theatre, Wellclose-square, opened, 1757. 12 8 2 25) 
21S (Mr. Henry Neville played Bob Brierly for 936th time, 1875. 945 3 3} 
99|Q (2np arrer Trinity. 3 20 3 40! 
93 M John Kemble’s farewell of the stage as Coriolanus, T.R.C.G.,1817. | 4 (| 4 19 
24 \'T'y |First performance of Myers’s Hippodrome at Crystal Palace, 1876. | 4 39) 4 58 f 
25 W = |Handel Festival at Crystal Palace, 1877. 5 20:' 5 39 
26 TH | Wagner’s opera The Walkyrie produced at Munich, 1870. 6 3 6 27 | 
27 F |Joe Grimaldi’s Farewell Benefit and last app. at Drury Lane, 1828.| 6 53 7 18 i 
8 S  |M. Latour killed at Tottenham throug h descending with parachute,, 7 45, 8 14 §j 
29| XS (3xp arrer Tarnirv. [1854., 8 45) 9 18 
30|M_ (|Mrs. Siddon’s farewell at Covent Garden as Lady Macbeth, 1812. 9 53:10 28 


THE ROYAL FAMILY. 
(CONTINUED.) 
His Royal Highness Arthur William 
Albert, Duke of Connaught, born May 


married Louisa Margaret of Prussia, 1878. 


His Royal Highness Leopold George Duncan (} 
Albert, born April 7, 1853. < 
Her Royal Highness Beatrice Mary Victoria Feo- 


Patrick 
May 25, 1846; married to H.R.H. Prince 1, 1850; 


July 5, 1866, 





| 626, 1819. 
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JULY. 


PHASES OF 
July 3. Full Moon, 9h. 38m. p.m. 
11. Last Quarter, 8h. 54m. a.m. | 


THE MOON. 


July 19. New Moon, 9h. 6m, a.m, 
26. First Quarter, 10h. 36m. a.m. 


e Still a as the peaceful walks of ancient night, 


| D. 
Ww. 


Tu |The Coburg counieil as “ “The Victoria” by Abbott anil mee 1833. 1 1 
W Close of the Opera Bouffe season at the Lyceum, 1870. 

TH Foundation-stone laid of new Standard Theatre, Shoreditch, 1867. 
F Dinner to J. L. Toole at Birmingham on his going to America, 1874. | 
S Dramatic, Equestrian, and Musical Sick Fund founded, 1855. 


~ 


Ss 4TH AFTER TRINITY. 


Tu 
W 
TH | 


Cort corre rt 


\5TH AFTER TRINITY. 


Meyerbeer’s L’ Africaine produced at 
\6rH AFTER TRINITY. 
| 


|Canterbury Music Hall, Washington, 


\7TH AFTER TRINITY. 
|Madame Grisi born at Milan, 1811. 





| Marriage of Adelina Patti to Marquis de Caux, 1868. 
| Barry Sullivan sails once more for America, 1875. 
| Accident at Victoria Music Hall, Manchester, 23 killed, 1868, 


Silent as are the lamps that barn on tombe.’ "—-GHAEBSPRARR, 


MEMORABILIA OF THEATRICAL EV 


M Grand Féte and Reception to M. Lesseps at Crystal Palace, 1870. 
Sale of W. C. Macready’s library, &c., 
|Rotunda Theatre, Liverpool, burned down, 1877. 

Fatal accident to M. de Groof, “The Flying Man,” 1874. 
|Last appearance of Madame Pasta at Her Majesty’s as Anna Bolena, 
| Mrs. Glover’s Farewell Benefit at Drury Lane, 1850. 


The present Haymarket Theatre first opened, 1821. Lyceum opened, | 
| Funeral of Samuel Lover at Kensal Green Cemetery, 1868. 

| William Farren’s Farewell Benefit at Haymarket Theatre, 1855. 
|165th and last night of London Assurance at Vaudeville, 1872. 
Elton lost in the Pegasus, bound from Leith to Hull, 1843. 


Female characters in plays first represented by women, 1662. 


|The Zouave Crimean Company appear at Princess’s Theatre, 1860. 
|Grisi’s last Farewell Benefit at Royal Italian Opera, 1861. 

| Vauxhall Gardens opened on “ the last night for ever,” 1859. 
Arrival of J. L. Toole in New York, 1874. 


High Water at 
London Bridge. 


Morn. | 


ENTS, OCCURRENCES, ETO. 
After. 


311 40 
| _ | 15 
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1873, realised 1,3921. 
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Covent Garden Theatre, 1865. 


2h toe © 


burned down, 1869. 
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THE ROYAL FAMILY. 
(CONTINUED.) 


Majesty, born May 27, 1819, married Princess | 
i Frederica of Mec klenburg-Strelitz, and has issue a 
) son and two daughters. 

George Frederick William Charles, K.G., Duke 
of Cambridge, cousin to Her Majesty, born "March 
Augusta Wilhelmina Louisa, Duchess of 
Cambrid e, niece of ~ Landgrave of Hesse and 
aunt to Her Majesty, born July 25, 1795; married | 
May 7, 1818, the late Duke of Cambridge. Augusta | 


Caroline Charlotte Elizabeth Mary Sophia Louis, 
daughter of the late Duke of Cambridge and cousin 
to Her Majesty, born July 19, 1822 ; married June 28, 
1843, to Frederick, Grand Duke of Mecklenburg- 
Strelitz, and has issue ason. Mary Adelaide Wi 
helmina Elizabeth, daughter of the late Duke of 
Cambridge and cousin to Her Majesty, born 
November 27, 1833; married Prince Teck, June 7, 
1866, and has issue two sons and two daughters, 







































August 2, Full Moon, 
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GUST. 
PHASES OF THE 


Th. 12m. a.m. 
10. Last Quarter, 2h, 9m. a.m. 


August 31. Full Moon, 6h. 


MOON. 


58m. p.m. 


“Come unto these yellow sands, 
And there take hands,”—SuakeEsPEaRE. 













August 17. New Moon, 8h. 11m. p.m. 
24. First Quarter, 3h. 









12m. p.m. 


High Water at 














M.| W,| MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | /ndon Bridge. 
| Morn, | After. 
F | The Streets of London anaiand at the Princess’s 's Theatre, 1864. 0 45) 113% 
2'S_ Electric Light first exhibited outside Gaiety Theatre, 1878. 1140/2 5 
3. |8ru arrer Tamiry. | 2 26) 2 47 
4 M |One hundredth night of Joan of Arc at the Queen’s Theatre, 1871. | 3 7| 3 25 
5 Tu | Formosa produced at Drury Lane Theatre, 1869. 345) 4 3 
6 W_ Alexandra Theatre, Camden Town, sold for 11,9007., 1874. 4 20) 4 37 
7 Tu |The burlesque of Bombastes Furioso prod. at Haymarket Th., 1810. 4 55| 5 10 
8 F (Julia Pastrana, “ the nondescript,” exhibited at Regent Gallery, 1857.) 5 25) 5 42 
‘' 9|S |Oxford Music Hall reopened, 1869, 6 0618 
| 10} |9re arrer Trinrry. 6 35) 6 58 
' 11|M_ | Miss Braddon the novelist reappeared on the stage at Jersey, 1876.| 7 20) 7 50 
| 12|'T'u Sale of the Alhambra Music Hall, Portsmouth, for 8,000/., 1874. | 8 20! 8 58 
13|'W | Surrey Zoological Gardens first opened, 1831. | 9 45/10 30 i 
14! TH | The Black Crook played at Alhambra for 204th and last time, 1873. 1 Sill 45 
15|F |M. Jullien ieads band at Surrey Gardens first time, 1850. — 1/018 
16'S |Drury Lane Theatrical Fund established, 1766. 04511 7 
7|&% |10rn arrer Trinity. 1 29) 1 50 
18 M |Miss Fowler reopens Charing Cross Theatre, 1969. 2 10) 2 27 
| 19 Ty |Drury Lane closed after 11 months’ season, longest on record, 1867.| 9 45,3 3 
' 90! W_ Foresters’ Day at Crystal Palace, 1872 ; number present, 84,955. 3 20) 3 39 
21)}TH Covent Garden Theatre announced for sale by public auction, 1829.) 3 58) 4 18 
22 F |The “ Theatres Registry Act” passed, 1843. | 4 371 4 55 
23.8 |Mr. J. L. Toole makes his reappearance in England, 1875. | 5 15] 5 35 
124) |11rn arrer Trinrry. 5 58] 6 23 
25|M_ |Miss Helen Faucit married to Mr. Theodore Martin, 1851. 6 50) 7 19 
26 Tu |The “Syncretic Season” commenced at Lyceum with Martinazzi,| 7 52) 8 30 
27 W _ |Sale of properties at Colosseum, Regent’s Park, 1868. (1841.| 9 17/10 10; 
8 | Tur | Sadler’s Wells bought in for 1,020/., 1875. 110 5511 35 
29\F |Tournament began at Eglinton Castle, 1839; continued one week. | — |010 
P30 S | Wilton’s Music Hall, East Smithfield, burned down, 1877. | 0 40' 1 5 | 
| 31) |12ru arrer TRINITY. 1 98\ 1 * 
TABLE OF POPULATION 
or — PRINCIPAL TOWNS IN GREAT BRITAIN, 
Aberdare fe ane 52,5 | Bradford ..... .. 145,830 
Aberdeen 7: . 805 | Bilston .. 24,188 | Brighton .. 90,011 
Accrington 21,788 | Birkenhead ...... . 45,418 | Bristol ......... .. 182,552 
Aldershot ; 21,682 | Birmingham ‘ ssseeee 043,787 | Burnley canubanca A 
’ Ashton-under-Lyne 2 Bishopwearmouth } | Burton-on-Trent 
Aston (Warwick) — Blackburn Bury ... 
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SEPTEMS 
PHASES OF 


Sept. 8. Last Quarter, 8h. 4m. p.m. 
16. New Moon, 5h. 57m. a.m. 


“ All things that are, 
Are with more spirit chased than enjoyed.”—SuakEsrEaRE. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Bartholomew Fair proclaimed for the last time, 1855. 
Tu (Mr. Maskelyne’s new Musical Automaton prod. at Egyptian Hall, | 
W Mr. Henry Neville plays Bob Brierly for the thousandth time, 1875. 
TH Benefit at Oxford Music Hall for family of J. Hillier, 1874. 
Funeral of Walter Montgomery at Brompton Cemetery, 1871. 

S (Madame Poitevin descended by parachute on Clapham Common, | 
13TH AFTER Trinity. 

M Spa Saloon, Scarborough, destroyed by fire, 1976. 

TU |Last entertainment given at Ranelagh Gardens, 1803. 
W (James Rogers carried by Blondin across rope at Crystal Palace, 1862. | 
TH First night of Bateman management of the Lyceum, 1871. | 
|Covent Garden Theatrical Fund established, 1776. 

| Paul Pry first produced at Haymarket Theatre, 1825. 

3S \147H arrer TRinrry. 

M |Drury Lane Theatre opened with Dr. Johnson’s famous prologue, | 
Tu |Shakespeare’s house at Stratford-on-Avon sold for 3,0001.,, 1847. 
W |Mr. Frederic Maccabe leaves for America, 1874. 

TH Closing of the Charing Cross under Mr, Field’s management, 1875. | 
Miss Lydia Thompson reappears after six years’ absence, 1874. 
lola Covent Garden Theatre burned down, 1808. 

|15TH arTeR TRINITY. 


i Bi 


Steinem | oe 





St. MarrHew. 

Circus at Berlin destroyed by fire, 1875. 

100th night of Turn of the Tide at the Queen’s Theatre, 1869. 

| Balfe statue placed in the vestibule of Drury Lane Theatre, 1874. 
New Theatre Royal, Belfast, opened, 1871. 

| Whale brought to Westminster Aquarium, 1877, 

Benefit for Mdlle. Déjazet at Paris, 1874; receipts 4,000/. 
16TH aFTER TRINITY. 

|MicuarLmas Day. James Sadler killed by falling from his balloon, | 1 
Reopening of the Prince of Wales’s Theatre, Glasgow, 1869. 





LE OF POPULATION 
OF THE PRINCIPAL TOWNS IN GREAT BRITAIN. 
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Sept. 22. First Quarter, 9h. 19m. p.m. 
30. Full Moon, 9h. 17m. a.m. 


Morn. 
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OCTOBER. 


PITASES OF THE MOON, 


Oct. &. 


15. New Moon, 3h. 9m. p.m. | 


“ Pacing through the forest, 
Chewing the cud of sweet and bitter fancy.” -—.SmAKEsPEARE. 


TABLE OF POPULATION 
OF THE PRINCIPAL TOWNS IN GREAT BRITAIN. 


(CONTINUED.) 




















{ = - MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
1 |W Charles Kean’s first appearance at Drury Lane as Norval, 1827. 
2, Tu Holborn Amphitheatre opens under sole man. of Mr. Charman, '70. 
3 F |Pantheon Theatre, Oxford-street, burned down, 1792. 
4 S$ Philharmonic Music Hall, Ramsgate, burned down, 1870. 
5 = d7rn arrer Trinrry. 
& M. |New Holborn Theatre opened with Flying Scud, 1866. 
| 7 Tw Miss O'Neill's first appearance at Covent Garden Theatre, 1812. 
| 8 W (Funeral of Mdlle. Titiens at Kensal Green Cemetery, 1877. [1829. 
9 Tn Mrs. Nisbett’s first appearance at Drury Lane, as Widow Cheerly, 
10 F |The Miller and His Men produced at Covent Garden Theatre, 1813. 
|} 11S |Panic at Colosseum Music Hall, Liverpool, 37 lives tost, 1878. 
12; |18ru arrer Trinrry. 
,13 M |Hull Theatre burned down, 1859. 
14 Tv | Trial of Fonblanque v. Buckstone—verdict for plaintiff, 1857. 
15| W |New Prince of Wales’s Theatre, Liverpool, opened with Faust, 1866. 
16 TH Charing Cross Theatre reopened as “ The Folly,” 1876. 
17 F  |Sir William Don married Emily Sanders, of Adelphi Theatre, 1857. 
18 S_ |Miss Kate Terry married Mr. Arthur Lewis, 1867. 
19 S& |19rn arrer Trivrry. 
20 M_ | Osbaldiston opened Covent Garden Theatre at reduced prices, 1835. 
21 Tv |Oriental Music Hall, Poplar, opened as a Theatre, 1867. 
22 W |Balfe’s opera, The Rose of Castille, produced at Lyceum, 1857. 
23 Tu | Mr. Sothern reappears at Niblo’s, N.Y., after long absence in England, 
24 F | Banquet given to dramatic prof. at the Mansion House, 1876. [1871. 
25 S| Afterpieces first added to the playbills, 1688. 
26 S |20ra arrer Trinity. 
27 M._ |The Giant Anak introduced to the public at St. James's Hall, 1865. 
98 Tv | First stone of the present Drury Lane Theatre laid, 1811. 
29 W_ |Opera Comique Theatre first opened, 1870. 
30 Tux | Manfred first placed on the stage at Covent Garden, 1834. 
‘ The Garrick Theatre first opened, 1830. 


Heywood .........0c000000+2 21,248 | Leamington .................. 22,743 | Macclesfield .... 
Hudderstfie! a ; 70,253 | Leicester .........cccccccccresces 95,220 | Maidstone ....... 
Hull . 121,892 | Leigh (Lancashire) ......... 33,592 | Manchester .................. 
Ipswich posuere 42,047 | Lincoln 26,766 | Merthyr Tydvil 
FOTO nerceeessscsccvcseereoeses 56,627 SAVERIO ccccccvecesecsscesens 493,405 | Middlesborough 
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Last Quarter, lh. 43m. p.m. | Oct. 22. First Quarter, 6h. 18m. a.m. 
30. Full Moon, 2h. 10m. a.m. 





High Water at 
London Bridge. } 
Morn. | After. 
2 15; 2 32 
247\'3 2 
317) 3 33 
350 4 3 
4 18 4 35 
(505 7 
5 25) 5 45 
6 7 6 35 
7 47 40 
8 20'9 5 
9 52:10 32 
ll 611 35 
Noon.| — 

0 23, 0 45 
1 5) 1 25 
1 45) 2 5 
2 25) 2 47 | 
3 8 3 30 
3 52) 4 15 
440'5 5 
5 29) 5 57 
6 25) 6 58 
7 35) 8 15 
8 58 9 43 


10 20/10 55 
ll 2511 53 


— |0 16 
0 37, 0 55 
1 15) 1 33 
|} 149'2 § 
2 20) 2 35 












35,450 
26,196 
351,189 
51,949 
39,563 













THE ERA ALMANACK, 1879. 


NOVEMBER. 


PHASES OF THE MOON. 


Nov. 7. Last Quarter, 5h. 55m. a.m. Nov. 20. First Quarter, 6h. 55m. p.m. 
14. New Moon, 0h, 38m, a.m. 28. Full Moon, 8h. 57m. p.m. 


* Blow, blow, thou winter wind, 
Thou art not so unkind 
As man’s ingratitude.”—SHakesreaRre. 


M.. w.| MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





Oxford Music Hall, Oxford-street, burned down, 1872. 2 52 3 


a | 


3 . re“ 
2 S (Qisr arrer Tarsiry. $ 323) 3 
3 M_ /|Funeral of Mr. English, the theatrical agent, at Calcutta, 1975. 3 55) 4 
4 Tu |Sale of Walter Montgomery’s stage dresses, 1872; produced 801. 4 28) 4 
5 W |Her Majesty’s Theatre opened under Mr. W. Harrison’s man., 1864.) 5 5) 5 
6 Tx | St. James’s opens for French Plays under man, of Raphael Felix,, 5 47 
7\F | Miss Cushman’s Farewell Benetit at Booth’s Theatre, N.Y.,’74. [1871.| 6 40 
8 


9 S$ |22xp arrer Triniry. 9 0 
10| M_ |George Belmore’s last appearance on stage at Boston, U.S.,1875. 10 141‘ 
11 | Tu | Society, by T. W. Robertson, produced at Prince of Wales’s, 1865. {11 15/11 
12|W_ (T.D. Rice first appeared as. Jim Crow at Adelphi, 1836. — 0 


6 

7 

S |The Great Vauxhall Balloon descends.at Weilberg, Nassau, 1836. 7 438 
9 

0 


13 Tu |Artemus Ward appears at the Egyptian Hall, 1866. 0 32) 0 
14/F (First melodrama, Tale of Mystery, brought out at Covent Garden,! 1 17) 1 
15|!S_ | The Jewess produced at Drury Lane, 1835. [1802.) 2 5) 2 
16|S% (23x arrer Tarmrry. 2 §3) 3 
17|M_ |Funeral of Mr. George Belmore at New York, 1875. 3 49) 4 
18 Tu Great gas explosion at Covent Garden Theatre, 1828. & 4 30) 4 
19|W |Curtain Theatre, Holywell-lane, Shoreditch, built and opened, 1576.| 5 20) 5 
90 | TH |Dramatic version of Faust brought out at Drury Lane, 1866, 6 15) 6 
91!F |Funeral of Rossini, the composer, at Paris, 1868, r1753.| 7 15) 7 
22'S |Cuper’s Gardens, Lambeth, suppressed asa place of amusement, 8 18) 8 
93\S |Last arrer Trinity. 9 3010 
94|M |Mr. Santley appears as Fra Diavolo at the Gaiety Theatre, 1870. 10 35/11 


95 |Tv |Farewell benefit to Harry Boleno, the clown, at Drury Lane, 1871. {11 35 
96|W |Mr. Gilbert’s action against Pall Mall Gazette, 1873—verdict for def.| 0 1) 0 


27 | Tx | Opera of The Bohemian Girl produced at Drury Lane, 1843. 0 44) 1 

28|F |Opening of the new Globe Theatre, London, 1868. 1 23\ 1 

29 '§ Sale of Lacy’s Theatrical Library, 1873; realised 2,647/. 12 O28 

30|S (1st in Apvent. Sr. ANDREW. 9 33 2 
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Newcastle-on-Tyne ......... 128,443 | Plymouth 68,758 | Rotherham ...............0e006 
Norwich ........ omnes 80,386 | Portsea ........... «oe 109,000 | St. Helen ...........ccccccceee 
Nottingham ...........:000+ 86,621 | Portsmouth +» 113,569 | Scarborough ... 

GIN wacencsnaccscocsnnceesns 82,629 | Preston.............. gue WUE | TMIIINE ocncccoscccercssconcies Il 
Over Darwen .. 21,278 | Reading ............. + $2,324 | Southampton .. 53,741 
IIL scenccncrecevceveonpenovens 31,404 | Rochdale ...............ccccssees GE ADD | DOUMIIOR: occccovccvccsesccccosess 26,436 
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| 5 

DECEMBER. 

| 

} PHASES OF THE MOON. 

‘ Dec. 6, Last Quarter, 7h. 43m. p.m, Dec. 20. First Quarter, 11h. 16m. a.m. 
| 13. New Moon, 11h. 4m. a.m, 28. Full Moon, 4h. 16m. a.m, 





“ Good night, good night ; parting is such sweet sorrow, 
" That I shall say good night till it be morrow,”—SHAkESPEARE. { 
) 
High Water at 
i. | wW: | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO. eee 
Morn, | After. 
1| M_ /An equestrian version of Macbeth produced at Astley’s, 1856. 3 5 3 23 
2 Tu North Shields Theatre burned, 1851. 3 40/4 Og 
3, W /Astley’s Amphitheatre first opened, 1774. 417) 4 34¢ 
4 Tu Funeral of Madame Grisi, Pere La Chaise, Paris, 1869. 4 53, 5 12 
5 F (Sale of Lacy’s Theatrical Portrait Gallery, 1873. 5 32) 5 55 3 
6 S_ |Her Majesty’s Theatre burned down, 1867. 6 18 6 45 
77'S |2xp mm Apvenr. 7 12,7 403 
8 M_ Funeral of Mr. Watts Phillips at Brompton Cemetery, 1874. 8 12; 8 45 
9 Tv |Braham’s first appearance at Covent Garden Theatre, 1801. 9 20 9 54 
}10\W /Agricultural Hall, Islington, first opened, 1862. 10 2511 O 
11, Tn | Miss H. Hodson’s action against Mr. Tremaine, 1873—420/. damages. 11 30, — 
12'F (|The Theatre Comigue, Baltimore, burned down, 1873. Q 2 90 


J. G. Shore awarded 100/. damages for accident at Standard, 1874. 0 57 
Srp In ADVENT. 1 52); 2 
Opening of new Music Hall, Sheffield, 1873. 2 43; 3 

} 


Be 


1 
t 
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—_ — to A) 
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et 
\ ] 
l 
’ 16 Tu | Foundation-stone laid of New Opera House on Embankment, 1875.| 3 35 3 58 ¥ 
| 17, W |The circular lights removed from over the stage by Garrick, 1765. 4 23 4 47 | 
¢ 18 Tu |New Standard Theatre opened, 1867. 5 10 5 32 4 
19|F |South London Palace opened, 1869. 5 55 6 20 if 
/20 8 Mr. Fechter left England for New York, 1869. 6 42 7 
1 21'S |4rn i Apvent. Sr. Tuomas. 7 32| 7 5 
592) M_ |Pantomimes first played in England at Lincoln’s-inn Theatre, 1716. 8 25 8 5! 





) 23 Tu |Opening of the new Victoria Palace Theatre, Waterloo-road, 1871. 9 3010 
. | 94 W |Opening of the new Albion Theatre, Poplar, 1873. 10 4011 1 
25 Tu Cunisrwas Day. ce Ae ow 
s 26 F (|Boxtxa Nicur. Baxx Houmay, Princess's Theatre opened, 1842. | 0 10 O 35 
,27 8 First night of E. T. Smith's Lesseeship of Theatre Royal, Drury 1 0 1 20 | 
| 98 S (ist arrer Cunistmas, (Lane, 1852. 1 40 2 , 
299 M |W. C. Macready’s first appearance at Bath as Romeo, 1814. 919 2 35¢ 
30 Tu Morning performance by children at Haymarket Theatre, 1866. 253 3 10 ! 
? 81) W (|Old Cockpit Theatre in Drury Lane made a schoolroom, 1647. 3 28 3 45} 
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Routh Shields 45,336 | Torquay 21,4657 | Wigan 39,110 
|} Stalybridge 21,092 | Toxteth Park 85,842 | Wolverhampton 68,291 









Stockport fi i | Wakefield 28,069 | Worcester 33,226 
Stockton-on-Tees 2 8 | Walsall 46,447 | Yarmouth 41,819 
| Sunderland .. 98,242 | West Bromwich - 47,918 | York ..... 2 , 43,796 








? Tipton selina sihinisabiais 29,445 | West Hartlepool a, 
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Cheatrical, Musical, and Equestrian Obituary, 
* All the world’s a stage, 
And all the men and women merely players : 
They have their exits.” —SHAKSPEARE 
Axnnort, William, (of Cov. Gar. Theatre,) died at Baltimore, Tune 6, 1843, aged 53 
Aninaton, Mrs. Frances, Actress, died March 4, 1815, aged 83. 
Avam, Adolph, Composer, died May 6, 1856, aged 53. 
Appison, Colonel Henry Robert, Dramatic Author, died June 24, 1876, aged 71. 
Avpison, Miss Laura, died on voyage from Albany to New York, September 1, 1852. 
AppIson, R., Music Publisher, died January 17, 1868, aged 71. 
AvpIson, Joseph, Poet, Dramatist, &e., died Jung, 17, 1719, aged 47. 
Appison, Edward Phillips, Comedian, died April 16, 1874, ‘aged 66. 
Apvotpuvs, John, “ Theatrical Barrister,” died July 16, 1845, aged 79. 
ALBERTAZZI, Madame, Vocalist, died September 27, 1817, aged 35. 
AtprinegE, Ira, the “ African Roscius,” died at Lodez, Poland, August 7, 1867, aged 63, 
ALEXANDER, John, the Glasgow Manage r, died December 15, 1851. 
ALLEN, George, Vocalist, died January 23, 1877. 
ALLEN, Madame Caradori, distinguished Vocalist, died October 15, 1865, aged 65. 
ALLEYN, Edward, Actor, Founder of Dulwich College, died November 25, 1626, aged 61. 
AtmonD, Mrs. Emma, (Miss E, Romer,) English Opera singer, died April 14, 1868, ag. 54. 
AmburaH, Van, died at Philadelphia, November 29, 1865. 
Amuerst, G, A., of Astley’s, died at Philadelphia, August 12, 1851, aged 75. 
Anverson, John Henry, Wizard of the North, died February 2, 1874, aged 59. 
ArcueEr, Thomas, Comedian and Dramatist, died May 11, 1818. 
Arpey, H. T. (Henry Thomas Arnold), Dramatic Author, d. November 25, 1876, aged 36. 
Arne, Dr. Thomas Augustine, Composer, died January 1, 1778, aged 68, 
ARNOLD, Dr. Samuel, Composer, died October 22, 1802, aged 62. 
Astiey, Phillip, Equestrian, Founder of Circus, died October 20, 1814, aged 72. 
Avser, Daniel Francois Esprit, Musical Composer, died May 13, 1871, aged 89. 
AvRIOL, Madame, (widow of Flexmore,) died September 3, 1862, aged 33. 
Ayuirre, John, Comedian, died December 16, 1847, aged 44. 
Baer, Miss Jane, Actress, late of the Olympic, died August 8, 1873. 
BavpveE ey, Robert, died November 20, 1794, aged 61. 
Baker, Basil, Comedian, died January 26, 1859, aged 54. 
Baker, Charles, Comedian, died November 26, 1844. 
Batre, Michael William, English Opera Composer, died October 20, 1870, aged 62. 
Baux, W., Author and Composer of Songs, died May 14, 1869, aged 84. 
Batts, J. 8., Comedian, died at Dublin, December 30, 1844, aged 45. 
Bannister, John, died November 6, 1836, aged 77. 
Barri, M. Antonio, Musical Composer, died July —, 1876, aged 49. 
Barnard, Mrs. C., Writer of Songs under the cognomen of “ Claribel,” died Jan. 30, 1869. 
Baxnes, James, famous Pantaloon, died September 28, 1838, aged 51. 
Barnes, William Augustus, Pantomimist, died May 17, 1868, aged 58, 
Barnett, Humphrey, Acting Manager, died April 30, 1874, aged 62. 
Barnett, Miss Emma, Actress, died August 15, 1877. 
Barnett, Morris, died at Montreal, March 18, 1856, aged 56. 
Barrett, Henry Michael, Actor, died June 15, 1872, aged 68. 
Barry, Spranger, died January 7, 1777, aged 58, buried in Westminster Abbey. 
Barry, Tom, Clown, died March 26, 1857, aged 47. 
Barry, Thomas, Actor and Manager, died at Boston, U.S., Feb. 11, 1876, aged 77. 
BARRYMORE, William, died in America, November 24, 1846. 
Bartiey, George, Comedian, died July 22, 1858, aged 74. 
Bartey, M., Tragic Actress, died January 14, 1850, aged 65. 
Barron, John, Actor, of Theatre Royal, ae died April 26, 1875, age od 68. 
3ATEMAN, H. L., Lessee and Manager of the 1 “yceum Theatre, d. March 22, 1875, ag. 62. 
Barry, George, of « Batty’s Menagerie,” died June 5, 1867, aged 64. 
Barry, Wm., Equestrian Manager, and Proprietor of Astley’ 8, died Feb. 7, 1868, aged 67. 
Bayty, Thomas Haynes, Poet and Dramatist, died April 22, 1839, aged 43. 
BravMont, Francis, Dramatist, died March 9, 1615, aged 32, buried in Westmr, Abbey. 
BEAZLEY, Samuel, Author and Architect, died October 12, 1851, aged 65, 
BrcuEr, Lady (née Miss Eliza O'Neil), Actress, died Oct, 29, 1872, aged 80. 
Beckett, Gilbert A’, died at Boulogne, August 30, 1856, aged 45, 
Cc 
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Brprorp, Paul John, Comedian, died January 11, 1871, aged 78. 
Bretruoven, Ludvig von, German Composer, died March 26, 1827, aged 57, 
Bruin, Belgian Giant, who acted at Adelphi, died July 30, 1843, aged 36. 
Beun, Mrs. Aphra, Dramatist, died April 16, 1689, buried in Cloisters, Westmr. Abbey. 
Bet, Robert, Dramatic Author and Journalist, died April 12, 1867, aged 63. 
Be.iamy, George Ann, Actress, died February 15, 1788. 

Bexiamy, William, Bass Singer, died January 3, 1843, aged 74. 

Bettew, J. C. M., the Popular Reader, died June 12, 1874, aged 50. 
Beimore, George, Comedian, died November 15, 1875, aged 47, 
Benper, Charles, for 30 yrs. “ Call-boy” at Cov. Gar. Theatre, d. July 26, 1857, ag. 44. 
Bennett, Miss Fanny (Mrs. Cull), Actress, died December 4, 1875, aged 22. 

Bennett, Sir William Sterndale, Musical Composer, died January 1, 1875, aged 59. 
Bennett, William, Actor, and Sec. of the Drury Lane Theatrical Fund, d. Aug. 8, 1875. 
Brrnakp, William Bayle, Dramatic Author, died August 5, 1875, aged 67. 

Berrerton, Thomas, great Tragic Actor, d, April 28, 1710, ag. 57, b. in Westr. Abbey. 
Berry, Mrs., mother of Mr. Henry Betty, died December 3, 1872, aged 80. 

Berry, William Henry, the Young Roscius, died August 24, 1874, aged 8z. 

Brverty, Henry Roxby, Comedian, died February 1, 1863, aged 67. 

BirFin, Miss, born without hands or feet, died at Liverpool, October 7, 1850, aged 66. 
Bisuop, Sir Henry, Composer, died April 30, 1855, aged 69. 

Bisson, Mrs, Mary Ann, Actress, died April 19, 1877, aged 64. 

Brackmorg, famous Tight-rope Dancer, died at Islington, March 11, 1838, 

Briacrove, Henry Gamble, Violinist, died December 15, 1872, aged 61. 

Briancuarp, Thomas, Pantaloon, died August 20, 1859, aged 72. 

BiancuArp, William, Comedian, died May 8, 1835, aged 65. 

BianD, James, Comedian, died July 17, 1861, aged 63, 

BuianD, Harcourt (Beatty), Actor, died November 18, 1875, aged 64. 

Buiewi1t, John, Composer, died September 4, 1853, aged 72. 

Brow, Dr. John, Composer, died August 18, 1708. 

Boieno, Mrs. Emma, Columbine, died October 18, 1867, aged 35. 

Boieno, Harry, Clown, died January 25, 1875, 

Bonn, Herbert, Tenor Vocalist, died November 2, 1869, aged 31. 

Booru, Miss Sarah, Actress, died December 30, 1867, aged 75. 

Boorn, Thomas Bennett (professionally known as T. B. Bennett), Actor, d. June 8, 1872. 
Bovuw .askl, Joseph, famous Dwarf, died August 17, 1835, aged 95. 

Bosto, Angiolina, of Italian Opera, died at St. Petersburg, April 10, 1859, aged 35. 
Bovian, Madame Alice, youngest daughter of Sir Julius Benedict, died Sept. 3, 1877. 
Bowter, Mrs. Annie Kemp, Vocalist, died in Philadelphia, August 21, 1876. 

Bow ey, Robert Kanzow, General Manager of the Crystal Palace, died Aug. 25, 1870, ag.57. 
Boyor, Mrs. Charles, Actress, died June 11, 1864, aged 44, 

BRaceGiRD1ze, Mre., died September 14, 1748, aged 85. 

Buappvry, C., Equestrian, died April 3, 1869, aged 65. 

Brapsury, Robert, Clown, died July 21, 1831, aged 57. 

Brapsuaw, John, Actor, late of the Victoria, died May 25, 1876, aged 64. 

Brapsuaw, Mrs. Anne Maria, (famous Vocalist as Maria ‘Tree,) d. Feb. 18, 1862, ag. 60. - 
BrapweE 1, William, Theatrical Decorator and Mechanician, died August 4, 1819. 
Brauam, Capt. W., Amateur Actor, and son of the celebrated singer, died Feb. 26, 1877. 
Brauam, John, Vocalist, died February 17, 1856, aged 79. 

Brauam, Hamilton, Vocalist, died at Rochester, Kent, Decomber 22, 1862. 

Broaproot, Alexander, Actor and Stage Manager, died May 5, 1847. 

Broaproor, William, of Astley’s, died January 2, 1852. 

Broavavrgst, W., Actor, died May 28, 1869, aged 82. 

Bromuzy, Thomas, Actor at Drury Lane, died December 31, 1841, aged 63. 

Brooxe, Gustavus Vaughan, perished in the steamship “ London,” January 10, 1866. 
Brookes, Mrs. Moreton, Actress, died June 11, 1868, aged 55. 

BrookFieiD, Mrs. Kate (née Wild), Actress, died May 15, 1875. 

Brooks, Shirley, Dramatic Author, died February 22, 1874, aged 57. 

Broveu, R. B., Author and Dramatist, died June 26, 1860, aged 32. 

Brovau, William, Dramatic Author, died March 13, 1870, aged 44. 

Browne, G. H., Proprietor of the Prince’s Theatre, Manchester, d. Oct. 27, 1877, ag. 51. 
Browns, Charles F., (Artemus Ward,) died March 6, 1867, aged 33. 
Bruton, James, Humorist and Song-writer, died March 5, 1867, aged 52. 
Bucxinauam, Leicester, Dramatic Author, died July 15, 1867, aged 42. 
BucxinauaM, Thomas, Comedian and Comic-singer, died September 2, 1847, aged 52. 
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Bunn, Alfred, died at Boulogne, December 20, 1860, aged 62. 

BursaveeR, Richard, died March 13, 1619, buried at St. Leonard’s, Shoreditch, 

Burrorp, Robert, Artist, and Proprietor of Panorama, died January 30, 1861, aged 70. 

Buernanp, Mrs. F. C. (née Miss Cecilia Ranoe, of the St. James’s), died April 10, 1870, ag. 27. 

Bourton, William E., Actor and Manager, died in New York, February 10, 1860, aged 58. 

Busunett, Catherine Hayes, died August 11, 1861, aged 36. . 

Burier, Samuel, Tragedian, died at Manchester, July 17, 1845, aged 48. 

Byrne, Oscar, Ballet Master, died September 4, 1867, aged 72. 

Byrne, James, (father of Oscar Byrne,) died December —, 1845, aged 89. 

Catcrart, Granby, died in New York, January 8, 1855. 

Catvert, F. B., M.A., Actor and Author, died April 21, 1877, aged 84. 

Capkt, John, President of the Glee Club, died December 20, 1846, aged 80, 

Carter, John, Actor and Manager, died June 21, 1860, aged 40, 

Carry, George Saville, Author, died July 10, 1807, aged 65. 

Carrot, Edward, Equestrian, died July 14, 1869, aged 27. 

Carter, Henry Lee, (“Two Lands of Gold,”) died October 9, 1862, aged 37. 

Carrer, “ Little,” Treasurer of Haymarket, died July 20, 1850, aged $1. 

Canter, James, “ Lion King,” died May 19, 1847, , 

CaTatanlI, Madame, died at Paris, June 19, 1849, aged 69. 

CrENTLIVRE, Mrs. Susannah, died December 24, 1725, aged 45. 

Cuanert, Dr. Julian, the “ Fire King,” died at New York, August 28, 1859, aged 67. 

CuapMAN, James Fitzjames Rock (known as Fitzjames), Actor, d. Feb, 27, 1876, aged 69. 

Cuapman, John Kemble, died September 2, 1852, aged 57. 

Cuanrtxs, Marie, Columbine, died from accident by fire, Pav. Theatre, Jan, 21, 1864. 

Cuart, Henry Nye, Lessee of the Theatre Royal, Brighton, died June 18, 1876, aged 54. 

CuATTERLEY, William, Comedian, died April 20, 1821, aged 34. 

Cuatrer ey, Mrs., Actress, died November 3, 1866, aged 69. [aged 65. 

Cuatrerton, EF. A., father of F. B. Chatterton, of Drury-lane Theatre, died Dec. 5, 1875, 

Cuatrerton, John Balsir, Harpist, died April 9, 1871, aged 66. 

Currt, Madame Rose, French Actress, died September 17, 1861. 

Currry, Andrew, Actor and Dramatist, died at Monmouth, February 12, 1812, 

Crervusint, Composer, died March 7, 1842, aged 62. 

Curster, Harry, Comedian, died January 9, 1869. 

Cuortey, Henry Fothergill, Musical Composer and Critic, d. February 16, 1872, aged 63. 

Curistian, Mrs, Frances Ann (née Miss Fanny Waldron), died Dec, 21, 1875, aged 83. 

Curist1an, Thomas Berry (husband of the above), died December 20, 1875, aged 90. 

Crsper, Colley, Dramatist, died December 12, 1757, aged 87. 

Crarke, Charles Cowden, Author, died March 13, 1877, aged 89. 

Currvorp, Mrs. W., Actress, died September 5, 1850, aged 59. 

Currron, George, Comic Vocalist, died August 26, 1876, aged 35. 

Cutrron, Harry, Comic and Motto Vocalist, died July 15, 1872, aged 40. 

Cuivr, “ Kitty,” famous Actress, died December 4, 1785, aged 74. 

Coates, Romeo, famous Amateur Actor, died February 22, 1848, aged 76. 

Conuam, Thomas, Tragedian, died January 4, 1842, aged 63. 

Cock1n@, killed by falling with parachute from balloon, July 24, 1837. 

Coprsaca, Madame (known as Saporiti), Operatic Vocalist, died March —, 1870, ag. 101. 

Cotuier, J. W., Pantomimist, of Covent Garden and Lyceum Theatres, died Feb. 18, 1868. 

Cotuins, John, Irish Comedian, died at Philadelphia, August 13, 1874, aged 70, 

Coins, Sam, Irish Vocalist, real name “ Vagg,” died May 25, 1865, aged 39. 

CoLiinson, Miss Annie, Burlesque Actress, died February 1, 1869. 

Cotman, George, “the younger,” died October 26, 1836, aged 74. 

Comprtow, Henry (Charles Mackenzie), Comedian, died September 15, 1877, aged 72. 

Conquest, Benjamin Oliver, Proprietor of the Grecian Theatre, July 5, 1872, aged 68. 

Conquest, Mrs., Ballet Mistress, Grecian Theatre, died November 4, 1867, aged 64. 

Conquest, Miss Lizzie(Mrs. Thomas Beard, Jun.),Actress,died November 24, 1876, ag.17, 

Coxareve, William, Dramatist, died January 19, 1729, aged 58. 

Cooxg, Tom, Composer, died February 27, 1848, aged 67. 

Cooxs, Thomas Potter, Actor, died April 4, 1864, aged 78. 

Cooxr, George Frederick, Tragedian, died at New York, September 6, 1812. 

Cooks, George, of Olympic Theatre, died March 4, 1863, aged 52. 

Cooxg, James, Equestrian, died September 5, 1869. 

Cooxg, Thomas Taplin, Equestrian Manager, died March 19, 1866, aged 84, 

Cooper, John, Actor, at Drury-lane Theatre, died July 13, 1870, aged 77. 

Corztanp, William R., Liverpool Manager, died May 29, 1867, aged 63. 
c2 
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CornegIL1E, Pierre, French Dramatist, died October 1, 1684, aged 78. 

Corri, Monte, Composer and Musical Director, died September 19, 1849, aged 65. 
Corrt, Haydn, Musician, died at Dublin, February 19, 1860, aged 75. 

Corri, Mrs. Haydn, Vocalist, died April 10, 1867, aged 67. 

Corkt, Dussek, Operatic Vocalist, died February 4, 1870. 

Corki, Haydn, Baritone Vocalist, died December 19, 1876. 

Corr, Pat, Baritone Vocalist, died June 1, 1876, aged 56, 

Corr, Mrs. V. (née Annie Parker), Actress, Theatre Royal, Dublin, d. Aug. 4, 1870, ag. 29. 
CoTrrELt, Miss, Actress and Vocalist, died May 21, 1866, aged 25. 

Covrtney, John, Actor and Dramatist, died February 17, 1865, aged 52. 

CowE tt, Joe Leathley, Comedian, (father of Sam Cowell,) died November 14, 1863, aged 72. 
Cowett, Sam, died March 11, 1864, at Blandford, Dorsetshire, aged 43. 

Coynr, Joseph Stirling, Dramatic Author, died July 18, 1868, aged 64. 

Crappock, John, Actor, died May 7, 1873, aged 43. 

Creswick, Mrs. Elizabeth, wife of W. Creswick, Tragedian, d. February 16, 1876, aged 67. 
Crocker, J. P., Ethiopian Comedian, died December 17, 1869, aged 35. 

Crockett, James, the “ Lion Tamer,” died at Cincinnati, July 6, 1865, aged 45. 

Cross, Edward, Proprietor of Exeter Change Menagerie, died Sept. 25, 1854, aged 81. 
CULLENFORD, William, Sec. of the Royal General Theatrical}Fund, died Sept. 6,1874, ag. 77. 
ComBrrtanD, John, of “ Cumberland’s Drama,” died June 13, 1866, aged 79. 
CumBERLAND, Richard, Dramatist, died May 7, 1811, aged 79. 

Cummina, Gordon, “ Lion Hunter,” died March 30, 1866, aged 47. [aged 60. 
Cusuman, Miss Charlotte, American Actress, died at Boston, U.S., February 18, 1876, 
D’Atmaing, Thomas, Music Publisher, died November 23, 1858, aged 83. 

Dance, Charles, Dramatic Author, died January 4, 1863, aged 69. 

Dantet, George, (the “ D. G.” of Cumberland’s Plays,) died March 29, 1864, aged 74. 
Davenrort, Mrs., famous Actress of old women, died May 9, 18143, aged S14. 
Daveyrort, T. D., Theatrical Manager, died July 6, 1851, aged 59. 

Davin, M. Felicien, French Composer, died August 29, 1876, aged 66. 

Daviner, G. B., Surrey Manager, died January 31, 1842, aged 49. 

Davipson, G. H., Music Publisher, died July 4, 1875, aged 74. 

Dawson, George, Shakespearian Scholar and Lecturer, died November 30, 1876. 
Desazet, Malle. Virginie, French Actress, died December 1, 1875, aged 78. 

Denvit, Clara, Actress, died November 19, 1867, aged 18. 

Denvit, Henry Gaskell, the original “ Manfred,” died April 5, 1866, aged 66. 

Dery, Countess of, (famous Miss Farren,) died April 21, 1829. 

De Rosa, Signor, Tenor Singer, Naples, Italy, died August —, 1871, aged 90. 
Descuames, Mons. Emile, Musical Composer, died April —, 1871, aged 79. 

Despiaces, Henri, of the Royal Italian Opera, Covent Garden, d. Jan, 25, 1877, aged 53. 
Devin, Herr, (Isaac Dowling,) died December 17, 1860, aged 43. 

Dispin, Tom, Author of 800 dramas, died September 21, 1841, aged 70. 

Dispin, Charles, Dramatist, and Naval Song Writer, died July 25, 1814, aged 69. 
Dickens, Charles, Author and Dramatist, died June 9, 1870, aged 58. - 
Drppear, Charles Bannister, Actor, died October 21, 1859, aged 58. 

Dienvm, Charles, famous Ballad-singer, died October 2, 1827, aged 62. 

Distin, John, father of the “ Distin Family,” died July 8, 1863, aged 74. 

Distin, Mrs. Theodore, (Sarah Connor,) Vocalist, died April 18, 1863, aged 33. 

Dopp, James, Actor of the “ Garrick School,” died October 17, 1786. 

Doaeerrt, Thomas, who left the “ Coat and Badge” Legacy, died October 3, 1721. 
Donato, the one-legged Dancer, died at Cyraque, France, June 10, 1865. 

Don, Sir William, died at Hobart Town, Tasmania, March 19, 1862, aged 36. 

Don, Lady Emilia Eliza (née Miss Emily Sanders), Actress, died September 20, 1875. 
DonizettI, Gaetano, Composer, died April 9, 1848, aged 50. 

Doverass, John, Proprietor of the Standard Theatre, died January 31, 1874, aged 59. 


Dowron, William, Comedian, died at Brighton, April 19, 1851, aged 88. : 
Dragonetti, Domenico, Contrabasso, died April 14, 1846, aged 85. , 
Drew, John, Irish Comedian, died at Philadelphia, May 21, 1862, aged 37. 

Drummond, Thomas George, Actor, died January 23, 1873. | 
Doucrow, John, famous Equestrian Clown, died May 22, 1834. 


Dvcrow, Andrew, Great Equestrian, died January 27, 1842, aged 49. 
DvtcKen, Madame, celebrated Pianiste, died April 13, 1850, aged 38, 
Donn, Alexandre, French Dramatist and Author, died at Puys, Dec. 5, 1870, aged 67, 
Dumas, William, Treasurer, Drury Lane Theatre, died March 3, 1855, aged 73. 
Dorkrant, John Rowland, founder of “ The Garrick Club,” died July 13, 1853. 
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Dvrvset, John, Actor and Vocalist, died November 6, 1842, aged 51. 
Dornatt, Martin, Burlesque Writer, died September 8, 1867, aged 29. 
Dyas, Edward, Actor, and father of Miss Ada Dyas, d. at New York, Jan. 31, 1877, ag. 62. 
Dyas, Mrs. Ann Ada, Actress, December 1, 1871, aged 48. 
Eaane, George Barnardo, “ Wizard of the South,” died May 4, 1858, aged 51. 
EpMonps, James, Proprietor of Wombwell’s Menagerie, d. December 16, Np aged 66. 
Epson, Calvin, “ Living Skeleton,” d. in America, December 6, 1833, ag. 44, weight 45 lb. 
Eaax, Pierce, author of “Tom and Jerry,” died August 3, 1849, aged 77, 
Ecerton, Daniel, Actor, died July 22, 1835, aged 64. 
Eaerrton, Mrs., famous “ Meg Merrilies,” die d August 3, 1847, aged 66. 
Ear, Thomas, Harlequin, died April 8, 1842, aged 62. 
Extistoy, Robert William, Comedian ond Manager, died July 8, 1831, aged 57. 
E tron, aged 49, lost in the. Pegasus, on the passage from Leith to ull’ July 18, 1843. 
EnpErssony, Harry, Clown, died August 15, 1877, aged 49. 
ENGLIsuH, Mr. ., Theatrical Agent and Manager, Calcutta, died November 1, 1875, aged 39. 
EmMpen, William Samuel, of the Olympie Theatre, died January 4, 1872, aged 71, 
Emery, John, cele brated Yorkshire Comedian, died J uly 23, 1822, aged 45, 
Ernst, M., celebrated Violinist, died at Nice, October 8, 1865, aged 51. 
Fartey, Charles, Pantomime Arranger, died January 28, 1859, aged 87. 
FARreEtt, John, Author, Actor, and Manager, died at Boulogne, April 21, 1848, ag. 57. 
Farren, Mrs., (Mrs. Faucit,) Actress, died June 16, 1857, aged 68. 
Farren, William, Actor, died September 24, 1861, aged 7 75. 
Farren, Henry, Actor, died at New York, January 18, 1860, aged 34, 
Fawsirr, Miss Amy, Actress, died at New York, December 26, 1876. 
Fenton, Charles, Actor and Scenic Artist, died February 16, 1877. 
Fenton, James Gill, formerly of Drury Lane Theatre, died August 20, 1877, aged 83. 
Fry ANTI, Mdile. Rita, Vocalist, of Her Majesty’ 8 Theatre, died August 18, 1867. 
Feist, Mrs. Catherine, the “Old Actress,” died May 27, 1876, aged 78. 
Fren DING, Henry, Dramatist and Novelist, died October 8, 1754, aged 47. 
Fituts, Thomas, Equestrian, died June 17,1 876, aged 45, 
Fisurr, Darid, Suffolk Manager, died August 6, 1832, aged 71. 
Fisurr, George, Theatrical Agent, died August 31, 1864. 
Frrzpatt, Edward, Dramatic Author, died Oc tober 27, 1873, aged 81. 
Firzwiiuiam, E dward, Composer and Musical Director, died Janu: ury 19, 1857, ag. 33. 
FirzwituiaM, Mrs., Actress, died September 11, 1854, aged 52. 
Firzwitu1am, Edw., Comedian and Comic Voc alist, died March 30, 1852, aged 63. 
FLEXMORE, Richard, Clown, died August 20, 1860, "aged 36. 
Fiexmore, Mrs. Ann, mother of the late Clown, Richard Flexmore, d. Dec. 26, 1869, ag. 88. 
Frowenr, Miss Sara, Vocalist, died at Sydney, August 16, 1865. 
Foorg, Samuel, Actor and Dramatist, died October, 21, 1777, aged 56. 
Forman, G. F., Comedian, died August 2 3, 1852, aged 40. 
Forrester, Alfred Henry (“Alfred ¢ ‘rowquill ’ ", died May 26, 1872, aged 67. 
ForRestTER, Henry, Light Comedian, died June 25, 1840, aged 43. 
Fortune, Henry, Actor, formerly of the Caste Company, died April 24, 1877, aged 55. 
Fox, George L., American Clown, died at Cambridge, Mass., October 24, 1877, aged 52. 
Fox, Harry, Chairman at the Middlesex Music Hall, died June 2, 1876. 
Fraser, John James, (“ Fricker,”) Vocalist, died in Philadelphia, June 17, 1863, ag. 59, 
Freer, Charles, popular East-end Tragedian, died December 23, 1857. 
Farias, Duchess de (née Miss Victoria Balfe), Vocalist, died January 2 22, 1871. 
Fouuer, Alfred, Clown, died July 19, 1844, aged 37. 
Furtapo, Miss Teresa (Mrs. John ¢ ‘larke), Actress, died August 9, 1877, aged 32. 
GALE, Lieut , Aéronaut, killed in a Yalloon descent, near Bordeaux, Sept. 8, 1850, ag. 54. 
Garpyer, John, Actor of Low Comedy, died May 5, 1851, aged 49. 
GARDNER, Thomas, Proprietor of Margate Assembly Rooms, died Aug. 22, 1867, ag. 55 
Gannerin, Jacques A., Aéronaut, died August 18, 1823, aged 54. 
GakRICK, David, died at 5 5, Adelphi- terrace, Strand, January 20, 1779, aged 63. 
GaARRIC K, Mrs. Sarah Jane, Actress, died at Sunderland, Oc tober 27, 1859, aged 76. 
Garrick, Mrs, Eva Marie, (wife of David Garrick,) die sd October 16, 1822, aged 97, 
Garrick, Nathan David, great-great-nephew of David Garrick, died June 2, 1876, aged 67. 
GaTEs, James, Scenic Artist, died June 30, 1868, aged 39. 
Gattis, Actor of Frenchmen, died November 16, 1844, aged 78. 
Gavorran-Nantevit, M., oldest Dramatic Author in France, died Feb. —, 1870, aged 96. 
Gay, John, Poet and Dramatist, died December 4, 1732, aged 44. 
Gepag, John Kerr, Vocalist, died March 21, 1876. 
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Gernar, George, Vocalist, died February 16, 1863, aged 42. 
Give xl, Signor, Singer, died at Naples, December 4, 1846, aged 44. 
Giveint, A., of Italian Opera, died October 12, 1865, aged 39. 
Grossor, Madame Feron, Vocalist, died a 7, 1853. 
Gover, Mrs., famous Actress, died July 15, 1850, aged 68. 
Grover, Charles W., Ballad Composer, died March 23, 1863. 

Gover, Ferdinand, Baritone, died at Hull, April 22, 195 99, aged 23. 
Guiover, Edmund, Manager of Glasgow Theatre, died October 23, 1860, aged 48, 
GLoveEr, Stephen, Musical Composer, died December 7, 1870, aged 58. 

Grover, Howard W., Musical Composer, died October 26, 1875. 

Go.pont, Carlo, Italian Dramatist, died January 8, 1793, aged 86. 
GoLpsMITH, Oliver, Poet, Dramatist, &c., died April 4, 1774, aged 46. 

Gomersat, Edwd. Alexander, (the Napoleon of Astley’s,) d. at Leeds, Oct. 19, 1862, ag. 74. 
Goopatt, Miss Anne, Actress, died March 1, 1877, aged 30. 

Gorpon, Miss Harriette, Actress, died at New Zealand, April —, 1869. 

Gorpon, William, Scenic Artist, died November 27, 1874, aged 73. 

Govutstone, James, killed in descending with balloon from Belle Vue Gds., June 2, 1852. 
Govurtay, Miss Helen Lawson (Miss Nelly Gordon), Actress, d. Feb, 20, 1872, aged 26, 
Grace, James Delmon, American Actor, died at Providence, U.S., November 15, 1876, 
GrammMan!, W. H., Pantomimist, died January 8, 1855, aged 55. [aged 52. 
Graves, Mr., Scenic Artist, died September 2, 1869. 

Gray, Thomas, famous Clown at Cov. Gar., @. January 28, 1768, aged upwards of 100. 
Green, Thomas, Actor, died December 16, 1859, aged 73. 

Green, Charles, Aéronaut, died March 26, 1870, aged 85. 

Grieve, William, Scenic Artist, died November 11, 1844, aged 44, 

Grimaxpi, Young Joe, died December 9, 1832, aged 30. 

Grima pt, “Joe,” Pantomimist, died May 31, 1837, aged 58, 

Guisi, Madame Giulia, Vocalist, died November 25, 1869, aged 57. 

> pag Sebastian Franci ‘is, late Acting Manager at the Royalty, d. Mar. 9, 1870, ag. 79. 
Guy, W. E. (known as Williams’, Actor, late of Sadler's Wells, &e., d. Oct. 14, 1876, 
H1aInzEs, J. T., Actor and Dramatist, died May 18, 1843, aged 45. [aged 65. 
JIALE, Charles, Comedian, formerly of the Oly mpic, died February 11, 1876, aged 55. 
liaxus, Robert, “ Norfolk Giant,” died at Yarmouth, Nov. 22, 1863, ag. 43. 7ft. Gin. 
Hatt, ‘Charle 8, Musical Conductor, died February 9, 1874, aged 58. 

Hatt, Henry, Comedian, died in America, July 18, 1858, aged 50. 

TIALLIpay, Andrew, Dramatic Author, died April 10, 1877, aged 46, 

HAMBLIN, "T. S., American Manager, died January 9, 1853, aged 52. 

Hamtet, T., Builder of Princess’s Theatre, died February 21, 1853, aged 84. 

Tiammonp, W. J., Actor and Manager, died August 23, 1848, aged 49. 

Hampton, Mr., Aéronaut, died June 11, 1871, aged 72. 

HANDEL, George Frederic, German Composer, died April 13, 1759, aged 74. 

Hartey, John Pritt, Comedian, died August 22, 1858, aged 72. 

Tlartowe, Mrs. , who appeared at Covt. Garden 1790, died January 1, 1852, aged 87, 
HARRINGTON, Dowager Countess of, (Maria Foote,) died December 29, 1867, aged 69. 
Hanrkis, Augustus Glossop, Stage Manager of Covent Garden, d. April 19, 1873, ag. 47. 
JIARRISON, a Tenor Singer, died November 9, 1868, aged 55. 

Haxkison, J. N., first President of the Sacred Harmonic Society, d. Aug. 19, 1870, ag. 79. 
Tlakkoway, Sohn Composer and Musical Director, died January 25, 1857, aged 47. 
HartLanp, Frederick, Pantomimist, died August 17, 1852, aged 70. 

Harvey, J. B., Theatrical Manager, died September 7, 1862, aged 70. 

Hanvey, William, Harlequin, died October 6, 1856, aged 43. 

Haypw, Franz Joseph, German Composer, died May 31, 1809, aged 77. 

Haztewoop, C, H., Dramatic Author, died May 31, 1875, aged 55. 

HxnpeErson, John, Equestrian Director, died May 10, 1867, aged 45. 

Hgnoier, Edward Henry, Equestrian, died January 15, 1865, aged 45. 

Hewnnravg, Miss Mary, Actress, died March 11, 1876, aged 34. 

Hexrsert, John, Comedian, died April 6, 1852, aged 38. 

Hicks, Newton Tree, Actor, died February 21, 1873, aged 62. 

Hin, @. H., (“ Yankee Hill ,”) died at Saratoga, America, September 27, 1849, ag. 50. 
Hit, Mrs. Ellen, Actress, died December 9, 1866, aged 63. 

Hitt, Thomas, Pantomimist, died May 26, 1851, aged 57. 

Hix, Benson, Author and Actor, died September 17, 1845, aged 49. 
Hineston, Edward Peron, late Acting Manager at the Criterion, died June 9, 18 
Hoaxk, Prince, Dramatist, died at Brighton, December 22, 1834, aged 80, 


- 


76, aged 52. 
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Hopson, George A., Irish Comedian, died June 27, 1869, aged 47. 

Hocartu, George, Musical Critic and Author, died February 12, 1870, aged 86, 
Hotcrort, Thomas, Dramatist, died March 23, 1809, aged 64, 

Hotston, William, Actor, died January 21, 1876, aged 45. 

Honey, Mrs., Actress, died April 2, 1843, aged 28, 

Hownner, Robert, Actor and: Manager, died December 31, 1852, aged 43. 

Hook, Theodore, Author and Dramatist, died August 24, 1842, aged 53. 
Hooper, Edward, Actor and Manager, died at Cambridge, January 27, 1865, aged 70. 
Horncasti, Henry, Vocalist and Actor, died’May 6, 1869, aged 67. 

Horn, Charles, Composer, died August 5, 1849, aged 63. 

Horsey, Charles Edward, Musician, died at New York, February 28, 1876, aged 51. 
Howe tt, Matthew, Harlequin, died December 1, 1873, aged 76. 

Hupson, Thomas, Comic Song Writer and Singer, died Jurie 26, 1844, aged 50, 
Iivpsreta, John, Comedian, died October 2, 1866, aged 59. 

Hvuaeues, Thomas, Comedian, died September 7, 1857, aged 49. 

Hunt, Leigh, Poet and Essayist, died August 28, 1859, aged 75. 

IncuBaxp, Mrs. Elizabeth, Dramatist and Actress, died August 1, 1821, aged 68. 
InciEpon, Charles, famous Vocalist, died February 19, 1826, aged 69. 

IRELAND, William Henry, of the Shakspeare Forgeries, died April 17, 1835. 

IrnvinG, Joseph Henry, Comedian, died September 6, 1870, aged 31. 

Isaacs, Miss Rebecca (Mrs. Thomas Roberts), Actress and Vocalist, died April 21, 1877. 
JacKMAN, W., Provincial Manager, died September 30, 1852, aged 70. 

Jacons, Mr., Wizard, died October 13, 1870, aged 57. 

James, Charles 8., Scenic Artist, Prince of Wales Theatre, died March 23, 1868, aged 35. 
JERROLD, Douglas, Dramatist, died June 8, 1857, aged 55. 

Jrerwoop, T. J., Hon. Solicitor to Dramatic College, died June 22, 1866. 

Jort, Herr Von, “ German Siflleur,” died July 22, 1865, aged 81. 

JounsTon®, Jack, Irish Comedian, died August 27, 1828, aged 78. 

Jotty, John, Composer and Orchestral Conductor, died July 1, 1864, aged 74. 

JoneEs, Ersser, Actor, died November 1, 1877, aged 71. 

Jones, Mrs. Charles, clever Actress of Old Women, died February 28, 1866, aged 77. 
Jonss, Richard, Light Comedian, died August 29, 1851, aged 73. 

Jongs, Avonia, (Mrs. G. V. Brooke,) died October 4, 1867, aged 31. 

Jones, John, Actor, (original Jeommy Green in Tom and Jerry,) died Nov, 1, 1861, ag. 65. 
Jones, Miss Maria B. (Mrs. Francis Phillips), Actress, died February 11, 1873. 

Jonson, Ben, Dramatist, died February 12, 1637, buried in Westminster Abbey, 
Jorpan, George, Actor, died November 14, 1873, aged 43. 

JosErns, Miss Patti (Mrs. J. H. Fitzpatrick), Actress,died at Philadelphia, October 5, 1876. 
JvuLuEN, Mons., Composer and Conductor, died insane at Paris, March 14, 1860, 

J ULLIEN, Madame, widow of the late Mons. Jullien, died July 13, 1875, aged 53. 

Kean, Edmund, died May 15, 1833, aged 46, buried at Richmond, Surrey. 

Kean, Charles John, F.S.A., F.R.G.S., Actor, died January 22, 1868, aged 57. 
KEELEY, Robert, Actor, died February 3, 1869, aged 75. 

KemBzz, Harry, Actor, died June 22, 1836, aged 45. 

Kems1g, Mrs. Charles, Actress, died September 3, 1838, aged 65. 

Kemet, Charles, Actor, died November 12, 1854, aged 79. 

Kemstzz, John Philip, Tragedian, died Febuary 26, 1823, aged 66. 

KeEmMBLE, Roger, (father of the above,) died December 6, 1802, aged 81. 

Kine, Harry, Duologue Artist (son of T. C. King, the Actor), died May 17, 1870, ag. 19. 
Kiy1ocu, John, Acting Manager, died December 21, 1873, aged 63. 

Kin10cn, John (J. D'Arcy), late of Princess's, died December 16, 1873, aged 63. 
Kirby, Hudson, Tragedian, died March 8, 1848, aged 29. 

Kine, Thomas, Manager and Actor, (original Sir Peter Teazle,) died —, 1805, aged 74, 
Know igs, James Sheridan, died at Torquay, November 30, 1862, aged 79. 

Kognia, Herr, celebrated Cornet Player, died at Paris, December 17, 1857. 

LasiacuE, Madame F., née Fanny Wyndham, Vocalist, died at Paris, Sept, 23, 1877. 
Lasiacu®, Signor, Vocalist, died at Naples, January 23, 1858, aged 64. 

Lacy, Mrs. Frances (née Miss Cooper), Actress, wife of ‘T'. H. Lacy, d. April 21, 1872, ag. 53. 
Lacy, Rophino, Musical Composer and Dramatist, died September 20, 1867, aged 70. 
Lacy, Thomas Hailes, Theatrical Bookseller, died August 1, 1873, aged 63. 

Laront, Mons., French Comedian, died April 18, 1873, aged 77. 

Lakk, J. W., Musical Critic, died August 4, 1854, aged 42. 

Layz, Samuel, Proprietor of the Britannia Theatre, Hoxton, died December 28, 1871. 
Lanza, Signor Gesuldo, celebrated Professor of Music, died March 12, 1859, aged 80. 
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Laporte, M., Theatrical Manager, died at Paris, September 26, 1841, aged 58. 

Latour, M., killed at Tottenham, in descending with parachute after a balloon ascent 
Lavrent, Henry, Musician, d. March 20, 1861, ag. 26. [from Cremorne, June 27, 1854. 
Lavrent, Charles Emile, Musician, died May 23, 1857. 

Leacu, Harvey, (Hervio Nano,) the ‘Gnome Fly,” died March 15, 1847, 

Lecierce, Charles, Ballet Master, died December 28, 1861, aged 64. 

Leg, Thomas, Irish Comedian, died Auguat 11, 1856, aged 46. 

Les, Nathaniel, Dramatist, died December 11, 1692, aged 35. 

Ler, Mrs, Alexander, (Mrs, Waylett,) died April 26, 1851, aged 51. 

Ler, Alexander, Composer, died October 8, 1851. 

Leg, Nelson Richard, Theatrical Manager, died January 2, 1872, aged 65. 

LerFrLer, Adam, Vocalist, died March 26, 1857, aged 52. 

Lemaitre, Frederick, French Actor, died January 26, 1876, aged 77. 

Lemon, Mark, Dramatic Author, &c., died May 23, 1870, aged 60. 

LrorarD, Mons., Gymnast, died August —, 1870, aged 28. 

Lestiz, Alfred, Comedian. Theatre Keyal, Nottingham, d. April 21, 1876. [1758, ag. 88. 
LEVERIDGE, Richard, believed to be the Composer of the “Macbeth Music,” d. Mareh 14, 
Lewis, Mrs. G. (née Adelaide Downing), Actress, of the Britannia Theatre, d. Aug. 4, 1870. 
Linpiey, R., Violinist, died June 13, 1855, aged 83. 

Linvon, Clarence, Actor and Manager, died January 15, 1862, aged 37. 

Lin.ey, George, Composer, died September 10, 1865. 

Linwoop, Miss, (Exhibition,) died March 2, 1845, aged 90. 

Liston, John, Comedian, died at Knightsbridge, March 22, 1846, aged 69. [aged 46, 
Liston, William Henry, Acting Manager of the Olympic and Queen’s, d. April 9, 187€, 
Livivs, Charles Barham, Dramatist, died at Worthing, January 14, 1865, aged 80. 
Loprr, George, Musician, died July 15, 1868. 

Loprr, John, Violinist, died April 16, 1853, aged 41. 

Love, William Edward, Polyphonist, died March 16, 1867, ag. 62. 

Lovett, Mrs, Mary Ann, Dramatic Authoress and Actress, died April 2, 1877, aged 73. 
Lover, Samuel, Dramatic Author, Novelist, and Poet, died July 6, 1868, aged 70, 
Lua.ry, B., formerly Manager of 1i.M. Theatre, Haymarket, d. March 17, 1875, aged 
Lywncu, William, Pantaloon, died Jurie 29, 1861, aged 78. 

Lytton, Lord Edward, Author and Dramatist, died January 18, 1873, aged 68. 
Macartuy, Huntley May, Provincial Manager, died April 9, 1866, aged 51. 

M‘CoiivM, Thomas, Circus Proprietor, died March 22, 1872, aged 44. 

Maocnamara, Mrs., Actress, died January 23, 1862, aged 84. 

Mackay, Charles, celebrated Scotch Actor, died November 2, 1857, aged 71. 

Mackun, Charles, Comedian, died July 12, 1797, aged 107. 

Macmi xan, Duncan, Ventriloquist, died February 13, 1866, aged 49. 

Macreapy, William Charles, Actor, died April 27, 1873, aged 80. 

Mappox, J. M., formerly Lessee of Princess's, died March 3, 1861, aged 72. 

Maainy, Dr. William, Dramatic Critic and Journalist, died August 19, 1842, aged 49. 
Mauisran, Madame, died at Manchester, September 23, 1836, aged 28. 

Mavong, Edmund, Shakesperian Commentator, died May 25, 1812, aged 71. 

Manvens, Thomas, Comedian, died October 28, 1859, aged 62. 

Man ey, Alfred, Equestrian, died April 1, 1869. 

Mansie, Dan, “ Yankee” Comedian, died at Louisville, Kentucky, May 13, 1849, ag. 42. 
Maxcu, Mrs. Mary Ann Virginia (Virginia Gabriel), Musical Composer, d. Aug. 7, 1877. 
Mancuand, Maile. Alida, formerly Danseuse, died at Paris, Dec, 11, 1876, aged 107. 
Mars, Madille., French Actress, died March 20, 1847, aged 68. 

Manrsuatt, Joseph, Ballet Master, died November 30, 1873. 

Maxson, Miss Beatrice, (Trissy,) Actress, Princess’s Theatre, died Nov. 4, 1868, aged 17. 
Massinokr, Philip, Dramatist, died 1640, aged 56. 

Matnews, Charles, the elder, died June 28, 1835, aged 60. 

MarueEws, Miss Julia, Vocalist and Actress, died at New York, May 19, 1876, aged 34. 
Matrirws, Frank, Comedian, died July 24, 1871, aged 64. 

Marrurws, Mrs. Frank, Actress, died August 27, 1873, aged 66. 

Martvrin, Rev. Charles, Author of the Play of “ Bertram,” died October 30, 1824. 
May, Samuel, Theatrical Costumier, died November 5, 1876, aged 54. 

Maynew, Augustus 8., Dramatic Author, died December 25, 1875, aged 49. 

Mayuew, Horace, Author, &c., died April 30, 1872, aged 63. 

Maynarkp, George, Actor, died December 14, 1851, aged 40. 

Maywoop, Robert Campbell, Scotch Actor, died at Troy, New York, Dec. 1, 1856, aged 70. 
Mesavows, Drinkwater, Actor, died June 12, 1869, aged 74, 
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Meapows, James, Scenic Artist, died May 3, 1863, aged 64. 

Metton, Alfred, Composer and Musical Conductor, died March 27, 1867, aged 46. 
Metton, Henry, Actor, formerly of Sadler’s Wells, &c., died November 25, 1876. 
MENDELSSOHN, Bartholdy Felix, German Composer, died November, 1847, aged 38. 
MENKEN, Miss Ada Isaacs, well-known Actress of Mazeppa, died August 10, 1868, ag. 29. 
MeyvErBEER, Giacomo, Composer, died at Paris, May 1, 1864, aged 70. 

M‘Tan, R., Artist and Actor, died December 13, 1856, aged 51. 

Mirano, John, Harlequin and Ballet Master, dted August 20, 1874, aged 49. 

Miuer, David Prince, Showman, died May 24, 1873, aged 65. 

Miter, “Joe,” Actor and Reputed Wit, died 1738, aged 54. 

Mircuett, J., Comedian and Manager, died in America, May 17, 1856, aged 57. 
Monique, Herr Bernhardt, Violinist, died May 21, 1869, aged 75. 

Moncrterr, W. T., Dramatist, died in the Charter-house, December 8, 1857, aged 63. 
MonarnI, Signor, the celebrated Tenor Singer, died May —, 1874. 

Monvez, Lola, died at New York, January 17, 1861, aged 38. 

MonteGomery, Charles, Clown, died January 9, 1866, aged 56. 

Montcaomery, Walter, Actor, died September 1, 1871, aged 44. 

Moopy, John, Comic Vocalist, died November 7, 1852, aged 38. 

Moorsz, Miss Nelly, Actress, died January 22, 1869, aged 24. 

Mokrt, celebrated Violinist, died June 14, 1839, aged 50. 

Morris, David E., Proprietor of Haymarket, died February 18, 1842, aged 72. 
Morton, Mrs. F. (Mrs, R. Honnor), Actress, died January 4, 1870, aged 61. 
MosEnTHAL, Herr, Austrian Dramatist, died at Vienna, February 17, 1877, aged 56. 
Movntrort, William, Actor, (killed by Lord Mohun,) December, 10, 1691, aged 33. 
Movuntaty, Mrs., Vocalist, died July 3, 1841, aged 70. 

Mozart, John C. W., German Composer, died December 5, 1792, aged 37. 

MuUNDEN, Joseph, Comedian, died February 6, 1832, aged 74, 

Munyarp, James, Adelphi Comedian, died July 14, 1850, aged 35. 

Morpny, Arthur, Dramatist, died at Knightsbridge, June 19, 1805, aged 75. 

Murray, William, Edinburgh Manager, died May 6, 1852, aged 62. 

Morray, Henry Leigh, Actor, died January 17, 1870, aged 49. 

Musser, Alfred de, French Dramatist, died May 12, 1857, aged45. 

Nanton, Lewis, Dramatist and Actor, died April 2, 1871, aged 31. 

Natuan, Baron, Master ef Ceremonies, died December 6, 1856, aged 63. 

Netson, Arthur, Clown, died July 28, 1860, aged 49. 

Newson, Sidney, Musical Composer, died April 7, 1862, aged 62. 

NevItue, John Gartside, formerly of the Surrey, died March 16, 1874, aged 87. 
Nicwo.son, Renton, self-styled “The Baron,” died May 18, 1861, aged 52. 
Nicurtineare, W. H., clever Imitator, died October 23, 1841. 

Nimmo, Andrew, Theatrical and Musical Agent, died June 23, 1872, aged 54, 

Nispert, Mrs., (Lady Boothby,) died January 16, 1858, aged 46. 

Normay, R., celebrated Pantaloon, died September 16, 1858, aged 79. 

Norton, Bruce, Actor, died November 26, 1861, aged 43. 

Norton, William Henry, Actor, formerly of the Princess’s, died January 17, 1876, aged 67. 
Nugent, Charles, for many years connected with Her Majesty’s Theatre, d. May 21, 1876, 
Oapvey, J. H., Irish Vocalist, died at Philadelphia, August 10, 1864, aged 36. [aged 67, 
O’ Hara, Kane, Author of ‘* Midas,” died November 8, 1782. 

O’Keers, John, Dramatist, died February 10, 1833, aged 86. 

Oxprretp, Anne, celebrated Comic Actress, d. Oct. 25, 1730, ag. 47, bur. in West. Abbey. 
O’Nei1, William, Irish Comedian and Vocalist, died August 5, 1868, aged 34. 
O’Nei1, J. R., (Hugo Vamp,) Author, died June 12, 1860, aged 37. 

OsBaLpIsToN, David Webster, Actor and Manager, died December 28, 1850, aged 57, 
Osnornr, Edward, Actor, of the Haymarket Theatre, died April 18, 1876, aged 33, 
Orway, Thomas, Dramatist, died 1685, aged 34, 

Oxserry, W. H., Comedian, died February 29, 1852, aged 44. 

OxBeERRY, William, Actor, diced June 9, 1824, aged 40. 

OxeEnForD, John, Dramatic Author and Critic, died February 21, 1877, aged 64. 
PaGanInI, Nicolo, Violinist, died at Nice, May 29, 1840, aged 50. 

Patmer, John, died while playing the Stranger, August 2, 1798, aged 56. 

Paqur, Mons. C., Violoncellist, died March 2, 1876, aged 50. 

Panrepa-Rosa, Mme. Euphrosyne, Vocalist, died January 21, 1874, aged 34. 

Parry, John, senr., Composer, died April 8, 1851, aged 76. 

Parry, Tom, Actor and Dramatist, died December 5, 1862, aged 56. 

Pansior, Charles ‘Thomas, Pantomimist, died in New York, Sept, 22, 1870, aged 66. 











26 THE ERA ALMANACK, 1879. 


Parstor, Edmond John, Pantomimist, died in New York, March 8, 1832, aged 31. 

Panrsior, James, 25 years Covent Garden Prompter, died August 5, 1847, aged 48. 

Pasta, Madame, Italian Vocalist, died April 1, 1865, aged 68, 

Patti, M.Salvatore, Tenor Singer, father of Adelina and Carlotta Patti, died Aug. 21, 1869. 

Pav, Signor, Clown, died July 27, 1835, aged 48. 

Pavmier, M.N., Tragedian, formerly Lessee of the Whitehaven Theatre, d. January 31, 1876. 

Payne, Howard, Dramatist, died at Tunis, April 11, 1852, aged 59, 

Peake, R. B., Dramatist, died October 24, 1847. | 
Pranson, Alfred, Comedian, died December 29, 1868, aged 34, t 
PrvuaM, Richard Ward (known as Pell), Minstrel Manager, died October 8, 1876, aged 60. 

Penson, George, Actor and Vocalist, drowned in Dublin Bay, March 17, 1833. 
Penson, John Cranmer, Actor, died September 3, 1874, aged 73. | 
Prxxiys, Signor Giulio, Basso Vocalist, of Mr. Mapleson’s Company, died Feb. 25, 1875. 

Pures, Edmund, Actor, son of Samuel Phelps, Tragedian, died April 2, 1870, aged 32. 

Pures, Henry, Vocalist and Composer, d. November 8, 1876, aged 76. [1876, aged 54. | 
Par.irs, Mrs. Alfred, Actress, formerly of the Olympic; died at Melbourne, August 12, 

Pui.uirs, Philip, Scenic Artist, died May 28, 1864, aged 62. 

Puriups, T., Musical Lecturer, died October 26, 1841, aged 67. | 
Puruirs, Watts, Dramatic Author, died December 2, 1874, aged 45. 
Pururrs, William Lovell, Composer, djed March 18, 1860, aged 43. 

Pierce, E. H., Comic Vocalist, (Christy Minstrels,) died June 4, 1859, aged 32. 

Pirt, Charles, Tragedian and Manager, died February 21, 1866, aged 47. 

Pirt, Dibdin, Veteran Actor and Author, died at Hoxton, February 26, 1855. 

Pirt, Charles, Actor, late of the Exeter and Weymouth Theatres, died January 15, 1871. 

Pitt, Thomas Henry, Scenic Artist, died August 18, 1873, aged 70. 

Pracipr, Henry, American Actor, died January 23, 1870, aged 70. 

Po.xock, Mrs., Actress, and formerly Manageress of T. R., Aberdeen, d. July 1, 1875, ag. 73. 
PontatowskI, Prince, Musical Composer, died July 3, 1873, aged 56. 

Pook, John, Dramatist (Author of “ Paul Pry,” &.), died February 5, 1872, aged 87. \ 
Porr, Alexander, Comedian, died March 12, 1835, aged 73. 

Povey, John, Actor and Theatrical Agent, died May 2, 1867, aged 68, 

PowsE.t, Old, Actor, of Drury Lane, died in Canada, May 13, 1836, aged 82. 

Powsr, Tyrone, lost in the President on his return from America, about March 13, 1841, 
Power, Mrs. Tyrone, widow of the late Tyrone Power, Comedian, d. May 7, 1876, aged 81. 
Pownrik, Thomas, Actor, died August 26, 1868, aged 44, 

Pratten, R. Sidney, Flute Player, died February 10, 1868. 

Puricr, John Edward, Theatrical Manager, died October 12, 1863, aged 45. 

Pricer, Morton, Actor, and formerly Lessee of Sadler’s Wells, died May 8, 1876, aged 52. 
Puicr, Stephen, American Manager, died January 19, 1840. 

PritcuarD, John, Tragedian, died December 24, 1868. 

PaircuakD, John Langford, Actor and Manager, died August 5, 1850, aged 60. 
Purce.t, Henry, Composer, died November 21, 1695, aged 37. 

Pyne, George, Musician and Vocalist, father of Miss Louisa Pyne, d. March 15, 1877, ag. 87. 
Pyne, J., Vocalist, died September 23, 1857. ’ 
Quick, John, George III,’s favourite Comedian, died April 4, 1831, aged 84. 

Quin, James, Comedian, died May 14, 1766, aged 72. 

RacuEt, Madame, Tragic Actress, died January 3, 1858, aged 38. 

Ramo Samex, Indian Juggler, died July 24, 1849. 

Ranor, James, Actor, died November 21, 1877, aged 69. 

Ransrorpd, Edwin, Vocalist, died July 11, 1876, aged 71. 

RansrorD, Mrs. Hannah, widow of the above, died November 22, 1876, aged 71. 

RaymonD, Richard Malone, died January 13, 1862, aged 62. 

RayMonpD, Mrs., Actress, late of the Strand Theatre, died May 9, 1875, aged 57. 

Rayner, Benjamin Lionel, Actor, died September 24, 1855, aged 69. 

RaynuaM, Misa, Actress, died August 23, 1871, aged 27. 

Reacu, Angus B., Author and Dramatist, died November 25, 1856, aged 35, 

Rrpz, Leman, Author and Dramatist, died April 3, 1847, aged 45. 

Rees, David, Comedian, died at Dublin, December 5, 1843. 

Reeve, William, Composer, died August 14, 1811, aged 32. 

Reeve, John, Comedian, died January 24, 1838, aged 39. 

ReGonpt, Signor Gulio, Musician, died May 6, 1872, aged 49. 

Reinuakvt, Miss Lizzie, Actress at the Theatre Royal, Sheftield, d, Feb. 9, 1872, aged 34, 
Rerynowps, Frederick, Dramatist, died April 17, 1841, aged 77. 
Ruopvzs, John, Proprietor of the “‘ Coal Hole,” died August 1, 1850. 
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Ricr, J. R., (the original “ Jim Crow,”) died in New York, Sept. 18, 1860, aged 52. 
Ricwarps, Colonel Alfred Bate, Dramatic Author, died June 12, 1876, aged 56. 
RicHaRDsoN, John, Proprietor of Richardson’s Show, died October 14, 1836, aged 76. 
Ricnarpson, Joseph, eminent Flautist, died March 22, 1862. 

Rra@noup, Henry Hugo, Actor, died September 17, 1873, aged 62. 

Riavtt, Dr. E. F., Musical Antiquarian, died September 26, 1876, aged 60. 
Roserts, David, Scenic Artist, died November 25, 1864, aged 68. 

Roperts, Thomas, formerly Acting Manager of the Princess’s, died June 6, 1876, aged 44. 
Roseertson, Mrs. T., Provincial Actress, died December 19, 1855, aged 87. 

Ronertson, Thomas William, Dramatic Author, died February 3, 1871, aged 42. 
Rosertson, Edward Shafto, Actor, died September 1, 1871, aged 27. 

Roxsrnson, George, Old Vauxhall Vocalist, died December 18, 1857, aged 57, 

Rosson, William, “‘the Old Playgoer,” died November 29, 1863, aged 78. 

Ronson, Frederick, Comedian, died Angust 12, 1864, aged 43. 

Ropwett, G. H., Author and Composer, died January 22, 1852, aged 50, 

Rogers, James, Comedian, died April 15, 1863, aged 42. 

Rogers, William, Actor, of the Haymarket, died January 14, 1876, aged 70, 
Rogerson, James B., Actor, died October 8, 1876, aged 68. 

Romer, Robert, Actor, of the Adelphi, died April 5, 1874, aged 66. 

Rooke, W., Composer, died October 20, 1847, aged 55. 

Rossint, Signor Gioacchino Antonio, celebrated Composer, died Nov. 13, 1868, aged 76. 
Rovsg, Thomas, of the Royal Grecian, died at Boulogne, September 26, 1852, aged 68. 
Rows, Nicholas, Poet and Dramatist, died December 6, 1718, aged 45. 

Roxsy, Samuel, Actor and Manager, died at Scarborough, July 3, 1863, aged 58. 
Roxsy, Robert, Actor and Stage Manager, died July 26, 1866. 

Rusti, Signor, Italian Vocalist, died at Romano, March 2, 1854, aged 61. 

Russext, James, (“Jerry Sneak,”) died at Gravesend, February 25, 1845, aged 79. 
Ryan, Desmond, Musical Critic, died December 7, 1868, aged 54. 

Ryan, “ Jack,” well-known Prompter and Lessee, died October 16, 1850, aged 53. 
Ryan, Richard Nesbitt, Actor and Manager, died at Sheffield, August 26, 1865, aged 46. 
Ryoper, T., Actor, died December 31, 1872, aged 6L. 

Rytey, Author.of “ The Itinerant,” died at Parkgate, Cheshire, Sept. 11, 1837, aged 82. 
SapteEr, James, killed by falling from his balloon, September 29, 1824, 

Sanp, Madame George, French Dramatic Authoress, died June 8, 1876. 

Saxkr, Richard Henry, Actor at the Theatre Royal, Edinburgh, died Ap. 26, 1870, ag. 28. 
Sams, William Raymond, Theatrical Librarian, died August 31, 1872, aged 52. 
SanpeErs, John, of Adelphi Theatre, Actor, died December 9, 1865, aged 66. 

Sapiro, Antonio, Vocalist, died November 27, 1851, aged 59. 

Saqui, Madame, famous Tight-rope Performer, died January 5, 1866, aged 80. 

SavitxE, J. F., Manager and Dramatist, died November 1, 1853, aged 70. 

SavittE, Edmund Faucit, Actor, died November 20, 1857, aged 46. 

Scort, Sam, American Diver, hung himself on Waterloo-bridge, Jan. 11, 1841, ag. 27. 
Scrise, Eugene, French Dramatist, died February 20, 1861, aged 68, 

ScuriiEr, Johann Friedrich, German Dramatist, died May 9, 1805, aged 46. 

Scuvuzs, Herr, “ Masks and Faces” Entertainer, died at Cincinnati, September 27, 1876. 
SEARLE, William, Comedian, died May 14, 1864, aged 49. 

Srrton, L. J., Lessee of Theatre Royal, Sheffield, died July 9, 1876, aged 45. 

Sequin, Edward, Vocalist, died December 12, 1852, aged 43. 

Sexy, Charles, Author and Comedian, died March 21, 1863, aged 62. 

Srxsy, Mrs. Charles, Actress, died February 8, 1873, aged 76. 

SuakspPkaRk, William, died April 23, 1616, aged 52. 

Suatpers, Charles William, Scenic Artist and Actor, died November 5, 1862, aged 43. 
Suatpers, William, Theatrical Manager, died August 15, 1872, aged 72. 

Suarp, J. W., Comic Singer, died at Dover, January 10, 1856, aged 38, 

SHEPHERD, Mrs., (formerly Mrs. Pope,) Actress, died June 23, 1862, aged 65. 
SuEriway, Richard Brinsley, Dramatist and Manager, died July 7, 1816, aged 64. 
Sure, Richard Lalor, Author of “ Evadne,” died at Florence, May 25, 1851, aged 59. 
Srppons, Mrs., Tragic Actress, died June 9, 1831, aged 76. 

Sipney, Miss Minnie (Mrs. Milano), Actress, died February 9, 1873. 

S1carp, Madame Clara, Shakespearian Reader, died September 5, 1876. 

Srivarn, M., Opera Dancer, died at Paris, April 11, 1856, aged 50. 

Simpson, C. H., (M.C. of Vauxhall,) died December 25, 1835, aged 66. 

Simpson, Thomas Bartlett, Proprietor of Cremorne Gardens, d. June 22, 1872, aged 66, 
Sims, William, Theatrical Agent, died February 9, 1841, aged 53, 
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Srnciatr, John, Vocalist, died September 22, 1857, aged 72. ! 
S1o0an, Jolin Thomas, Comedian, died at Liverpool, May 20, 1861, aged 49, 
Stoman, Charles, the English Improvvisatore, died July 22, 1870, aged 62. 
Stoman, Henry, Comedian, died August 11, 1873, aged 80. 
Stoman, Henry, Machinist at Covent Garden, died December 9, 1869, aged 72. 
Stroman, Mrs. John, Tragic Actress of Cov. Garden, d. at Charleston, Feb. 8, 1858, ag. 59. 
Smart, Sir George, Musical Conductor, died February 23, 1867, aged 90. ; 
Sauru, Albert, ‘‘ Entertainer” and Dramatist, died May 23, 1860, aged 44. | 
Smiru, E. T., Lessee of Drury Lane and other Theatres, died Nov. 26, 1877, aged 73. 
Smiru, Mrs. Mary Lucy, widow of Albert Smith, died March 19, 1870, aged 39. 
Smiru, O., (Richard John,) died February 1, 1855, aged 68. 
Smiru, W.C., Acting Manager, died March —, 1870. 
Situ, William, Comedian, Surrey Theatre, died May 16, 1847, aged 49. 
Smitu, Stephen, Actor, formerly of Adelphi and Surrey Theatres, d. July 10, 1871, ag. 69. 
Soane, George, Dramatist, died July 13, 1860, aged 69. } 


SontaG, Madame, died of cholera in Mexico, June 18, 1854, aged 50. 

Sparkes, Mrs., famous Actress of Old Women, died February 3, 1837, aged 83. 

Sportz, Nathan James, Composer, died August 15, 1853, aged 42. 

Srrino, Samuel, Drury Lane Box Book-keeper, died July 7, 1839, aged 62. 

Sr. AtBans, Duchess of, (Miss Mellon,) died August 6, 1837, aged 62. 

STANFIELD, Clarkson, Scenic Artist, died May 18, 1867, aged 73. 

Stansbury, George, Composer, died July 30, 1846, aged 50. 

Starmer, Richard, Actor, died April 13, 1870, aged 85. 

Srarmer, Mrs., Actress, widow of Richard Starmer, Actor, died July 31, 1874, aged 85. 
Sravpicr, Herr, Bass Singer, died at Vienna, March 21, 1861, aged 48, 

Sraunton, Howard, the Shakespearian Critic, died June 22, 1874. 

Stevens, George Alexander, the first ** Entertainer,” died October 10, 1784, aged 49. 
Stickney, Benjamin, Equestrian, died at Kensington, February 24, 1860, aged 40. 
Stitt, Charles, Pantomimist, died May 5, 1851, eged 30. i 
Sropare, Colonel, Illusionist, died October 21, 1866, aged 35. 

Sronr, Phil, famous old Drury “ Property Man,” died September 20, 1863, aged 65. 
Sronertz, Tom, Pantomimist, died February 10, 1873. 

Sroracr, Madame, Vocalist, died August 25, 1827, aged 60. 

Srravss, Herr Joseph, Musical Composer, died July 22, 1870, aged 42. 

SrrickianD, Robert, Comedian, died May 19, 1845, aged 47. 

Svert, “ Dicky,” Comedian, died July 7, 1805, aged 50. ‘ 
Svaa, Lee, the once celebrated Ventriloquist, died at Southampton, Oct. 5, 1831, ag. 85. 
Sutitvan, Frederic, Vocalist and Actor, died January 18, 1877, aged 39. 

Sui1ivan, Richard, Irish Comedian, died March 26, 1877. 

Swirt, Mr., Tenor Singer, died July 10, 1869. 

Sypvry, Harry, Comic Vocalist, died July 16, 1870, aged 45. 

Syerrs, Morris Robert, Proprietor of the Oxford Music Hall, died June 23, 1876, aged 58. 
Ta.sor, John, Eccentric Irish Manager, died May 2, 1831. 

Tatot, Miss, Actress, died July 7, 1865, aged 39. 

TaLrourD, Francis, Dramatist, died March 9, 1862, aged 35. 

TAaL¥ouRD, Sir Thomas Noon, Judge, Dramatist, died March 13, 1854, aged 59. 

Tata, Franeois J., French Actor, died October 19, 1826, aged 63. 

TAmMBURINI, Signor Antonio, Italian Baritone Singer, died November 9, 1876, aged 76. 
Tanner, George, Pantaloon, died February 8, 1870. 

TayiEuRE, John, Comedian, died March 28, 1861, aged 79. 

Tayior, Charles, Vocalist, died September 29, 1847, aged 66. 

Tr isin, William, Scenic Artist, died December 25, 1873, aged 61. 

TERNAN, Thomas Luke, Actor and Author, died October 17, 1846, aged 47. 

TrRnan, Mrs. Frances Eleanour (née Miss Jarman), Actress, aged 71, October 30, 1873. 
Trrry, Daniel, Actor and Dramatist, died June 24, 1829, aged 40. 

THIRLWALL, John Wade, Musician, died June 15, 1876, aged 67. 

Tnomson, Lysander, Comedian, died at New York, July 19, 1854, aged $7. 

Tuomson, Miss Augusta, Actress and Vocalist, died March 14, 1877, aged 36. 
Tuomrson, Harry, Comedian, died Feb. 3, 1873, aged 44. 

Tuornz, Richard, Actor, died October 22, 1873, aged 34. 

Treck, Ludwig, Shakspearian Commentator, died at Berlin, April 28, 1853, aged 80. 
Triuvry, Harries, Comedian, died January 30, 1864, aged 58. 

Trrrens, Malle. Theresa Johanna Caroline, the celebrated Vocalist, d. Oct. 3, 1877, ag. 46. 
Yoxsin, John, Dramatist, died December 7, 1804, aged 34, 
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Tomutns, Frederick Guest, Dramatic Critic and Journalist, died Sep. 21, 1867, ag. 63. 
Townsend, Thompson, Dramatic Author, died May —, 1870, aged 64. 

Toity, James H., Musical Director, T. R. Drury Lane, died Jan. 28, 1868, aged 53. 
Tunstat1, Miss, Ballad Vocalist, died March 20, 1846, aged 59, 

Tvussavp, Francis, of Madame Tussaud’s Waxwork Exhibition, died Aug. 31, 1873, aged 73. 
Tussaup, Madame, Wax-work Exhibitor, died April 15, 1850, aged 90. 

Tye, William, of Surrey Zoological Gardens, died October 1, 1861, aged 65. 

Turpin, George, Box Book-keeper at the Haymarket Theatre, d. July 10, 1872, aged 60, 
Vaux, Samuel, Comedian, died March 24, 1848, aged 51. 

VanpENnor?, John, Tragedian, died October 4, 1861, aged 71. 

VANDENHOF?, Miss, Actress, died July 26, 1860, aged 42. 

Vanpenuorr?, Mrs. H., Actress, died March 27, 1870. 

Verner, Charles, Actor, died October 11, 1869, aged 39. 

Vestris, Madame, Actress and Manageress, died August 8, 1856, aged 59, 

Vittrers, James, Actor, many years at Sadler’s Wells, died May 31, 1863, aged 76, 
Vincent, George, Actor, formerly of the Olympic, died January 24, 1876. 

Vincent, Miss, Actress, died November 10, 1856, aged 42. 

Vincent, W., Pantomimist, died January 30, 1869, aged 28. 

Vinina, Frederick, Actor, died June 2, 1871, aged 81. 

Vinin@, George J., Actor, died December 17, 1875, aged 51. 

Vinina, James, father of George Vining, the actor, died June 27, 1870, aged 74. 

Vinine, William, Actor, died November 18, 1861, aged 78. 

Vinina, Mrs, Henry, Actress, died December 5, 1875, aged 69. 

Votrarre, Francois M. Arouet de, Dramatist and Author, died May 30, 1778, aged 84. 
Voutarre, Andrew Leonard, (knownas A, V. Campbell,) Actor, died July 2, 1870, aged 80, 
Wang, John Angustine, Author and Composer, died July 25, 1845. 

Watxer, Tom, the original “ Macheath,” died November 14, 1744, aged 46. 

Wattace, Alfred E., Comedian, died October 30, 1866, aged 33. 

Wattace, Vincent, Composer, died October 12, 1865, aged 51. 

Watwack, Henry John, American Actor, died August 30, 1870, aged 78. 

Wa wack, Mrs., (Mother of Henry and James,) died March 6, 1850, aged 90. 
WALtack, James, Actor and Manager, died in New York, December 25, 1864, aged 73. 
Warps, James Prescott, Tragedian, died July 11, 1840, aged 50. 

Warne, William, Comic Vocalist, died November 21, 1859, aged 48. 

Warpett, Robert, Lessee of Vauxhall, died December 29, 1865, aged 57. 

Waryer, Mrs., Tragic Actress, died September 24, 1854, aged 50. 

Wess, Henry Berry, Comedian, died January 15, 1867, aged 52. 

Weber, Carl Maria Von, German Composer, died June 5, 1826, aged 40. 

Wesstrr, Clara, fatally burnt on Drury Lane Stage during Ballet, December 14, 1844. 
Weekes, Comedian, died at Perth, November 23, 1838. 

Weiss, Willoughby Hunter, Vocalist, died October 24, 1867, aged 47. 

Wes ey, Dr. 8. S., Composer, and Organist of Gloucester Cathedral, died April 19, 1876. 
West, Mrs. W., Actress, of Covent Garden & Drury Lane Theatres, d. Dec. 30, 1876, ag. 86. 
Weston, Mrs., (Mrs. Edmund Falconer,) Actress, died June 3, 1864. 

Wewirzer, Ralph, Comedian, died August 27, 1825. [aged 59. 
Wueattey, William, American Actor and Manager, d. at New York, November 3, 1876, 
Wuirrneap, Charles, Author and Dramatist, died in Australia, July 5, 1862, aged 57. 
Wrnppicomsg, R. H., 34 years at Astley’s, died November 5, 1854, aged 67. 
Wrppicomsg, Henry, Comedian, died April 6, 1868, aged 55. 

WIELAND, George, Pantomimist, died November 4, 1847, aged 37. 

Wretanp, W. H., Negro Vocalist, died September 7, 1866, aged 35. 

Wi1p, George, Comedian and Manager, died March 29, 1856, aged 51. 

Wipe, W. J., Treasurer of Haymarket Theatre, died July 2, 1868, aged 45. 
Witxrnson, Tate, the “ Wandering Patentee,” died November 16, 1803. 

Wirxs, Thomas Egerton, Dramatist, died September 18, 1854, aged 42. 

Wiis, P., Actor and Stage Manager, died February 14, 1873. 

WrttiaMs, Thomas J., Dramatic Author, died September 8, 1874, aged 50. 

Wittiams, Mrs. Montague (née Louise Keeley), Actress, died January 24, 1877, aged 41. 
Witurams, W. U., Vocalist and Comedian, died October 29, 1846, aged 54. 

Wit11aMs, Barney, Irish Comedian, died at New York, April 25, 1876, aged 52. [1876. 
Wriwore, Wm., Actor, and father of the Misses Lizzie and Jenny Willmore, d. Feb. 23, 
Wirimore, Miss Lizzie (Mrs. Courtney Ware), Actress, died May 25, 1877, aged 29. 
Wrirson, John, Scottish Vocalist, died at Quebec, July 10, 1819, aged 49, 

Wutsoy, Mrs, Edward, Equestrienne, died November 20, 1877, aged 90. 
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Witson, ‘ Old,” Actor, died at Brierly Hill, Worcestershire, April 27, 1853, aged 102. 
Witton, John Hall, Theatrical Agent, died at Sydney, N.S.W., Dec. 19, 1862, aged 50. 

Wixron, Robert Pleydell, Provincial Actor, died November 26, 1873, aged 75. 

Winston, James, Manager of the “* Garrick Club,” died July 9, 1843, aged 64. 

Worrrnoton, Margaret, Actress, died March 31, 1760, aged 42. 

Wombwett, Jeremiah, died in his Caravan, November 17, 1850, aged 70. 

Woop, Mrs., (formerly’Mary Ann Paton,) Vocalist, died July 20, 1864, aged 62. 

Wooter, John Pratt, Dramatic Author, died September 18, 1868, aged 44. 

Wruencu, Benjamin, Comedian, died November 24, 1843, aged 67. 

Wricut, Brittain, Comedian, died April 25, 1877, aged 40. 

Wnuicut, Edward, (Adelphi,) Actor, died at Boulogne, December 21, 1859, aged 46. 

Yarnowip, Edwin, Actor, died Decembet 29, 1848. 

Yares, Frederick, Actor and Manager, died June 21, 1842, aged 45. 

Yares, Mrs., of Adelphi Theatre, Actress, died August 31, 1860, aged 61. [aged 69, 

Youpan, Thomas, Proprietor of the Alexandra Opera House, Sheffield, died Nov. 28, 1876, 
Youna, Charles, Tragedian, died June 29, 1856, aged 79. 

Younag, F., Actor, and Manager of the London Comedy Company, d. Dec. 6, 1870, ag. 45. 

Younger, Richard, Actor at Drury Lane Theatre, died November 17, 1846, aged 55. 


Charles Mathews and J. BY. Toole. | 


Tue following letter was addressed by the late Mr. Charles Mathews to Mr. J. L. Toole. 
It is still in possession of the last-named eminent comedian, and it has never been pub- 
lished. ‘It may prove amusing to many of the readers of the “ Era Almanack” :— 

“ Belle Vue Mansions, Brighton, August 6, 1873. 

* My dear Toole,—Were you ever in a mess? If you never were I can explain it to 
you, having been in several ; indeed, I don’t mind confessing to you that I am in one 
now, and, strange to say, you are perhaps the only man who can get me out of it. You 
need not button up your pockets, it isn’t a pecuniary one. Only fancy ! after thirty years’ 
practice and experience I bave made a mistake in my dates, and for the first time in my 
life find myself engaged to two managers at the same time. Now, they say a man cannot - 
serve two masters, but I can, if they will only come one after the other, only one at a 
time, one down t’other come on; but to play at Bristol and at the Gaiety on the same 
night (and keep it up for a week), I don’t see my way to accomplish. In a moment of 
enthusiasm [ engaged to begin with Chute on Sept. 29th, and I had scarcely done so when 
Hollingshead reminded me that I was booked to begin with him on that date, and that it 
could not be altered. Conceive my dismay ! Chute holds fast—‘can’t be altered’—so 
does Hollingshead—‘ can’t be altered.’ 

“ Now, Toole—dear Toole—bELoveD Toole—can't you play a week longer at the Gaiety ? 
Can’r you let me begin there on Monday, Oct. 6th (as I thought I did), and get me out 
of my dilemma? CAN’T you make this sacrifice to friendship and put three or four 
hundred more into your pocket? Virtue is not its own reward, but an extra week of 
fine business is. 

“ Now, Toole—adored Tooley—best of men—first of comedians—most amiable of your 
sex—burst into tears—throw your arms round my neck and sob out—‘ Do with me as 
thou wilt—play me another week—pay me another three hundred, and be happy.’ 

“ Breathless with anxiety, yet swelling with hope, I await your answer. Pity the 
sorrows of a poor old man, and even telegraph ‘ Yes,’ rather than keep me in suspense, 

“What's a week to an able-bodied low comedian? Child’s play. Why, you'll be 
wanting to throw in morning performances as well to keep you from rusting. It really is 
a chance for you—avail yourself of it and bless me, and I'll bless you, and Hollingshead 
will bless us both, and Chute will bless us all. 

“ With my intermediate blessing, ever faithfully yours, 
“CO, J, MaTHEws,” 


———-—/_ Oe 


A Poutre Requvest.—Macklin, when sitting at the back of the boxes, was prevented 
from seeing the stage by a gentleman who stood up in front. He tapped him with his 
stick on the shoulder and addressed him with the most studious politeness; ‘‘ When any- 
thing entertaining occurs on the stage, perhaps you would let me and my friend know: 
for you see, my dear sir, that at present we must totally depend upon your kindness.” 


_—- 
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THE PLAYGOER’S PORTFOLIO. 


BY E. L. BLANCHARD. 


—_<>—. 
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HISTORY OF THE OLYMPIC THEATRE, 


Wuere the Olympic now stands was formerly a fine mansion known as Craven House, 
surrounded by a large garden, and occupied as a residence by Elizabeth, titular Queen of 
Bohemia, and only sister of Charles the First. Coming to England on the restoration of 
her nephew Charles the Second, the lady was privately married to the Earl of Craven, 
from whom the adjacent buildings derived their name. The house was converted into a 
tavern in the early part of the eighteenth century, and called, after its former owner, 
“The Queen of Bohemia.” A destructive fire which occurred in the neighbourhood 
caused the tavern to be closed, and the premises went to decay. Mr. Astley, who had 
founded the Royal Amphitheatre in the Westminster Bridge Road, regarded the ground 
as affording a good situation for a minor theatre, and he accordingly secured possession of 
it on a lease of 63 years from Michaelmas, 1803. After some considerable delay he pro- 
duced, from his own designs, the Olympic Pavilion, which was first opened on September 
18th, 1806. The annual rental was 100/., on the condition that a sum of not less than 
2,500/, was to be expended on the property, with other stringent covenants duly set forth 
in the lease. Some old naval prizes being at this time on sale, Philip Astley purchased 
the timbers of a captured French frigate called “The Ville de Paris,” and the masts, 
yards, and bowsprit of the old vessel were used in the construction of the theatre. ‘The 
audience part consisted of one tier of boxes, a pit which surrounded the arena, and a 
gallery parted off by an iron grating. There was no orchestra, but a small divided band 
of musicians occupied the stage boxes. Through favour of Queen Charlotte, Astley here 
obtained a licence for music, dancing, and equestrian entertainments. In 1811 consider- 
able improvements were made in the interior, which had previously been in the form of a 
tent, and a colonnade was built in front. Yet notwithstanding every exertion to make it 
popular, Astley lost through his enterprise nearly 10,000/., and in 1813 he disposed of the 
property to Robert William Elliston for 3,000 guineas and a small annuity. Elliston re- 
decorated the theatre, collected a company, and on Easter Monday, April 19th, 1813, 
opened the Olympic Pavilion under the title of Little Drury Lane ‘Theatre ; but in the 
following May the house was abruptly closed by order of the Lord Chamberlain on the 
plea that he was infringing on the rights of the great patentees. In December accord- 
ingly he opened with burlettas only, and called the house The Olympic, a designation 
which it has ever since retained. In 1814 Elliston partly rebuilt the theatre at the cost 
of 2,500/., and acted himself, thereby doing much to render the place one of fashionable 
resort. Moncrieff’s drama of Rochester, remarkable for being the first piece produced at a 
minor theatre without an accompanying tinkle on the piano, obtained great popularity 
with Elliston as the hero, and enabled him by its profits to become lessee of Drury Lane 
in 1819. Being now restricted by his agreement from being concerned in the manage- 
ment of any other metropolitan theatre, Elliston advertised the Olympic with all its 
appurtenances for public sale. No purchaser was, however, found, and Messrs. Barlow 
and G. Reeve, jun., the composer, engaged the house, and reopened it on the 23rd of 
October, 1820, with an excellent company, including Dowton, Wrench, Oxberry, and Mrs. 
Chatterley. The following year it was tenanted by Egerton, of Covent Garden Theatre, 
and in 1822 by the elder Oxberry, in whose hands it proved such a losing concern that 
one night, from the company refusing to perform without receiving their arrears of salary, 
an audience was dismissed and the season closed abruptly. In 1823 Mr. Frampton, the 
landlord of the adjacent Craven Head Tavern, became the proprietor, and the theatre 
was opened under the management of Mr. Vining, but with so little success that 
the former became bankrupt. The Olympic was afterwards occupied by Mr. Cocker- 
ton, who considerably improved the stage arrangements ; but on the 27th of February, 
1826, the house was sold by auction under the direction of Elliston’s mortgagee, 
for 4,860 guineas, and the purchaser was Mr. John Scctt, the original proprietor 
of the Adelphi. The interior at this time was of the horseshoe form. The pro- 
scenium was about 25 feet wide, and the extent from the front of the stage to the 
back of the pit was 50 feet. The prices of admission were—boxes 4s., pit 2s., and 
gallery 1s., half-price being taken. When crowded the theatre was estimated to hold 
1,300 persons, and the receipts to be about 150/. The season was limited to the six 
winter months, from Michaelmas to Lady Day. The earliest success of Mr. Scott's 
management was a nautical drama called Casco Bay, produced in 1827, and written by 
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Mr. Bayle Bernard. For this piece the author was paid thre: pounds, and on the hun 
dredth night of its run he received two pounds more to prompt him to further exertions. 
The Christmas pantomimes were supported by the Ridgway family, and proved very 
attractive, « Sper ially Ha leqguin Cymon, brought out in 1828, with Mr. G. Ridgeway as 
clown and Miss Beverley as columbine. The theatre, however, attracted little attention 
until it came under the management of Madame Vestris, who opened the Olympic Mon 
day, January 3rd, 1831, being, as the manageress truthfully declared in the neat address 
written by the clever John Hamilton Reynolds, the first “lady lessee” the stage had 
known. The playbill comprised four pieces: Mary Queen of Scots, Miss Foot being 
Mary Stuart ; Olympic Revels, with Madame Vestris as Pandora; The Little Jockey, for 
Miss Foote; and a comic burletta called Clarissa Harlowe, with Mrs. Glover as the 
heroine. The wit of the graceful mythological extravaganzas written by Mr. J. R. 
Planché and Mr. Charles Dance, the excellence of the company, the tast ful decorations 
of the stage, and the brilliancy of the completely renovated interior, soon made the 
Olympic a highly popular and fashionable resort. The season, which proved a very suc 
cessful one, terminated at Easter. In October the house reopened with the interior 
completely redecorated by Messrs. Crace, under the direction of Mr. Beazley, the archi 
tect. The ceiling was painted in imitation of an ornamental silk canopy, drawn tight by 
garlands of flowers held by flying cupids, the chandelier being suspended from the centre. 
The proscenium was divide d by gilt beading into compartments, each containing a wreath 
of flowers, and bouquets of flowers ran up the pilasters. The stage doors were removed 
and proscenium boxes substituts d, The lower tier of boxes was divided into panels in 
which were painted subjects selected from the works of the eminent artist Bartolozzi, 
the grandfather of Madame Vestris. The Ol ympic Revels was revived, preceded by The 
Chaste Salute and Talk of the Devil, in which Liston—who was added to the company 

played Dominique. The actresses—especially Miss Fitzwalter and Miss Sydney—were 
remarkably pretty and attractive, and John Brougham, James Bland, and James Vining 
were prominent among the actors. Olympic Devils, treating of the story of Orpheus and 
Kurydice, was the Christmas novelty. Succeeding seasons were accompanied by fresh 
dramatic successes and increased histrionic talent. Miss Murray, the younger Oxberry, 
Mr. William Farren, Mrs. Orger, and Mr. Keeley were added to the company, and Mr. 
Charles Mathews, who here made his first public appearance on the stage in December, 
1835, and married the fair manageress in less than three years afterwards, greatly 
strengthened the Olympic playbill. When the newly-married couple departed for 
America in the’ year 1838 the theatre was left to the direction of Mr. Planché, who on 
the 29th of September reopened it for the season, which was now extended to several 
months by the Lord Chamberlain granting prolonged licences to the minor houses. The 
American engagement not turning out advantageous, Madame Vestris (Mrs. Charles 
Mathews) returned quickly to England, and here made her reappearance on the 2nd 
of January, 1839, as Fatima in Mr. Planché’s extravaganza of Blue Beard, the produc- 
tion of the Christmas piece having been postponed for a week with that object. In the 
spring negotiations were entered into with the proprietors of Covent Garden Theatre, 
and on the olst of May, Madame Vestris spoke her farewell address to the Olympic 
audience, saying, ‘‘ For the ninth time I have the honour to drop my courtesy and my 
curtain at the close of a prosperous season.” Her successor in the Olympic manage- 
ment was Mr. Samuel Butler, previously known in London as a tragedian, and 
who commenced his lesseeship on Saturday, February 8th, 1840, with four slight 
pieces called respectively Mr. and Mrs. Grubb, The Pink of Politeness, A 
Familiar Friend, and My Man Tom. Mrs. Glover, Wrench, and Morris 
‘Barnett were included in the company. The Ladies’ Club, with Mrs. Glover 
in the chair, was produced in March, and proved highly attractive. In October, 
1840, Mr. Butler commenced his second season, Miss J. Mordaunt and Miss M. Glover 
appearing in a mythological burletta entitled Venus a Vestal. Soon after Mr. Butler gave 
up management, and in December the theatre was opened for a short time by the company 
of amateurs known as “The Shaksperians.” Next came Mr. George Wild, who had 
previously held the theatre in 1829 for a short tenancy, and he reduced the prices of 
admission to half-crown boxes, pit one shilling, and gallery sixpence. He commenced his 
season on Easter Monday, April 12th, 1841, with a drama called Charles O'Malley, in 
which T. Lee played the Hibernian dragoon ; a comedietta by Mark Lemon, called 
The Little Gipsy; and a new burlesque entitled Olympic Frailties, in which Miss 
Fortescue played Hymen. The pantomime, called Riddle-me-Ree, with the attraction of 
Tom Matthews as clown, F. Sutton as harlequin, Rosina Wright as columbine, and 
Miss Georgina Lebatt as harlequina, brought great houses during the ensuing Christmas 
period ; while the dramas and farces, chiefly illustrative of London life, written by 
Leman Rede and E, L. Blanchard, found great favour with the metropolitan playgoers 
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during the rest of the year. Mr. George Wild held the Olympic until May, 1844, when 
Mr. ‘I’. D. Davenport became manager, and his daughter, Miss Fanny Davenport (now 
Mrs. J. W. Lander), played the leading business. At Christmas Flexmore appeared here 
as clown. The season was short and unprofitable. On the 6th of October, 1845, Miss 
Kate Howard, a comedy actress, who had previously played at the Adelphi, entered on 
the lesseeship, opening the season with an original three-act local drama, by E. L. 
Blanchard, called The Queen of Bohemia, the farce of Frightened to Death, and Leman 
Rede’s new extravaganza of The Boyhood of Bacchus. ‘The company included Mr. and 
Mrs. Walter Lacy, Mr. George Wild, and Mr. James Browne. In 1846 the theatre 
again changed hands, being taken by Mr. George Bolton, a young gentleman who pro- 
duced his own pieces with disastrous results. During the earlier part of his management 
he had, however, the support of a good company, comprising Mr. Henry Betty, Mr. 
and Mrs. Walter Lacy, Mr. Leigh Murray, Miss Charles, and Mrs. C. Jones. Early 
in 1847, a very unprofitable campaign came to a sudden termination. Mr. George 
Bolton afterwards speculated in management at the Marylebone, and in the summer of 
1852*he even ventured to open Drury Lane, of which he was lessee for a fortnight. From 
that time his career was a constant struggle with adversity, and he died in very straitened 
circumstances in May, 1868, aged 44. _ 

On Monday, December 27th, 1847, the Olympic was opened with Mr. Davidson, as 
* sole lessee and manager,” but it was Mr. Henry Spicer who was the responsible pro- 
prietor. The company engaged comprised Miss Glyn, her first appearance in London, 
Miss Stuart, Mrs. Brougham, and Messrs. Stuart, H. Holl, W. Davidge, Conquest, 
Kinloch, Charles Perkins, Lysander Thompson, and G, V. Brooke, his first appearance on 
the London stage as a leading tragedian. 'Three-shilling stalls were now introduced, the 
pit was eighteenpence, and the boxes half-a-crown—half price being taken to all parts of 
the house. The performances on the opening night were 7'h« Rivals and a pantomime, 
written by Horace Mayhew, called The British Lion, in which Jefferini was clown. On 
the following Monday, January 2nd, 1848, G. V. Brooke made his appearance as 
Othello, and achieved a brilliant triumph, repeating the character for thirty successive 
nights to crowded audiences. In April Mrs. Mowatt and Mr. E. Li, Davenport, the 
excellent American actor, played the leading business. Mr. Spicer’s plays of //onesty 
and The Lords of Ellingham were performed soon after, and the theatre had a summer 
season, when Mr, Alfred Wigan and Mrs. Stirling appeared in a succession of light pieces, 
The autumnal campaign was carried on by Mr. Davidson, and at Christmas a panto- 
mime was produced, called William the Conqueror, or darlequin Ilistovy, in which 
W. A. Barnes was clown. The theatre was under the management of Messrs. Davidson 
and Spicer, when a disastrous fire took place in the building, between five and six, on the 
afternoon of Thursday, March 29th, 1849, from some cause unknown, and twenty houses 
adjoining were damaged. The conflagration, which was said to have been occasioned by 
the carelessness of a gasman, took place on the eve of performances arranged for the benefit 
of Mr. Charles Bender, long associated with Covent Garden Theatre, and a very useful 
member of the Olympic company. The present theatre, somewhat enlarged, was built on the 
same site, and opened under the management of Mr. Watts, on Boxing Night, 1549, 
with The Two Gentlemen of Verona, and a pantomime called Laugh and Grow Fat. Myxs. 
Mowatt, Mr. Davenport, and Miss Fanny Vining were members of the company, asso- 
ciated with Mr. Alfred Wigan, Mr. Scharf, Mr. Meadows, Mr. Tom Matthews, and Mr, 
and Miss Marshall. Mrs. Mowatt’s comedy of Fashion, or Life in New York, was pro- 
duced in January, 1850, and Mr. G. H. Lewes’s play of Zhe Noble Heart in the 
month following, supported by Mr. G. V. Brooke, Mrs. Mowatt, and Mr. Davenport, 
but neither pieces brought money to the treasury. A short time after the theatre 
was suddenly closed, and on Saturday, July 13th, 1850, the public learned that 
Walter Watts, lessee of the Marylebone and Olympic Theatres, had hanged himself 
that morning in Newgate Prison. After a protracted prosecution he had been sentenced 
to ten years’ transportation for defrauding the Globe Insurance Company. A long time before 
Mr. Watts became mixed up with theatrical speculations, he was regarded as a sin- 
gular and somewhat extravagant person. He kept his town house, and also a country 
establishment near Brighton ; and when he came to town he had his carriage and servants 
in readiness to take him where he wished. Although he had a good salary, it was a 
matter of astonishment to many how he could keep up such establishments. His defalca- 
tions in the Globe Insurance Company reached, it is said, to nearly 80,0001. In August, 
1850, Mr. George Bolton ventured on a short season, producing Marston’s old Elizabethan 
play of Zhe Malcontents, and Fielding’s dramatic satire of Pasquin, which led to the 
censorship of plays, but a fortnight sufficed to show the hopeless nature of this experi- 
ment. In September the elder William Farren became the lessee, and opened the house 
with The Daughter of the Stars and Francis Talfourd’s extravaganza of The Princesses in 
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the T: In Noverhber was successfully produced Mr. Westland Marston's 

tragedy of Philip of France, in which Miss Helen Faucit and Mr. G. V. ‘ 

appear l and at Christmas Mr. Tom Taylor furnishéd a fairy burles jue, « ntitled Pri 

D In 1851, Miss Helen Faucit resumed her engagement for a few nights in the 
) 





summer uader the same management ; and in October, when Mr. Henry Farren took his 
benefit, he played Claude Melnotte, and Miss Laura Keene made her first appearance in 
London Pauline, ‘The season of 1852 is chiefly marked by the appearance of Mi 

William Farren, senior, as Midas, in Septer r, with Mr. Compton as Pan. A panto 

mime was again produced at Christmas, It was « Easter Monday, 1853, that Mr. F. 
Robson made his first appearance at this theatre, showing his remarkable abilities as a 
comedian in the farce of Catching an He His first creat hit was, however, mack 

the following April, when he acted with such marvellous power Macbeth in Francis 
Talfourd’s travesty of the Shakesperian play. In July h howed the intensity of 
his style still more as Shylock in Talfourd’s burl ue of The Merchant of Ve ¢; and 
during the remainder of the season, which cl 1 in September, Mr. Robson was recog 

nised as the prominent actor of the day In October, 1853, Mr. Alfred Wigan opened 
the theatre with Mr. Planche’s clever piece, 7 Camp at the Ol , and the impre .- 
rive drama of Plot and Pa 1, by Messrs. Tom Taylor and John Lang Mr. ‘Tom 
Taylor furnished at Christmas a pantomime called Harlequin Colu : At the winter 
holiday season, in 1854, Mr. Robson distinguished himself by the tragic passion and real 
humour he displayed as the hero of Mr. Planché’s admirable extravaganza of The Yellow 
Dwarf. In May, 1855, was produced Mr. Tom Taylor's drama of Still Waters Run Deep, 
which proved one of the conspicuous successes “of the management. On May 17th, 
1856, was brouvht out the drama of Retribut n, which, on account of the nature of its 
plot, excited much attention at the time. In this piece Mr. Wigan acted Count Priuli 


with remarkable power, and Miss Herbert made a successful déut in London as the 
heroine. Mr. Robson's acting in the burlesque of Medea, written by Robert Brough, 
formed a great attraction late in the year. Early in 1857 was brought out A Sheep in 
Wolf's Clothing, Mr. Tom Taylor's adaptation of Madame Girardin’s drama, Une 
Femme qui déteste son Mari, of which various versions were then being given at other 
theatres. The wife at the Haymarket was Miss Reynolds; at the Olympic, Mrs. 
Stirling. In March, Mr. Robson played Daddy Hardacre in an adaptation of La Fille de 
VAvare, and further advanced his growing reputation, On July 25th, 1857, Mr. Alfred 
Wigan took his farewell benefit, and in the succeeding August the management was 
transferred to Mr. Robson and Mr. Emden, who commenced their joint lesseeship with 
Mr. Wilkie Collins’s drama of The Lighthouse. The next season was produced, in 
October, 1858, the same author’s drama of The Red Vial, which, notwithstanding some 
excellent acting, failed to keep its place on the boards. Mr. Oxenford’s most adroit 
adaptation from the French, called Zhe Porter’s Knot, brought out in the December fol- 
lowing, secured, on the contrary, a marked success, through Mr. Robson’s memorable per- 
formance of Sampson Burr. In the spring of 1859 another attractive production was Mr. 
Tom Taylor’s comedy, Nine Points of the Law, founded on Mr. Savage’s story of Clover 
Cottage. The seasons of 1860, 1861, and 1862 were prolific in the production of farces 
and dramas of varying merit; but the most prosperous effort of the management was 
made in May, 1863, when Mr. Tom Taylor's drama of The Ticket of Leave Man was pro- 
duced and consecutively represented for 406 nights. Soon after/the death of Mr. F. 
Robson, in August, 1864, Mr. Emden retired from the management, and Mr. Horace 
Wigan became the successor, holding the theatre till 1868, when Mr. Benjamin Webster 
became the lessee. In Oct., 1869, the Olympic opened, under the ostensible management 
of Mr. W. H. Liston, with the drama of Little Em'ly. In December, 1872, Miss Ada Caven- 
dish was announced as the manageress ; and in September, 1873, Mr. Henry Neville 
became the responsible lessee, a position which he has creditably filled down to the 
present period, 


Batre Bentcuren.—A singular incident in the life of Baife is told in Mr. Crowest’s 
Musical Anecdotes. On one occasion the composer had gone with the Drury Lane 
orchestra to Vauxhall, and endeavoured to get a bed in the neighbourhood. Lodgings 
were not to be had, and at last Balfe tried a very doubtful-looking establishment, the 
landlady of which seemed to hesitate as to taking in the composer for the night. Balfe 
waited in the passage, and at length was shown into the apartment where he was to sleep. 
He slept soundly till daybreak, when, waking up, he began to examine his room. What 
was his horror to discover a corpse, which had been hurriedly thrust into a cupboard to 
make room for him. The cause of the landlady’s hesitation was clear enough. Mr. 
Wilkie Collins has a tale called, “ A Terribly Strange Bed,” but the adventure of Balfe 
was even “ stranger than fiction.” 
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THE OPERA SEASON. 


THE season 
Verdi's Un Ballo in Maschera, One of the most noticeable events has been the revival 
of Rossini’s Semiramide for Madame Adelina Patti, whose brilliant talent has never been 
more appreciated at the Royal Italian Opera than during the past season. In fact, the 
production of Semiramide has been, pe rhaps, the most successful feature of Mr. Gye’s 
operatic campaign, and it has unquestionably been a great triumph for the distinguished 
vocalist. Madame Patti, in adding this opera of Rossini’s earlier school to her already varied 
and extensive repertory, has earned fresh laurels. Her reception by the audience (among 
whom were the Prince and Princess of Wales) was enthusiastic in the extreme. Th 
great vocal triumphs of the evening were the cavatina, ‘* Bel raggio lusinghier,” and the 
two duets with Arsace—“ Serbami ognor si fido” and “ Ebbene a te ferisci.” The first 
was profusely embellished by Madame Patti with brilliant passages and cadenzas ; but 
as all the changes and fioriture were composed expressly for her by Rossini himself, their 
introduction cannot be regarded as otherwise than legitimate. In the duets Madame Patti 
was admirably supported by Madame Scalchi, whose fine contralto suits the music of the 
young warrior, Arsace, admirably. The famous duet, “ Giorno d'orrore,” upen which 
Rossini has lavished such a wealth of melody that its lack of dramatic significance is over- 
looked, was given by the two ladies to perfection. The brilliant overture was encored ; 
and, indeed, the performance generally, under the direction of Signor Bevignani, save 
for the indisposition of M. Maurel, was extremely satisfactory. Madame Patti's benefit, 
which took place on Thursday, July 18th, was another memorable night. She selected 
for the occasion Za Sonnamula, in which she had not been heard for six years. That 
the house was crammed may readily be imagined, Amina having been the character 
which first introduced the now world-famous artiste to an English public, May 14th, 
1861. ‘To see her in it once more, acting with the same natural grace and singing 
with all the buoyancy of yore, was a genuine treat to connoisseurs. It was extremely 
interesting to compare Madame Patti's rendering now with her earlier performances of 
the same part. For the benefit of Madame Albani there was a miscellaneous perform 

ance, comprising the second act of Rivoletto, the last act of Lucia (with the scene of the 
madness), and the last act of La Traviata. In the first and second of these operas the 
accomplished young Canadian has for some time made her mark. In the last she was, 
perhaps, seen to the least advantage. After each act Madame Albani was called before the 
curtain and loaded with bouquets. The progamme was varied by a short ballet divertiss: 

ment, in which the new dancer, Mdlle. Zucchi, who rapidly became a favourite, obtained 
the most cordial applause. The season came to an end with what may fairly be recorded 
as the finest performance of Verdi’s magnificent Aida which has up to this time 
been witnessed in London. The leading parts were distributed as on former 
occasions :—-Aida, Madame Patti; Ammneris, Madame Scalchi; Amonasre, Signor 
Graziani; and Radames, Signor Nicolini; Signor ‘Bevignani conducting. The 
house was the fullest of the season. At the end of the opera the National 
Anthem was sung by the chorus, Madame Patti, Madame Scalchi, and Signor Nicolini 
adding their voices to the rest, the orchestra also deserving great praise. It appears to 
be the established custom at Covent Garden to give one performauce ef //amlet during the 
season, nor can we wonder at this while there is so charming and sympathetic an Ophelia 
as Madame Albani. It was in 1873, the second year of her engagement at Covent 
Garden, that she attempted a part which had been associated in Paris—where the master- 
piece of M. Ambroise Thomas was first produced, March, 1868—and in London with 
Madame Christine Nilsson. How Madame Albani sang the music we need hardly say, 
especially the charming “ Bello e bionda,” introducing one of the most exquisite of Swedish 
melodies, afterwards heard in gradually diminishing choral refrain, while the body of 
Ophelia floats slowly down the stream. M. Thomas has adhered to the harmonious 
arrangement of Lindblad, the most popular of Swedish vocal composers, adding little of 
his own. Signor Cotogni’s Hamlet is what it has been from 1870, when he first under- 
took the part, earnest and careful, his most impressive and effective scene being that with 
Gertrude, acharacter which such artists as'Titiensand Csillag made much more of than Mdlle. 
Mantelli. The ghost of Hamlet’s father found a genial representative in Signor Capponi, 
whose deep bass voice gave due weight to the sepulchral utterances of that shadowy per- 
sonage. Glancing at the novelties presented during Mr. Gye’s thirty-second season, we 
are enabled to award the enterprising manager all the commendation due to his energy 
and to the good faith he has shown towards his patrons. If in some instances we cannot 
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speak highly of the works produced, or promise that they will form permanent attractions 
in the Covent Garden repertory, Mr. Gye can hardly be called to account for that. The 
causes of success sometimes lie beyond the control of the most energetic manager, and the 
causes of failure cannot always be explained. It may be generally remarked that the 
advance in musical taste of late years enables the opera-going public speedily to decide 
upon the merits of a new work, and frequently the very first performance settles the fate 
of the new production. This was the case with Flotow’s Alma, a tuneful and graceful 
but decidedly weak opera, with little in it that could be set down as striking, and nothing 
whatever that was dramatic. The brilliant singing and charming acting of Albani saved 
it from absolute failure, but there is not sufficient merit in it to make it worthy of a place 
upon such a stave as that of the Royal Italian Opera. Again, with regard to Victor 
Masse's Paul et Virginie, spite of the passionate singing of M. Capoul, and the exquisite 
vocal efforts and delightful acting of Albani, we cannot suppose that the patrons of the 
Royal Italian Opera will greatly care to hear it On the other hand, the revivals 
h ive be en jucdic 1OUS and we le ne, We have alre aly chronick d the brilliant SUCCESS of 
Madame Patti in Semiramide, while another revival, that of Meyerbeer’s opera 
Le Prophéte, was also The splendid performance of Madame Scalchi 
as Fidk a and the talent displayed by Senor Gayarré as Jean of Le yale n, were de- 
serving of the utmost praise, and the performance of the opera gene rally was 
worthy of the high reputation of the Royal Italian Opera. Amongst the new artistes 
Mr. Gye has introduced to us we have the pleasure of recording in the appearance 
of Madame Cepeda a vocalist capable of sustaining the more exacting characters 
of the lyrical stage, such, for instance, as Valentine in Les Lluquenots, the heroine of 
Lucrezia Borgia, Norma, and Leonora in Fidelio, Madame Cepeda has been well received, 
and promises to become a great acquisition to the company. In many respects she re- 
sembles the Jate Malle. Titiens. Mdlle. Thalberg was obliged to quit Covent Garden 
early in the season through ill-health, a fact which was much regretted, for this clever 
and attractive young lady was rapidly advancing in public estimation. Mdlle. Smeroschi 
has been extremely useful during the season, Of such artistes as Signor Graziani, Signor 
Cotogni, M. Maurel, Signor Nicolini, &c., it is enough to say that they have sustained 
their reputation. The orchestra, conducted alternately by Signor Vianesi and Signor 
Bevignani, has been excellent ; and Mr. Carrodus, as principal violin, has frequently been 
honoured with especial favour whenever he has had to play a solo. Mr. Pittman has not 
only assisted at the organ, but has been the “poet” of the establishment, having written 
than one libretto. Signor Taygliatico, in superintending the 
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more mise-cn-scene, has 








deservedly earned warm congratulations. The following is the list of operas 
performed ;— 
Times. Times. 
MOZART gaaee NEE cacsostese @ TR oc nk ee dn ne SE EE cccccccntces Et 
MEYVERBEER . Les Huguenots.......... 4 99 ec cccccccs BE BRUT Bccccccccccccee 8 
.. Dinorah ....... 2 ps ee eeeeesee SOMiramide ccccceces & 
Prophdte....... 4 AUBER ......0000 Fra Diavolo .......060.. 38 
st Africaine scccceseoes B BELLINI . Sonnambula ............ 3 
«2 Etoile du Nord.......... 1 - poaveses BUDE Sccccccessozeces BF 
VERDI .... Praviata ...ccccarcccceee B a ee eee 
Trovatore ... 3 FLOTOW 2. cc cccccs MATER coe 1 
... dl Ballo sosesces & 9 ts ec cccece GO peesecococcesecs SB 
es oo Hrmani...cccccccscssseee 8 VicToR MASSE .. Paul et Virginie ........ 4 
a  bctssnee aeeenkessece: GOUNOD...cccccce FOUSt ..0 7 4 
a eesecseees Rigoletto csccee 8 WAGNER ........ Tannhiuser ee 2 
DONIZETTI WOUGEEED ccccccccovsceses 8 . oo be 6066 NED autecestccenes Be 
.. Lucia she nosetaeees Se A. THOMAS ...... Hamlet 1 
. Lucrezia Borgia ........ 4 


Mr. Mapleson’s season at Her Majesty's Theatre commenced on April 20th, and ended 
on Saturday, July 27th. If the term has been shorter than operatic seasons used 
to be of old, none can say that there has been a deficiency in novelty or variety. If two 
of the operas promised have not been given, the production of Carmen is something of 
which Mr. Mapleson may reasonably be proud. The work of one of the most gifted of 
modern French musicians, too early lost to the musical world, Carmen revealed qualities 
which, had the composer lived fully to develop them, would have placed him in the very 
foremost rank as a writer for the lyric stage. | Carmen has the great merit of being dra 
matic without sacrificing the charm of melody. Many of the melodies in this work are 
extremely fresh and charming, and the instrumentation reveals uncommon fe rtility of 
resource. It is pleasant to record the success achieved by Mdlle. Minnie Hauk. In fact, 
Carmen was decidedly her best character, and one which exactly suited her style. Much 
has been done at Her Majesty's Theatre during the short season. Under the vigilant 
direction of Sir Michael Costa, no fewer than nineteen operas have been produced—three by 
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Mozart, three by Meyerbeer, three by Verdi, two by Bellini, and one each by Beethoven, 
Rossini, Gounod, Marchetti, Georges Bizet, Flotow, Donizetti, and Balfe—all with con- 
siderable success ; and even where no striking result was achieved the general represen 
tations have been commendable. Of the new singers introduced by Mr. Mapleson three 
deserve favourable consideration, | Mdlle. Minnie Hauk’s claims we have sutticiently re- 
ferred to in our allusion to Carmen ; but the appearance of Madame Pappenheim was an 
event of some importance, because the want of a dramatic soprano able to 
delineate such parts as the Valentine of Les J/uyuenots, Leonora in Fidelio, &e., 
existed, and Madame Pappenheim appears likely to supply it. Her success 
has been considerable. ‘The new contralto, Mdlle. Tremelli, has one of the richest and 
finest voices ever heard. She has much to acquire ere she can be placed in the same rank 
as artistes like Madame 'Trebelli-Bettini, but the improvement made during the season 
warrants the belief that Mdlle. Tremelli will be an acquisition to the company. A kind 
word for Miss Cummings, who appeared as the page in the //uyuenots, is certainly due. 
Miss Cummings has also a beautiful voice, and sings with much taste. Madame 'Trebelli- 
settini has this year shown her value, although coming late in the season, while the rapid 
advance of Madame Gerster is one of those events which could not fail to attract musical 
attention. ‘The new characters in which she has appeared have revealed increased ability 
on her part, and in some respects it would be almost impossible to surpass her amongst 
living sopranos. The exquisite vocalisation of Mdlle. Marimon, in Dinorah, caused her 
representation of that character to be one of the successes of the season, and it was 
regretted that Mdlle. Marimon did not appear more frequently. Her first character was 
Amina in La Sonnambula, which was the opening work of the season. Her subsequent 
parts were confined to the Queen in the //uguenots, and Marta in Flotow’s charming 
opera. Mdlle. Minnie Hauk made her déhat on the 27th of April in the Traviata; her 
subsequent assumptions were Rosina in // Barbiere, Margherita in Faust, Alice in Robert 
le Diable, Zerlina in Don Giovanni, and Carmen. Madame Gerster began her second 
season in London on the 11th of May as Amina, which she sustained four times, Elvira 
in the Puritani twice, Lucia four times, Margherita in Faust four times, Gilda in Rigoletto 
four times, Violetta in the Traviata twice, Edith Plantagenet in the 7'/ismano thrice, and 
the Queen of Night once. Malle. Salla appeared thrice in Ruy Blas, three times as 
Leonora in the 7'rovatore, twice in the Tulismano as the Queen of England, once as 
Valentina, once as the Countess in the Nozze di Figaro. Malle. Wilde enacted Valentina 
twice, and Donna Anna once. Madame Pappenheim's representations were Valentina 
twice, Leonora ( Fidelio) thrice, the Countess ( Nozze di Fiyaro) once, Leonora (T'rovatore) 
once, Madame Trebelli reappeared as the Page in the //uguenots, Cherubino (Nozze di 
Figaro), Nancy (Marta), Azucena (T'rovatore), Maddalena (Rigoletto), Siebel ( Faust ). 
Mdlle. ‘Tremelli, the new Viennese contralto, was heard four times in Dinorah as the 
Goatherd, and also played the parts of Azucena (7’rovatore) and Siebel ( Faust). Madame 
Crosmond sang Margherita, Susanna (Nozze di Fiyaro), the Queen in the Talismano, 
Mdlle. Valleria had the parts of Donna Elvira, in Don Giovanni, Pamina (/l Flauto 
Magico), the Princess, in Robert le Diable, and Michacla (Carmen). Miss Cummings (the 
contralto, pupil of Madame Sainton-Dolby) made two appearances as the Page in the 
fTuguenots, Malle, Bauermeister, always useful and meritorious in the second ladies’ parts, 
was Papagena, in Flauto Mayico ; Marcellina, in Fidelio, &e. 

Among the tenors, Signor Fancelli and Signor Campanini have deservedly held the 
chief places. Signor Fancelli’s fine voice enables him to produce great effect in many 
important parts, while the admirers of Signor Campanini must have been pleased to 
remark his great improvement as an actor. His powerful conception of the last scene in 
Carmen deservedly gained great admiration. Signor Dondi, the French basso, had but 
moderate success, and it was regretted that Signor Foli, having such a splendid voice, 
was not more frequently heard. Signor Marini hardly sustained his reputation in his 
appearance at Her Majesty’s Theatre. The minor characters in the various operas were 
better sustained than they used to be, a fact which is cheering, as showing that our 
operatic amateurs are not so wedded to the star system as to be insensible to the value of 
an artistic ensemble. Thanks to Sir Michael Costa, even when the principal artistes have 
been but moderately good, the careful rendering of the subordinate parts, the steady 
singing of the chorus, and the refined performances of the orchestra, with M. Sainton as 
principal violin, have caused the representations at Her Majesty’s Opera to be satisfac 
tory. The ballet has also been a feature; and if the splendour of the ballet, as it was in 
the days of Taglioni, Cerito, Duvernay, &c., may not be revived again, it was evident 
during the season that the ballet pleased the public, and Madame Katti Lanner, who 
superintended it, deserves commendation. ‘The scenic effects at Her Majesty’s were 
excellent ; Carmen, especially, was magnificently mounted. The two operas promised, 
Verdi's Forza il Destino and Gounod’s Mirella, were not forthcoming, ‘The latter, with 
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its beautiful melodies, would have been welcome. The list of operas performed is as 
follows :— 


Tin 
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In concluding our notice of the doings of Mr. Mapleson, we may briefly refer to his 
efforts at operatic management in New York, from which city we have flattering 
accounts. In the autumn a very interesting series of operas was given at Her Majesty's 
Theatre, commencing with Fidelio on October 19th. The performances were at reduced 
prices, and proved very attractive. Wemay glance with approval at the English operas 
given at the Crystal and Alexander Palaces, not without a feeling of regret that these 
are the only homes for English Opera. A series of afternoon performances at Drury 
Lane ‘lheatre commenced on October 12th with the opera The Taming of the Shrew, by 
Goetz. For Mr. Carl Ros , London must wait until the spring. 

Contrasting with the above we may glance at what has been done abroad. The season 
at the Royal Opera House, brought to a premature close by the last attempt on the 
Emperor's life, ended with a pe rforms unce of Fidelio. From the 24th of August, 1877, to 
the 14th of June, 1878, there were 223 } pure ly operatic performances, in addition to the 
performances of dramas, such as Prezivsa, Der Verschwender, &e., W ith original music of 
their own, The 223 performances comprised lifty-five works by thirty different composers. 
The novelties were Der Landfriede, three acts, Briill ; and Die Ojiziere der Kaiserin, four 
acts, Wuerst. Annexed is a list of the operas yiven and of the number of times each was 
}* rformed : Thirteen times, Lohengrin ; ten time 8, Tannhiiuser, Der Land fried ; eight 
times, // T'rovatore ; seven times, on Das goldene Kreuz, Le Postillon de Longjumeau ; 
six times, Der Maccabicr, Rigoletto, Titus, Don Juan, Le Nozze di Fiyaro, Der Freischiitz, 
Les Huguenots, Der Fliegende Hol hinder, ‘la Muette de Portici, Le Magon ; five times, 
Dit Oi icre der Kaise rin, L Prophete, Faust, Dic Za ther le; four times, Die Lustiyen 
Weiber von Windsor, Lucrezia Borgia, L’Africaine, Oberon, Martha, Stradella ; three 
times, A-ingSo-hi, I phige nie in Tauris, Aida, Die Meistersin jer, Fernand Cort ~) Cosi San 
Tutte, Belionte und Constanze, La Sonnambula, Robert te Diable, La Juive ; twice, Cesario, 
Cenove va, La Dame Bl unche, Guillau mu T' ll, L (ch t, La 7 iata, 7 mpl cr und Jadin, Le 
Porteur d Eau, Joseph ; once, Die Folkunyger, Euryanthe, Rienzi, Norma, Fra Diavolo, It 
Barbicre, Hamlet, Das Nachtlayer in Granada, Bon Soir, Siy. Pantalon, This shows 
remarkable vari ty in the operas given, and also great activity as compared with Paris, 
where, until ne arly the close of the season, only old operas were given. Owing mainly to 
the presence of strangers visiting the Exhibition it was not necessary to introduce 
novelties. But of late we have had Gounod’s long-delayed Polyeucte, about which opinions 
are still erg and the work of the Marquis D’lvry, the libretto founded on omeo 
and Julict.—J. VEREY. 





A Vocatist Inpisrosep.—Ronconi, the usene baritone, had no little difficulty with his 
wife owing to the lady’s extreme je alousy. Amongst others she had a rooted dislike to the 
celebrated I’rezzolini, and one night Ronconi being cast for a character in which he would 
have to embrace the lady several times, Madame Ronconi was frantic and insisted that 
her husband should not sing. To appease her the baritone promised to be “ indisposed,” 
and went to the manager, Mr. Lumley, speaking in ahusky whisper. It struck the wide- 
awake manager that there was nothing the matter with Ronconi, and in order to prove 
it he began talking on atopic interesting to the singer, who soon forgot his assumed 
hoarseness and talked quite fluently. Mr, Lumley laughed, and spite of Madame Ron- 
coni the great baritone sang that night. 


“Tuninc Up.”—Handel could not bear the preliminary “tuning up ” of the orchestra, 
and generally insisted that the band should get in tune before coming in the orchestra. 
On one occasion a wag, knowing Handel’s taste, let down every peg ‘and altered every 
crook, so that not a single instrament was in tune. The composer came into the 
orchestra, the audience applauded, the musicians took their instruments, and, at the con- 
ductor’s signal, the overture began. But there arose a sound, compared with which the 
most diabolical chords in Wagner’s latest operas were soothing and heavenly. Handel 
stepped down from his desk, and nearly smashed a drum, besides losing his wig in his 
agitation. It was lucky for the practical joker that he was not caught by the composer 
of The Messiah. 
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Che arish Stage Gentleman, 


Since William Shakespeare gave us his only Irishman in the person of one Captain Mae 
morrist in Aing Henry V., an Irish otiicer, and presumably a gentleman of the period, 
“swearing like a trooper’’—a part of some twenty lines, in which, as written, there are 
no Hibernian characteristics as we recognise them now—the Enevlish drama has furnished 
many Irish parts. I find, on reference to that valuable work Genest’s “Stage,” that 
when Aing Henry V. was revived on the 23rd February, 1738-—not having been acted for 
forty years—the part of Maecmorris was played by an actor named Neale, and the next 
representatives seem to have been Barrington (12th February, 1750, and 22nd September, 
1769) and Mahon (llth May, 1778). Before Barrington, Richard Yates, who died in 
1796—he was in no way related to Frederick Yates, of Adelphi fame—was playing one 
or two Irish parts ; and between this period and the advent of * Irish” Johnstone we read 
of Shuter (whose Irishmen I am disposed to think were caricatures), R. Palmer, Moody, a 
celebrated actor in the days of Garrick (he played Sir Lucias O’'Trigger in 1777, was the 
original Captain O’Cutter in Zhe Jealous Wife, and had no rival as associated with 
Hibernian parts until Johnstone appeared), Rock, Lee, and Clinch, while my old friend 
“Gentleman” Jones acted Sir Lucius in 1818, and afterwards repeated the performance 
for the benefit of the late Mr. W. Farren on 12th June, 1827. Macklin also performed a 
few Irish characters, and John Bannister, sen., played some similar paits in 1774. In 
those early days, and subsequently, the well-known names of Farquhar, Macklin, Foote, 
Cumberland, O'Keefe, Sheridan, Colman, the elder Macready, and Lord Glengall shone 
forth as authors of Irish comedy, Foote being the original O’ Donovan in his own comedy 
of A Trip to Calais (1776). Mrs, Le Fanu, the sister of Sheridan, wrote a comedy called 
the Sons of Erin, the sons being types of the Lrish gentleman and the peasant, repre- 
sented by Conway and Jack Johnstone. There have been many representatives of the 
Irish peasant in more recent times, but comparatively few actors able to sustain the 
Trishman both in low life and in genteel comedy, such as is required in the réle of Gerald 
Pepper in The White House of the Peppers, which part may be taken as a fair example, 
affording a complete test of an actor’s capability. In other words, we have our Danny 
* Manns and our Shaughrauns at call, but where are now our Kings O'Neil and our Knights 
of Arva? Some light comedians, indeed—not omitting at least one heavy tragedian — 
have of late years appeared as the hero in //is Last Leys, but their success has not been 
such as to warrant their making a specialty of the Lrish gentleman, as was the case with 
most of the Irish comedians of a bygone period, who ultimately restricted themselves to 
the representation of Lrish parts, and who, having settled down to that line of business, 
have had their names chiefly, if not altogether, associated therewith : Johnstone, Connor, 
and Power, for example, and more recently James Hudson, whom it was my privilege to 
know personally. With him L have passed some very enjoyable hours since we first met 
in 1871. His death in the spring of 1878 recalls the fact that we have had since his 
retirement no actor in that line equal to him, In consequence of his having lived in 
seclusion for upwards of twenty years, he did not receive that public recognition at the 
time of his decease to which, as ‘‘no unworthy successor to Power,” his merits justly 
entitled him. How few of his old admirers could have recognised the Irish comedian, so 
celebrated a quarter of a century ago, in the simple record of his death which appeared in 
the Z'imes obituary! It is certain that since Hudson we have had no satisfactory repre- 
sentative of King O'Neil, of whom Power was the original (1835), or of parts of a like 
nature, which would seem to have died with these actors. Among such characters [ 
would especially include The Irish Ambassador, The Irish Attorney, and The Trish Post, in 
which Hudson made his first appearance (1846) as a delineator of Lrish characters, and 
which I have every reason to believe no one, in London at least, has since attempted. 
Also the Irishman who is pitted against the Frenchman in that excellent but forgotten 
farce by J. H. Reynolds, Confounded Foreigners, originally played by Power and Ranger 
(1838), and afterwards by Hudson and Alfred Wigan (1848). Like Power, Hudson began 
his career in a totally different line of parts to those in which he subsequently shone, sing- 
ing in opera and playing in Planché's Follies of a Night (1842) and in the extravaganzas 
of Fortunio (Easter Monday, 1843) and The Bee and the Orange Tree (Christmas, 1815). 
oth Jack Johnstone and John Collins, it may be remembered, commenced as vocalists, 
and their talent in Irish characters did not develop itself at first. Collins, who died in 


* Played by 'I'. Lee during the Macready revival at Covent Garden in 1839, when the 
part was most probably retained tor the last time. The scene in which Captain Mac- 
morris appears is omitted in Cumberland’s acting edition. 
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1874 at tl Ivanced age of 70, was an agreeable representative of the gentlemanly Trish- 
man rather than of Rory O’ More, in which part he seemed out of his clement ; and h 
played in the / A mbassad » late as 1864 He had a good f re, but a certain 
still ne of action, and a not part larly unctu 3 ly . dohn Bi hat who may 
without offence be styled “a veteran,” drifted into Lrish parts under Madame Vestris’s 
Olympic management (1831-0), He has now become thoroughly Americanized. H« 
was especially good as Colonel O'Grady in Arrah-na-Pogue, but as a rule, th h “com 
parisons are odious,” was not equal to Hudson, To select the one character of Sir Lucius 
© 'Trigver* asa type, how often is he now undertaken by an actor without a singk 
qualification for the part, however excellent he may be in his own particular line! Indeed, 
it has been impossible for some years to obtain a really good Sir Luciu Mr. Maclean, 
perhaps, comes nearer to him than any other actor of the present day. In the records of 
the l’rivate Theatre of Kilkenny (1802-9) we find a gentleman named Crampton, brother 
of Sir Philip Crampton, playir . Sir Lucius, Sir Cal O'Brallachan (Lore @ la Mode), and 
Major O'Flaherty (West Jndian), Mr. Crampton must have possessed great versatility, 
as he enacted, amongst other characters, Hecate, Petruchio, Gratiano, Richmond, Tybalt, 
Papillon (Liar), Mat o’ the Mint (Beggar's Opera), Harlequin in a pantomime,+ and the 
lover in a comic ballet. Two paragraphs from the journal of the Kilkenny Theatricals 
are worth quoting “Mr. Crampton gave us a Sir J.ucius that we have long been 
anxious to behold Sickened with the gro s conception of prof ssional actors, who swagyver 
with great confidence through this line of character, we hailed with delight the blunt, 
matter-of-fact Lrish gentleman of the old school. There was no caricaturing here, ne 


overdone brogue or bullying of manner; he gave us just enough of the native dialect to 


denote the country from whence he came, and that firm but simple ease of manner that 
belongs toa gentleman. . . . . There is not, in our opinion, a character in the 
whole drama that seems to be so much mistaken as that of Sir Lucius O'Trigger. As 
played in general, it might be taken for Billy O’Rourke, or the Irishman in London ; yet 
nothing can be more manifest than the intention of the author that he should be ‘ if not as 
keen yet certainly as polished as his sword.’ ” 

L find that H. Corri, the singer, was playing Sir Lucius at the Haymarket in 1854. 
Afterwards it was considered to be the almost exclusive property of the late Mr. Braid. 
We know that the actor who first sustained that character (Lee, who died in 1781) failed 
altogether. Indeed the piece is reported to have been unceremoniously “damned” in 
consequence, and the part (with the comedy altered) was given a few nights afterwards 
to Clinch, who had previously gained no particular celebrity, but who satisfied both the 
audience and the author, the latter desiring him to create the Irish part of Lieut. O’Con- 
nor in St. Patrick’s Day, which was quickly produced for Clinch’s benefit. Since that 
period how few representatives of the “rale” Trish gentleman have appeared! They 
seem to have followed thus, rising as it were Phoenix-like from the ashes of each other, 
First, Johnstone, who died in 1828, and for whom sometimes the elder Macready per- 
formed ; then Connor, the original Dr. O'Toole in The Jrish Tutor, who first appeared 
September 18th, 1816. The death of Connor (1826) left the field open for Power, and 
finally there came T. Lee} and James Hudson, I may add en passant that Mr. Waddy 
was the stock Irishman about the time of Johnstone, acting Sir Lucius at the Haymarket 
in 1809 ; he was a tall, large man, with a full voice, and is said to have been a native of 
Ireland ; while a Mr. Hamerton, who does not appear to have taken the town by storm, 
was playing Irish parts at Covent Garden (1810—11). Hudson, to whom I have already 
referred at length, by a strange coincidence made his first appearance in London in 1841, 
the year the “ President” was lost, and created numerous Irish parts in comedy and farce, 
being the original Knight of Arva (1848). We seem to look in vain for his successor, 
To name only one more of his original characters, who at the present day could satisfac- 
torily replace Hudson as Hector O’ Donoghue, in Planché’s Queen Mary’s Bower (1846)? 
To return for a few moments to Power, we find that in 1828 he was playing such parts 
as Sir Benjamin Backbite and Marplot, and ten years afterwards we read of him that 
“he is now the best actor of low Irish character at present on the boards, but he cannot 
pourtray the gentleman, such as Sir Lucius O’Trigger, Major O'Flaherty, &c., and there- 
fore avoids them as much as the convenience of managers will allow.” Whether true or 
not at the time this was written, it is certain that in the same year he created a great 


* First performed by Power 27th November, 1839. He was playing Fag on 14th March, 
1826, when Connor was the Sir Lucius. ; ’ 

+ Power played in the speaking opening of a pantomime (Harlequin Pat) in 1830. 

+ “So sensible was Mr. Macready of Lee’s abilities that, when he became Lessee of 
Covevt Garden Theatre, he engaged him in preference to any other Irish comedian in 
Jngland.”— Vide Marshall's ** Lives of Celebrated Actors and Actresses.” 
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number of parts of all descriptions, and became what Frederick Yates called him—“ A 


Power of attraction,” receiving the large sum of 120/. a week, though, if we are » believe 


the criticisms of the period, Power was no more to be compared with “ Trish" Johnstone 
than could any actor since Power's day bear comparison with him. A writer in = “New 
Monthly Magazine” speaks of Johnstone as “the only actor who could i mate with 
the utmost effect the patrician and plebeian Irishman, and that in the records of the stage 


no actor ever approached him in Irish characters, 

Mr. E. L. Blanchard informs us in one of his sketches that “ when Power performed 
Rolando, in The Jloneymoon, in order to make the Spanish soldier more effective for his 
own purpose the actor curiously enough played it as an Lrishman.” 

I have a faint recollection of having seen Power once, I think it must have been in 1838, 
and the piece, Rodwell’s More Blunders than One. At all events, all that L can remember 
at this distance of time is that he went into a cupboard, drank whisky, and smashed the 
china. This all occurs in the farce in question, which I find was played at the Adelphi 
(“first time these fourteen years") on March 5th, 1838, and ran for about a dozen nights, 
preceded by Rory O' Mor In the seventh chapter of J. W. Cole's “ Life and Times of 
Charles Kean,” an interesting comparison is made between Johnstone and Power, and 
their qualifications appear to be honestly weighed, but Mr. Bayle Bernard, in his “ Life of 
Samuel Lover,” forms the following strange estimate of Power's abilities, He says, “He 
could not play an Irish gentleman, though he laboured under the delusion that it was one 
of his happiest achievements. He had neither the dignity nor elegance that were essential 
to such a task, His Irish Ambassador—a Baronet—was the strangest mixture possibl 
of stilted affectation and farcical extravagance, and his Sir Lucius O'Trigger in 7h: 
Rivals was certainly the worst I have ever seen, ‘The utmost he could rise to above the 
level of the peasant was the free and easy adventurer, as in the hero of //is Last Ley 
or that intermediate being between squire pes farmer—the Squireen—as in the farce of 
The Irish Attorney, wherein his acting was inimitable.” It appears to be scarcely just to 
Power's memory to have named him favourably in connection only with Mr. Bayle Bernard's 
After Power's death, from March, 
1842, to January, 1843, the Irish business was in the hands of Malone Raymond, who died 


own pie Ces, since his rep rtoire was an extensive one, 


“in 1862. Conte mporary with Hudson, I assuredly ought not to omit the genial, warm 


hearted “ Denny” Leonard, who is affectionately reme «mbered by his friends on this side 
the Channel, and who was at the time of his decease, on the 31st of last M: Ly, & pro 
sperous Irish gentleman, living in honourable retirement at Belfast, and aiding any good 
cause there by co-operating in public readings. On the 8th July, 1843, Leonard appeared 
for his benefit at Theatre Royal, Dublin, in The Irish Attorney, and as Teague, in /Tonest 
Thieves, on which occasion James Anderson and Miss Helen Faucit “ assisted” in The Lady 
of Lyons. Iremember seeing him in a long forgotten faree, never printed, by the late 
Mark Lemon, entitled The Bashful Irishman, produced 20th April, 1843, and which had 
a run of about fourteen nights. His Gerald Pepper was excellent, a part he played for 
his benefit at the Haymarket, 10th July, 1844, when our old friend—everybody’s friend—- 
poor dear John Parry—sang “Fayre Rosamonde” between the pieces. James Wallack (the 
original Captain Murphy Maguire in The Serious Family), H. Wall: wk, Alfred Wigan, 
H. Mellon (under Phelps’s management at Sadler’s Wells), G. V. Brooke (said to have 
been very good in His Last Leys), Leigh Murray (he appeared as King O'Neil, 28th 
April, 1855, and sueceeded James Wallack as Captain Murphy Maguire), and others, have 
played the Irish gentleman with more or less success, as did notably the late Mr. C, 
Verner, Mr. W. H. Vernon, and Mr. C. Wyndham, but as these actors were not generally 
associated with such parts they can hardly be included in the list I have given, though 
they deserve passing mention, whilst the late Weekes," George Hodson, Barney Williams, 
and John Drew were certainly more adapted to that class of character of which Mr. 
Boucicault, Mr. Dominick Murray, and Mr. Shiel Barry are now the acknowledged repre 
sentatives. Mention should be made of Mr. C. H. Stephenson’s perfect acting as the 
priest in The Colleen Bawn, a hazardous e xpe riment on the part of the author, for although 
our dramatists bristle with parsons, ch: pli uins, vicars, et hoc genus emne, this was the first 
attempt to place a Roman Catholic priest, redolent of whisky, tobacco, and humanity, 
before the public. Mr. Barry Aylmer has played genteel Irish comedy, but a London 
audience knows him not. Mr. Falconer’s line has been stric tly that of the Irish peasant. 
My lamented friend, the late Mr. O. Smith, was admirable as Wild Murtogh, a horse 
jobber, in The Green Bushes, but then it was out of his usual ruffianly repertoire, and a 
part in which the gentleman had to be merely assumed, 

A certain clever actor of Yorkshiremen informed me that on his seeking the 





* We oben edited a capital collection of Irish songs in 18: 836, entitled ' e The Shannen - 
which there was a portrait of himself as Loony Mactwolter. 
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opinion of an old stager, at Belfast, at the conclusion of the performance, as to how 
he got on as an [rishman, the reply was, “Oh, you were capital, indeed, Sir.” “ But 
how about my brogue?” was the anxious question. “I am afraid that my brogue 
was ——” “Qh, that was all right, Sir,’ was the Milesian’s characteristic answer. 
“Sure you didn’t attempt it.” It will be remembered that when the Omadhaun was pro- 
duced at the Queen’s Theatre, although all the characters were professedly Irish to the 
backbone, there was, with one exception, what an Irishman would describe as “a plentiful 
scarcity” of brogue. This was also the case both in Clancariy and in The Queen of 
Connaught. I may mention in connection with my subject, that an amateur, who 
appeared some years ago with considerable success as King O'Neil, informed me that when 
Mrs. Gore received the author's fees she expressed great surprise at its having been per 
formed, and was curious to know who could possibly have been playing the part. The 
play is in the nature of a one character piece, and the first act is a trifle dull. His King- 
ship (who is “tan Irishman, every inch of him, though by accident a native of France, 
owing to his mother being away from home at the time of his birth”) monopolizes the 
interest, and should the comedy in general, and the mess-room scene in particular, not be 
played briskly, the whole would fall flat. Captain Patrick O’Neil is accustomed, when 
in his cups, to assume the imaginary title of O'Neil, King of Connaught, and this amusing 
incident constitutes the feature of the comedy. I may remark, in conclusion, that the 
present playgoing generation knows not the Irish gentleman of the stage, and would 
heartily welcome anyone who would successfully fill up a gap too long vacant in histrionic 
representation. T. F. DILton Croker. 

*,.” I would add, as a suitable appendix to the foregoing, that I possess an undated 
communication, written by Power to my godfather, the late William Jerdan, which runs 
thus :—“ My dear Jerdan,—I have this moment seen the Lit. Gaz., and have to thank you 
for your kind, tho’ brief commendation. Bartley must have been sadly neglectful to send 
you a copy, and late as my last request to him was to let you have sheets directly, I hope 
you will yet go more largely into opinion on the book, and as Lit. az. is much copied in 
the States. Will you, next Saturday, send me a copy, directed 24, Sackville St.? I am 
now reading Lady Musgrave’s copy. You will be glad to learn that I am really playing to 
full houses here, the only full ones poor Calcraft has had. I have renewed my engt. for 
another 10 nights. Then to Manchester, then to Edinbro’. By the 10th March | hope 
to see you, when we'll have a row, and all get drunk as tailors. God bless you.” My 
godfather has endorsed this note :—*‘‘ From New York. He is to be back by the 10th of 
March, and we shall all get drunk as tailors. Poor Power. He never came back!” I 
think, however, that this endorsement is altogether incorrect, and that it could not have 
been written from America, but from Dublin, which the references to his book just pub- 
lished (“ Impressions of America,” 1836), to Sackville Street, and to his provincial engage- 
ments, go a long way to prove. 


years ago; it had been forwarded to the editor of Cumberland’s British Theatre, and I 
find that “ D. G.” used very little of it in the Memoir, which appeared with the portrait 
as Murtoch Delaney in Zhe Irishman in London. I think that Power's own account of 
himself cannot fail to be an interesting memorial. It runs as follows ;—“ Mr. Power's 
compts, to the editor of C.’s Plays—was born near Waterford, Ireland, in 98 or 9—came 
on the stage at the Isle of Wight in 1815, in the character of Alonzo, in Pizarro, left that 
in 17, and played for a summer at Margate, all the first comedy and youthful tragedy— 
was engaged for the same business in Dublin, thro’ the recommendation of Mr, W. Farren 
—opened there in Romeo and Jeremy Diddler. In the same season Miss Fanny Kelly 
just appeared as a star in Dublin. Mr. P. played all the contreparts with her in her 
comedies and melo-dramas—Richard, in The Jnnkeeper’s Daughter, Edward, in The Falls 
of the Clyde, Henry, in The Deserter of Naples, &c., &c. In consequence of the confusion 
the affairs of the theatre fell into thro’ Mr. Jones’ pecuniary embarrassments—left and 
joined De Camp at Newcastle-on.Lynn, played the same range of characters. Here Mr. 
Power left the stage—1818—but some change in money matters rendered it expedient 
again to resume the buskin in 1822—first at the Olympic, next E. O. H., where an Irish 
character, a gentleman called Mr. O'Leary,” making his appearance in a farce of Mr. 
Planché’s, Mr. Arnold cast it to Power. This led to Loony Mctwolter, of which Mr. 
Mathews spoke in such terms, as to induce Mr. P. to turn his attention to such characters, 
but not exclusively until very lately. It will be seen by this that Mr. P.’s knowledge of 
country theatricals is very limited, and his versitability (sic) considerable, as indeed a 
glance at his London career alone will convince the editor. Mr. P. yet considers it probable 





* In I will have a Wife, 7th August, 1823, 
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he will fall into a share of the light comedy. There is a whimsical circumstance attendant 
on Mr, P.’s theatrical career, namely, his having been horribly plagued by a double of the 
same name, for whom he has had the honour of being all but arrested—been pounced upon 
in the hall at Covent Garden by more than one disconsolate wife. Had letters accusatory 
of inconstancy, ingratitude, love betrayed, and bills unpaid, out of number—in short, a 
sort of Sinbad’s old man for ever on his shoulders. Mr. Power is married to the third 
daughter of W. J. Gilbert, Esq., of Newport, I. W., and has the honour, in consequence, 
of being brother-in-law to the Vice-Chancellor, Sir L. Shadwell—is exactly five feet eight 
inches high, &c., &c. Mr. P. hopes the above rough draft of his dramatic career may 
prove useful to the editor. It is unpleasant at any time to become the hero of one’s own 
tale except in old age, when all twaddle is excused.” 

My father became personally acquainted with the Captain of the “ President” (Lieut. 
R. Roberts, R.N.), in June, 1836, when he was in command of a packet between Cork 
and Bristol, and I have the following MS. note by the former concerning him, which I 
avail myself of the present opportunity to publish, since any facts connected with the 
commander of that ill-fated vessel cannot fail to be deeply interesting :—“ Lieut. Richard 
Roberts, R.N., was the Commander of the ‘ President’ steam vesseb when lost with all on 
board on her return voyage from America in 1841. He was the third son of Richard 
Roberts, of Ardmore, near Passage, in the County of Cork, and entered the navy at an 
early age. He was the first seaman who navigated a steamer across the Atlantic, incom 
mand of the ‘Sirius,’ and on its return to England, after this successful experiment, as it 
was then considered to be, was appointed to the ‘ British Queen,’ and from her transferred 
to the unfortunate ‘ President.’ His last words to me, when he heard of this appoint- 
ment, I can never forget. ‘D——n it, Croker, it is too hard to be forced into a vessel to 
give her character.’” Power's last appearance in New York was on 9th March, 1841, as 
Gerald Pepper and Morgan Rattler in How to Pay the Rent, He sailed the following day. 
—T. F. D. C. 

if 


: Gagging Shakespeare. 


DvurineG the war between the North and South, when I was engaged at Ford’s Theatre, 
Washington, D.C., the scene of the assassination of Abraham Lincoln, being out of the bill, 
I visited Grover’s National Theatre: The entertainment was for the benefit of the 
Sanitary Commission. J. W. Wallack was the Macbeth, E. L. Davenport the Macduff, 
and Miss Charlotte Cushman, Lady Macheth. An actor named C. H. Clarke, now an 
excellent comedian and an honourable manager in the New England circuit, was cast for 
the two parts of the Bleeding Sergeant and the Physician. It seems that after Clarke 
had finished the part of the Sergeant in the first act, he dressed himself and sauntered 
into the street, and having imbibed several ‘‘ beers ” went back to the theatre and dressed 
for the Physician. Now Clarke’s hair was cut very short, and he was obliged to wear a 
skull-cap to fasten his white wig on. He went on the stage, played the first scene of the 
Physician correctly, but forgetting that he had another, he undressed, removed his wig, 
and was preparing to go home, when he was called by the prompter. Suddenly remem- 
bering he had another scene, he hastily put something over him, and, minus his wig, 
rushed on the stage. He was received with a yell, I shall never forgetit. At length, 
when silence was partially restored, Wallack, as Macbeth, proceeded, “ Canst thou 
not minister to a mind diseased ?” &c., &c. Clarke’s lines left him, and he said, “ Well, 
sir, that is at the option of the woman.” “Eh? What?’ roared Wallack. “ What are 
you talking about ?” and proceeded with the play as far as Macbeth’s query concerning 
the English, “ Hearest thou of them?’ The unfortunate Clarke should have said, 
“ Your royal preparation makes us hear something,” but he answered, ‘“ We've heard 
about it a number of times.” ‘This was too much for Wallack, who shouted, “ Go off! 
go off!” Miss Cushman, Davenport, and others of the company were roaring at the 
wings. Clarke turned and faced the private box containing Mr. Lincoln, Gen. Grant, and 
others, who saluted him with laughter. Mr. Clarke has since that time become very 
popular, but I will wager he never can forget the day when he attempted to gag 
Shakespeare, Owen Fawcett. 











A Toss-up ror Deatu.—Jeremiah Clarke, once organist of St. Paul’s, fell in love with 
a lady in a position greatly superior to his own, and became desponding in consequence 
of his hopeless love. Going into a field where there was a pond and some trees, he was 
undecided whether to hang or drown himself, and tossed up a coin to decide the ques. 
tion. The money fell upon its edge in the clay on the bank of the pond, and the 
bewildered musician could not resolve how to end his days. He was more decidod after- 
wards, for he shot himself in his own house in St. Paul’s Churchyard. 
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Che Actor of the Period. 


Tne decadence of acting is a favourite theory with some ; the elevation of the drama is 
a favourite theory with others : which may be right, or whether both are wrong, certain 
it is that the player is a person of more social consideration than he was years ago. Ina 
general way, he is more respectable, though it was once said that “the player by the 
nature of the case had bidden respectability good day ;” a marked improvement shows 
itself in his mode of life, appearance, and manners; there is less of the public-house 
“boozing,” “sticking-up ” drinks, and short-pipe smoking, with their inevitable accom- 
paniment, seedy apparel, than there used to be. Instead we have a nice young man, 
neat in appearance, and with an edifying amount of self-assurance ; who cares less for 
the charms of a bar parlour than for the more solid comforts of good rooms and a decent 
coat. The actress no longer appears at rehearsals with hair dishevelled and carelessly 
arranged attire. On the contrary, she is as a rule a well-dressed lady-like woman, often 
having the air of one accustomed to gentle life. A theatrical company assembled 
together at a railway station now appears simply a party of ladies and gentlemen. There 
is little of the old professional look about them—watdrobes tied up in handkerchiefs ; 
the men smoking pipes, and the women nursing babies. There is a change in all this 
sort of thing, which, so far as it goes, is undoubtedly for the better. 

But although the actor outwardly seems a superior sort of person, it is not quite so 
certain that he is an improvement on his predecessor from an artistic standpoint. Under 
the old custom of long stock seasons, and playing different pieces every night, a man, 
whatever his capabilities, was pretty sure to become thoroughly versed in every detail of 
his profession, and to acquire an ease and confidence apparently quite unattainable by 
the present race of tyros. The pieces, too, had a great deal .more of what is technically 
called * business” than is the case at the present day. A man had not only to remember 
the words of his part, but a great deal remained for him to do on the stage—struggles, 
combats, and what not. He thus became far more experienced, and as a consequence 
considerably more self-possessed. His movements would be natural, his gesticulation 
finished and appropriate, and his delivery well studied ; in refreshing contrast to the 
ungainly, inexperienced youth who now passes as an actor. The late T. W. Robertson 
may be said in a manner to have inaugurated a new school of acting. His unequalled 
modern comedies established a demand for a different type of player ; one not so much of 
experience and ability, as a showy-looking person, capable of comporting himself with 
some amount of ease when in evening dress, and who evinced some acquaintance with the 
amenities of polite life. To dress well and speak the Queen’s English correctly are all 
that is required for taking a part in the majority of the present class of plays. Such 
characters as “ George D’Alroy ” in Caste, or “ Lord Beaufoy” in School, do not require 
for their representation good actors—indeed, “‘ acting,” in its literal sense, would be out 
of place in their delineation--but tall, good-looking young men ; and the Robertsonian 
comedies having served as originals for hundreds of a like character, the result is that the 
stage is now overrun by youths who are as incompetent as they are self-sufficient. Un- 
fortunately they have no opportunity of learning their business ; there is now no begin- 
ning at the bottom, going regularly through the mill, and ultimately attaining a good 
position by hard work and plenty of practice, as did the former generation of actors ; but 
the aspirant for histrionic honours now seems to begin at the top of the tree. A manager 
only wants him to be of a certain height, and to possess a given number of suits of 
clothes. With these requirements a young man may, through the pernicious influence of 
an agent, step from an office stool into a first-class travelling company, and be given a 
salary which, had he stuck to his ledgers, he would probably have gained after twenty 
years’ service. Instances are not wanting in which a novice with twelve months’ experi- 
ence of the stage gets £6 a week ; while an old actor of known ability is given £1 less 
in the same company. If it be gently suggested to the novice that he will yet have to 
come down a peg and go through the mill like other people, he will from the height of his 
self-satisfaction laugh at the insinuation. ‘‘ Come down! Gothrough the mill! Notif 
I know it. Ihave gained a position, and I intend to keep it,” exclaims the youth with 
refreshing candour. And the old actor who may have ventured on the remark is of 
course nonplussed and obliged to own to himself that apparently there is no justice in 
this world, 

Can this system of choosing actors—or rather embryo actors—merely for their appear- 
ance, now so generally adopted by managers, be good either for the player himself, or for 
the drama as an art! Should acting be measured by the ell? Place the tyro and the 
experienced actor side by side on the stage, and note the marked distinction there is 
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between them, in every movement, every expression, and every utterance. The novice, 
fortunately for him, is blessed with pockets ; or he has a cigar to smoke as part of his 
“ business” ; or he can fall back on the frequent use of his pocket handkerchief, 
but deprive him of these, and what a melancholy object he appears. The problem of 
what to do with his hands seems quite to overwhelm him : if he attempts gesticulation, 
his action is grotesquely crude, and it is a positive relief to see him have recourse to the 
comparative safety of his pockets, or seek relief in a chair, Lying on a sofa, or smoking, 
he is well enough ; but let him move, unsupported, and his incompetence becomes 
glaringly apparent. How different is the experienced actor! Having gone through the 
whole round of the “legitimate,” together with a wholesome course of melodrama ; 
accustomed to pocketless tights, involuntarily his hands move but to give effect to his 
speech, appropriately and with grace ; he can stand easily—and this is no small test of 
a man’s being an actor ; his whole demeanour is self-possessed and natural, arising simply 
from the consciousness that he has, in his time, “gone on” for everything and anything, 
and is able and ready to do so again at a moment's notice. Now which type of player 
does even the most indifferent observer prefer? What cares he for the awkward youth, 
good-looking or well-dressed though he may be? Is it not the man who unassumingly 
shows he knows what he is about, however small his part may be, that gains recog- 
nition, rather than the nonentity, with his profusion of cuffs and perpetual simper ? 

But though the present style of young man is not edifying on the stage, it will not be 
denied that he forms very good raw material for producing an actor, with proper 
training. There is no royal road to acting, more than to anything else : it is an art that 
essentially requires practice and study, and the only way for a novice to become pro- 
ficient in his work is by going into a small theatre where different pieces, of every class, 
are played each night ; the rougher the work the better. Nothing gives a man confi 
dence and skill like good, old-fashioned, melodrama ; and though the Thespian temples 
in which such is to be met with may not be very attractive, or their associations parti- 
cularly pleasant, yet they can do no harm to a well-bred, educated man, who has sense 


enough to work hard, and at the same time maintain the characteristics of his order. 


“ Once a gentleman, always a gentleman,” holds good everywhere, whether in a booth or 
in the gilded saloon of a Belgravian matron ; and a year’s roughing it in a show where 
“ blood and thunder ” forms the staple commodity offered to the public, while it will not 
materially injure a youth, will do him more good than five years’ experience of what 
is termed drawing-room acting. Unfortunately, however, our nice young men cannot be 
brought to see this, and they are encouraged in their short-sightedness by managers, many 
of whom seem to have lost their judgment in discerning what is acting and what mere 
** walking through” parts. 

Some months ago a paper on “The Stage” appeared in Macmillan’s Magazine, and 
written by a clergyman. Amongst other pertinent queries, the writer asked, ‘ What is 
the private life of the player?” Evidently taking it for granted that he lived in some 
dreadful manner, and must be a heathen in a mild form, he suggested that the 
clergy should go more amongst the players, and offer them the right hand of fellowship ; 
much as the missionary ventures amongst the Betchuanas. This suggestion was, of course, 
very nice on the part of the clergyman, and showed how much he knew about actors, who 
ought to be grateful for the chance of being converted by blameless men like our pastors. 
Still, as a matter of fact, the private life of players is pretty much the same as that of 
other people, neither better nor worse ; though exception may be taken to the kind of 
existence passed by the young actor of the period. Having originally gone on the stage 
because he was too indolent to follow any settled occupation, he makes the most of the 
opportunity the present system of travelling companies gives him of doing nothing. His 
mornings are devoted to sleep, his afternoons to prowling about the town he happens to 
be in, or cultivating the art of playing at billiards ; after which he dines, and then begins 
to wake up, in a measure, as the hour for his night’s performance approaches. What he 
does with himself after the theatre is over need not be discussed ; but whatever his pur- 
suits, they are sufficiently engrossing to keep him out of bed to a tolerably late hour. As 
for reading, employing his mind on anything useful, or “ under-studying,” with a view 
to advancement in the profession he has chosen, such ideas seem never to enter his 
head. The passing hour is all he cares about ; a due quantum of beer, with a sufti- 
ciency of pocket-money, make up his sum of earthly happiness ; and if such a life is not 
very improving, it, at any rate, seems to fulfil his notion of carrying out the object for 
which he was born. Of course, there are very many pleasing exceptions to this general 
assertion. All the young actors do not thus fritter away their abundant leisure ; on the 
contrary, some make good use of it by studying the works of the great dramatists which, 
at some time or other, they will probably have to play in ; or devoting themselves to 
some secondary pursuit, that while perhaps increasing their incomes, tends at the same 
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time to make them more useful citizens of the world. And these are the sort of young 
men who get on, and attain a position in the profession ; ; they are more intelligent, and 
their greater mental capacity shows itself in the delineation of ‘their parts ; for, after all, 
the empty-headed, whether men or women, never rise above mediocrity, even on the stage. 

It may be asked, Why should acting, of all the arts, be thus « arel ssly cultivated b "y 
the English ? Is it so easy! Does it only require that a man should go on the sti we 
and spe ak the words of his part, having he ul no previous training or experience ! Even 
ballet girls are obliged to undergo an arduous course of teaching and practice before they 
can take engagements; stage carpenters and “ property” men must serve a regular 
appprenticeship to their trade ; the actor alone seems, now a-days, exempt from such 
ordeals, and able at once, without preliminary toil, to command good engagements and 
handsome salaries. They manage these things better in France, where the art of acting 
has been brought to so high a state of perfection. Who can fail to note the finished ease 
and cultivated talent of a French actor as compared with his English confrire? But 
such resu/t has not been attained without long and patient travail. As the singer labours 
assiduously before he can do anything with his voice, so does the French actor diligently 
apply himself to the study of his profession as a specified art ; going step by step through 
its various gradations, until he ultimately becomes an accomplished artiste. This sort of 
thing, however, would not suit the tastes of our presént race of young men ; they must 
have position without trouble and delay ; they are not going through the drudgery of 

“utility” business, and a general round of pieces ; such is not their notion of ac ting; 
and the consequence freque ently is, old actors are set aside to make way for them ; obliged 
to accept what engagements they can get, and the public has to put up with an amount 
of incompetence, and a slip-shod style of performance, which is as unpleasant to witness 
as it is discreditable to the stage, as an institution. It is to be hoped, however, that in no 
long time a return may be made to the old custom of stock seasons ; the novice will then 
find his level, and merit have some chance against interest and mere appearance. 

GEORGE CoMER. 
semen  —__— 


~ .. op 
Grandfather's Rittle Actress. 
Some years ago (this is almost as bad as “once upon a time”) managers of country 
theatres and circuits were wont to engage “‘ stock” companies, who, in consideration of 
modest stipends, got through an extraurdinary amount of labour. The younger members 
studied hard, graduated in their art, and hoped for future greatness. ‘“ Nous avons 
changé tout cela,” whether advantageously, or the reverse, let the next decade decide. 

But as this is not an essay upon the drama, its decline, and the cause thereof, let me 
at once strike the key-note of my little ditty by telling you that Miss Maggie Stewart 
was, at the period of which I write, the “ juvenile” lady of the Y Circuit ; that she 
was very pretty, very clever, and claimed as natural protector an elderly gentleman of 
benignant aspect, the “ Grandfather” of my story. 

She had gone out to do some shopping on a certain morning of late autumn, and he 
was awaiting her return, and his dinner in the cosy parlour of the neat lodging, patron- 
ized by them both —not impatiently, for Mrs. Pleas, their hostess, had brought him up 
the daily “ News” (local), which contained, amongst other paragraphs of more or less 
importance, one upon the many graces of Miss Maggie’ s “ Juliet.” 

“ Very discriminating ; quite true,” he was ejaculating, when Mrs. Pleas, on pretence 

of tidying up the hearth, but in re ality to enjoy a little gossip, came into the room. 

“Do you think Miss Stewart will be long, Sir ?” she began; “the shoulder is done to a 
turn, and—” y 

“She'll be in directly,” he interrupted. “Look here, Ma’am; they’re doing her 
talent justice in this town,” tapping the paper. “ You saw last night’s performance, I 
believe r 

“ Which I certainly did,” replied the good woman ; “ and beautiful she took her part, 
as I can well say, having seen the best talent for thirty years. And, oh, Mr. Baynham, 
did you notice how the gentleman as threw her a bouquet, him in the private box, was 
fair carried away by her acting ?” 

This latter portion of her peroration not affording her hearer the unmixed gratification 
of her former praise, he merely responded by a short “Hem,” and was preparing to 
inhale a sniff of his favourite “rappee,” when Maggie, her cheeks blooming, and her 
eyes dancing from their recent encounter with the sharp wind, arrived upon the scene, 
and apologized, without accounting for the tardiness of her entrée. 

“ And now, Mrs. Pleas,” she added, coaxingly, “let us have dinner at once, like a dear 
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soul. I don’t play to night, so we're going to have a nice walk and a long evening. You 
and Mr. Pleas must come up for a rubber, and grandfather shall brew us some of his 
famous punch,” 

“Thank you, kindly, Miss,” returned the delighted hostess ; “but however do you 
come to be out of the bill ?” 

“ Because the stage-manager doesn’t know his business, Ma’am,” exclaimed the old 
man: “ and because a certain lively lady happens to be a favourite with him.” 

“ Miss Brandum ?” she suggested. 

“You've hit it,” he returned. “So, to oblige her, he puts up two farces, and—and a 
burlesque !” There was no mistaking the genuineness of the disgust with which he 
uttered it ; burlesque being an innovation for which grandfather entertained a most pro 
found contempt. 

Maggie divested herself of shawl and bonnet, smoothed her lovely brown hair, and sat 
down, prepared to discuss the comfortable meal which Mrs, Pleas was placing upon the 
table, just as a sharp rap at the door caused another diversion, and a youth of ungainly 
proportions, and with the face of a born comedian, intruded himself with the following :— 

“Much as I regret to be the bearer of evil tidings, I am, in virtue of my office, 
reluctantly compelled to inform you, Miss Stewart, that your services will be required 
this evening at the Temple, to which the rays of your genius lend an immortal 
splendour.” 

“ Why! what’s the matter, now?” inquired Maggie. She was so inured to this young 
gentleman's peculiarities of speech and delivery (he was the call-boy), that she never 
noticed them, excepting by an occasional burst of hilarity, which, it is needless to say, Was 
highly gratifying to his amour propre. 

“There will be no burlesque to-night,” he proceeded to explain ; “ Miss Brandum has 
been endeavouring to eclipse Miss Purvis during the pleasing recreation of rehearsal in 
. the new and elegant feat of 'Terpsichore called by the intellectual a ‘break-down,’ and 

she has paid the penalty of her rashness;” then, suddenly changing his manner, and 
adopting a brusque, professional style, he supplemented—“ fell down—twisted ankle— 
can't play to-night—Lady of Lyons and Stranger done instead. Good afternoon ! !” 

“ Stay, stay!” cried Maggie ; “ what do you say—Pauline and Mrs. Haller! What a 
night’s work !” 

“ But what fine parts!” interposed her granéifather. 

**T haven't got a clean white muslin !” she exclaimed. 

“Borrow one, darling,” he suggested. “There, Robert,” (to the boy) “you can go 
and tell Mr. Marston” (the manager) “ that Miss Stewart will be equal to the occasion ; 
and, by the bye, this Miss Brandum—is she much hurt ?” 

“T have not made a critical examination of the injured member,” Master Robert 
grandiloquently commenced ; then, suddenly veering round to the lowest of low comedy, 
concluded, “ but ’er ’owls was hawful !” 

“ Poor creature,” said Mr. Baynham, fumbling at the lock of his own particular cup- 
board. “ Here! take her this bottle of port, and tell her from me to stick to legitimate 
comedy for the future.” 

“With a stupendous sensation of pleasure, I undertake the mission,” responded the 
youth, and, turning upon Mrs. Pleas, who, standing in the doorway, was keenly appre- 
ciating the varied phases of his humour, exhorted her, in a deep, tragedy voice, to “ Lead 
on,” adding, “ Tl try and follow thee !” the last remark being in allusion to the tortuous 
and winding nature of the staircase. 

Maggie was almost crying. “Oh, Grandfather!” she exclaimed, “ is it not a round 
of toil ¢” 

“Yes, darling ; but there’s nothing to be done without it,” he returned ; “ and—and 
T’'ll beat up your eggs, and bring them round after the fourth act. There, don’t fret, 
you'll soon have the ball at your feet now, my pretty. Dick Stammers, of the ‘ Por- 
tico,’ is coming down from London next week, and he'll not let you slip, depend upon 
it?” She came close up to him, putting her arms about his neck, and laying her fresh 
young face upon his bosom. 

“ Granny, dear,” she softly murmured, “ would you be very angry if I disappointed your 
expectations ?” ~ 

“ Disappointed !” he exclaimed in accents of surprise, “impossible! Why, you’ve the 
making of an O’ Neill in you !” 

“ J—I was not meaning that, dear ; suppose I were to marry, and leave the stage ?” 
He withdrew a step from her with a pained, startled look. 

“ No, no, Maggie—No, my pet. 1—I’ve had enough of that—remember—” 

“ Mamma ?” she interrogated. “Ah! hers was a sad fate, I know —so clever as she 
was, too.” 
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“Clever! She had the genius of a Siddons,” The old man was superb in his faith in 
the attributes of his belongings. 

“It must have been dreadful for you to lose her,” said Maggie ; “but if she had been 
happy in her lot, Granny, if Papa had—” 

“Child,” he interrupted, “ he was your father ; it is not seemly to discuss him. I only 
know he took my Kate from me, and that her heart was broken.” 

* But,” she persisted, “if it had been different—if she had been happy, would you not 
rather she had become a lady than remained a poor actress, struggling for her bread ?” 

“She was always a lady, as you are,” he replied, “ and, for the position, Maggie, there 
are many so-called fine ladies, dear, who strut and fret their little hour, and, vanishing, 
leave no trace behind them ; but Siddons lives for ever.” ; 

Now, as I would not have you suppose that the old man spoke the folly of vainglorious 
covetousness, I may as well inform you that he was no pauper, or needy dependant upon 
his darling’s earnings ; for he enjoyed an annuity of £100 (a competence in those days), 
the fruit of a steady, industrious thrift ; for ‘* Grandfather,” though sound and careful, 
had never been a “ great” actor. 

The first piece had finished amidst tumultuous applause. Never had Maggie acted so 
well. She was supported by a young and comely “ Claude,” who strained her, with all 
appropriate fervour, to his manly breast ; to the evident annoyance of a slight, dark, 
handsome man, occupying the private box (O.P.). 

Then came the Stranger—pathetic, mueh abused of plays ; Maggie appearing a sweet, 
but somewhat youthfnl, Mrs. Haller. At its conclusion the “dresser” handed her 
mysteriously one of the three-cornered notes, still in vogue, for the safe delivery of which 
she had received a guinea, 


Next morning “ Grandfather” was downstairs betimes. “ Don't disturb her, Mrs. 
Pleas,” he said, as breakfast appeared ; “ but creep up quietly, and if she should be 
awake, ask her what I shall bring her.” 

Mrs. Pleas was so long upon her errand, that he thought she must have forgotten it, so 
he rang the bell. An interval still elapsed before she answered it, and then he could not 
avoid remarking how white and ill she looked. 

“My dear creature,” he was beginning, but she, handing him a letter, written in 
slender, pointed caligraphy, subsided into the horse-hair rocking-chair, and indulged in the 
luxury of a good cry. 

The missive ran thus :— 

“My own Dear GRANDFATHER,—I am leaving you for a short time only, to be 
married to a gentleman. I am forbidden to divulge his real name at present, but shall 
soon return to fetch you, and then you will know all. Do try to forgive, and bless your 
ever-loving “ Macaig.” 


It was Christmas-eve, one of the old-fashioned sort, and the snow was lying thickly 
over the little country town as a grand carriage, with postillion and outriders, dashed up 
the street wherein was situated the quiet dwelling of Mrs. Pleas. From it alighted an 
elegant lady, followed by a distinguished but rather lazy-leoking individual of the opposite 
sex ; and, obedient to the summons of the gorgeous footman, the door was opened by the 
wonder-stricken landlady. 

“Lor ! Miss Maggie !” she exclaimed. 

“ Not Miss Maggie, my good woman,” drawled the gentleman ; “my wife, Lady Pen- 
wether.” Mrs. Pleas stared and gasped, but gave no sign of joy. 

“Where is Mr. Baynham ?” interrogated her Ladyship. 

And still her hostess continued to blink and gaze at Maggie’s silk and fur, velvet and 
diamonds, without replying. Lady Penwether, pushing hastily passed her, mounted the 
stairs. 

“ Don’t, please, Miss—my Lady !” cried out the old woman ; “ you—you'd better not.” 

“What nonsense !” she retorted, smiling gaily ; “I want to give him a surprise.” 

She opened the parlour door and peeped in. Here was a change indeed! The furni- 
ture had been nearly all removed, and in place of the piano of yore stood a bedstead—the 
one he used to occupy. Impelled by a nameless dread, she stepped towards it, drew the 
curtains, and, with a wild scream, summoned her husband. 

Too late the return, too late the repentant love. No snow more white than that calm, 
rigid face ; no frost so bitter as that which falls upon the heart that waits in vain. The 
brave old spirit had soared its upward flight. 

Grandfather was dead ! CATHERINE C, Bricut. 
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Hamlet's Father, 


c 


Mr. Ortanvpo Ponc, Manager of the The atre Royal, Muddleboro’, sat in his den one 
morning in November, and his heart was he avy within ‘him. Business was bad ; indeed 
there was almost consolation in the fact that it couldn’t possibly be worse. Nothing 
would draw the benighted population, who, preferiing the temple of Bacchus to its rival 
of Thespis, refused to be lured to the latter by the most flattering inducements which the 
management could hold forth, He had hung out his banners on the outer walls in the 
shape of the most astounding picture posters, depicting scenes of harrowing and thrilling 
incident, but all in vain. ‘They looked at his pictures and admired his incidents, but the 
pen bait was never swallowed. He opened his season with a round of the legitimate, 
but they would have none of it. He followed it up with modern comedy, screaming farce, 
burlesque, and melodrama, with at least three murders in each act, but airy trifles and 
the blackest villainy were alike unable to arouse their sympathies. Night after night 
the curtain rose on a scanty gallery, a meagre pit, and emp ty boxes ; while the voice of 
the vendor of oranges and ginger beer ec hoed through the house with a sound at once 
hollow and discouraging. W hat was to be done? He had taken the theatre for the 
autumn and winter season, and doubtless he would manaye to recoup himself with the 
pantomime ; but it still wanted six weeks to Christmas, and how to tide over this 
unfortunate interval was a problem to which he could find no solution. So absorbed was 
Mr. Pong in his gloomy reflections that he was scarcely conscious of the door being 
opened and admitting the presence of the partner of his sorrows, until the lady tap; ed 
him on the shoulder, and laying a card on the table before him, exclaimed, 

“ A gentleman to see you, my dear.” 

How much is it ?” inquired the Manager, ruefully. 
No, no, it’s nothing of that kind.” 
Then it’s a pleasing novelty : for this relief much thanks.” 

* Shall I show him in, Orlando ?"’ 

“ Stay,” replied Mr. Pong, taking up the card. “ Mr. Spoonbill ; 
of the name ; what does he want ?” 

“ Well I rather fancy,” said the lady, closing the door and sinking her voice to a 
whisper—* I may be mistaken, but I'm inclined to think he has come about an 
engagement.” 

“ An engagement !” almost shrieked her husband, ‘ An engagement !! He's come 
to the right shop for an engagement, hasn’t he? What will he be good enough to accept : 


‘“ 
““ 


I don’t know anyone 


five pounds a week and a clear benefit : or perhaps he would prefer sharing terms? As 
we are doing such a roaring business of course we shan’t haggle about a pound or two—oh 
dear no, certainly not ; nothing could be further from ——” 


“ Hush !” interrupted Mrs. Pong. “He may hear you,” and coming close to the 
Manager she stooped down and whispered in his ear. 

“Eh? Bless my soul, that’s another pair of shoes. Admit the gentleman by all 
means, and apologize for keeping him waiting, my love.” So saying, Mr. Pong skipped 
across to the fireplace, arranged his cravat at the glass, and running his fingers through 
his somewhat dishevelled ringle ts, pli wed one arm akimbo and the. other in his bosom, 
and prepared to receive his visitor in his favourite attitude of Othello before the se nate. 
Upon the stranger being ushered in by Mrs. Pong, the Manager bid him “ good morrow, 
and begged him to be seated, motioning him to a chair with an air imposing and 
majestic. Mr. Spoonbill was a gentleman of some nineteen summers, to whom nature 
had been somewhat chary of her material as to his lower proportions, but had compensated 
for this defect by supplying him with an unusual amount of head, which gave him an 
appearance of being over- weighted or top-heavy, so that seated before the Manager, and 
not a little awed by the Othello glare with which he favoured him, he seemed to bal: ance 
himself on his chair with difficulty. 

“To what am I indebted for this honour, Sir?” inquired Mr. Pong in his most tragic 
tones, 

“ Well, you see,” replied Mr. Spoonbill, “I wish very much to, —that is I thought—in 
fact, I want to come out, you know.” 

“ To come out?” repeated the Manager. 

“ Yes, to act ; to go on the stage, and all that kind of thing, you know.” 

“ Tn short,” replied Mr. Pong, ‘‘ a candidate for—for—” 

“ Hi-trionic honours,” suggested Mrs. Pong. 

* Precisely, my love ; the expression I was about to make use of.” 

“‘ I’ve acted a good deal in private,” continued Mr. Spoonbill, “and I feel Ive got it 
here,” striking himself on the breast. 
E 
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“ And a very proper feeling too,” returned the Manager, “and one that does you— 
does you ‘a 

* Infinite credit,” hinted his wife. 

“To be sure, infinite credit, Sir.” 

Thus encouraged, Mr. Spoonbill proceeded to inform them that he had decided upon 
adopting the stage as a profession, and, not being ambitious, was desirous of making his 
débat in the character of Hamlet, a part to which he had given much thoughtful study, 
and had already enacted at an institute for a charitable purpose, on which occasion he 
had been the rec ipic nt of conside rable applause. As to salary, he was quite willing to 
dispense with any at present, further than that he was prepared to defray any expenses 
which the Manager might incur on his account, besides laying down a premium before- 
hand, which he had been told was customary with beginners. On this point Mr. Pong 
re plic d that he had not been misinformed, but as he had at once detected Mr. Spoonbill’s 
inherent dramatic talents, he should fix the premium at the nominal sum of twenty 
pounds, 

“ There is one thing more,” continued the Manager. ‘‘ My dear, how about Mr. Strides ?” 

“Ah, Mr. Strides,” echoed Mrs. Pong, not knowing in the least what her husband was 
driving at. ; 

“ Mr. Strides is a difficulty,” he went on, “but I think he is to be got over. Mr. 
Strides, Sir, is our leading man, and would naturally play all the parts in which you are 
desirous of appearing ; consequently he will require compensation. Strides is not un 
reasonable, Sir, but he is jealous of his fame, and we must smooth him over.” Here the 
Manager drew his hand from his bosom and waved his extended palm as though he were 
then and there performing the operation of smoothing the ruffled tragedian. At this 
allusion to Mr. Strides, who had only that morning threatened the Manager with pro- 
ceedings to recover arrears of salary, Mrs. Pong was inwardly convulsed. 

“ Do you think, my love, that Mr. Strides would be satisfied with five pounds a week ?” 

“We can try him,” replied Mrs. Pong. 

“T really think it is sufficient ; in short, T shall insist upon his accepting it.” 

“If a little more were necessary I should be quite willing,” began Mr. Spoonbill ; 
but the Manager took him up, “ Not at all, Sir ; we will consider it settled.” Then Mr. 
Pong drew up an agreement by which Mr. Spoonbill was to pay twenty pounds down, 
and five pounds per week for keeping Mr. Strides in a good humour ; in return for which 
the Manager engaged him to play leading business for an indefinite period. Matters 
having been brought to a satisfactory issue, Mr. Spoonbill took his leave, and scarcely had 
the door closed upon him than Mr. Pong’s rigidity of demeanour suddenly relaxed, and he 
broke into a double shuffle with an agility which would have considerably astonished Mr. 
Spoonbill had he witnessed it. The next morning the bills were out announcing the en 
gagement of the celebrated tragedian, Mr. de Pentonville (that being Mr. Spoonbill’s 
nom de thédtre), who would make his first appearance on Saturday night as Hamlet, sup- 
ported on this occasion by Mr. Orlando Pong in the character of the Ghost, and Mrs. 
Poug in that of the Queen. The first rehearsal proved that Mr. Spoon—we forgot, Mr. 
de Pentonville, was, at all events, perfect in the text, which at once relieved the Manager’s 
mind, who whispered to his wife that he was sure to pull through somehow ; and indeed 
a leading maxim of the T. R. Muddleboro’ was, take care of the words, and the business 
will take care of itself. The eventful night arrived, and as the time drew near for raising 
the curtain, Mr. de Pentonville’s face grew livid beneath its rouge and his knees smote 
together in quite an audible manner, but the Manager reassured him by informing him 
that the house was not altogether crammed, and that, in fact, he had taken precautions to 
prevent an overflow, out of consideration for his young friend’s natural anxiety on making 
his déhat. The curtain rose, and flight being impossible, a desperate calm gradually 
settled upon the tragedian in embryo as he stood in the wing waiting to go on with the 

King and Queen ; in fact he was in a condition bordering upon coma, and had well-nigh 

forgotte n where he was, when he sudd¢ nly received a friendly push from Mr. Pong, who 

exclaimed, “* Now, my boy, pull yourself together and hit ’em up.” Thus conjured, Mr. 

Spoonbill strode upon the stage and making straight for the throne, seated himself 

thereon, leaving his regal uncle standing, much to the disgust of Mr. Heavisides, who was 

impersonating that haughty monarch. However, this little hitch being remedied, and 
having disentangled his arms and legs, which would persist in getting in his way and 
embarrassing him at every step, he took heart and endeavoured to follow the Manager's 
advice as to the hitting-up process, The play proceeded with tolerable smoothness in 
spite of a certain tendency among the gods to proffer their suggestions unasked, one urging 
that he should go home at once and order a new pair of legs, and another entreating him 
to be wery careful of that ’ere woice of his, as there wasn’t no more where it came from. 
The climax was yet to come. Horatio entered, pushing through a crowd at the wing 
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which had collected around the Manager, and a stranger with whom he was arguing and 
expostulating. Mr. Spoonbill had by this time fairly collected himself, and, in reply to 
Horatio’s allusion to his parent, gazed into vacancy (represented by the sun-light) after 
the most approved fashion, and exclaimed, “ My father !—methinks L see my father.” 

“Where, my lord t” inquired Horatio. 

“ Here !” cried a stentorian voice at the entrance, and, in spite of all efforts to restrain 
him, a stout personage with a rubicund and wrathful countenance rushed to the front, 
seized the melancholy Prince by the collar with one hand, and administering several 
sounding thwacks on his shoulders with a cane which he grasped in the other, dragged 
the unfortunate Dane from the stage in a manner at once irresistible and ignominious. 
Let us draw a veil over what followed ; there are some passages in the domestic relations 
between father and son too sacred for description. Suttice it to say that Mr. Spoonbill’s 
dramatic career terminated on that night, which is further notorious from the fact of its 
being the occasion of the first, and probably the last, appearance in the flesh on any stage 
of Hamlet's father. ArtTuur Law. 


—-— }——_ 
Aongh on the tility san, 


4 


Tus little thing will hardly be appreciated by a non-theatrical reader. It will be appre- 
ciated most thoroughly by the old stager who learned his profession in the tab-jacket and 
combat sword days—ere “ floating beacons,” and “orphans found in haystacks,” gave 
place to suites of furniture and modern fashionable costumes. To my tale. In the 
L——s Theatre, M— , there flourished an experienced character actor of the old 
school, named G- , who to his histrionic qualifications added the gift of an insatiable 
craving for practical jokes. Bad utility men were his especial bane. He would spend 
hours of deliberate reflection in designing little schemes for getting the G. U.’s into some fix 
wherein they might appear at an appalling disadvantage. One struggling aspirant had been 
heard to say that in the event of his being made a mark of in the manner described, 
he would surprise G by the readiness with which he would turn the laugh against 
him. (It was an empty boast, for he was verily the worst bad utility man in the theatre.) 

G heard of the threat, and quietly resolved to “lay for hin”! An opportunity 
for a dire vengeance presented itself quite soon enough. On the following Saturday night 
the house was packed, and, as luck would have it, the carpenters failed to get a set scene 
realy in time. In front of the scene to be set remained the pair of “ parlour flats” just 
used for a crossing scene, and a dead stick presented itself. The franctic stage-manager, 
knowing G ’s readiness in an emergency of this kind, rushed at him with, “G ; 
old mah, for heaven sake, go on and say something. Gaga speech, only for two or three 
minutes, until this confounded scene is set !” A fiendish idea presented itself to G \ 
“ Certainly, certainly,” he replied. Swooping down upon the unhappy G. U. (whose 
evil star sent him hovering about the prompt entrance at the time), G—— seized him by 
the wrist, saying, “Come on, my boy, come on!” “It isn’t me,” said the victim + “I 
don’t go on here! I don’t go on til——.” “You go on now,” said G—. 
You needn’t speak. I'll pull you through.” 

Before the bewildered novice could thrust his MS. “ part” back into the bosom of his 
shape dress, G had him on. ‘The band played a hurry, and G—— dragging his 
prey to the centre of the stage, and “ taking the corner” himself, turned round and faced 
the other ; and, amidst the rapt attention of the house, deliberately said, “ Your sister, 
then, has been betrayed. TrLL ME THE story!!!” What followed is not recorded, 
but it was rough on the utility man, wasn’t it ? 























“Come on, 





Tue Visrato.—Rossini detested the modern vice of French singing, the vibrato. While 
living at Passey, a young French baritone went with a letter of recommendation to the 
great composer, who received him cordially and asked him what he would sing. The 
vocalist pulled out a sheet of music. It was a baritone air from Semiramide, but the 
singer, partly through timidity, so exaggerated the vibrato that Rossini turned round and 
said merrily, “* Pray, Monsieur, stop a moment. If you continue to shake like that you 
will certainly fall to pieces before you reach the last bar.” 

Musicat EnruusiasM.—The famous pianist Liszt, having heard a groat deal of non- 
sense talked at a party about music, was asked to play. He sat down and strummed on 
the pianoforte the wildest chaos of chords and scales he could think of. “ Beautiful!” 
** Lovely!” “Sublime!” “ Exquisite!” echoed from all corners of the room. “So much 
for musical raptures!” said Liszt to a friend, who comprehended the joke. 
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A Gheatrical Srt Anion. 


Wuen the theatrical winter season is in full swing, and the kot summer months, so pros 
trating to dramatic speculation, have faded from the mind, leaving not even a suggestion 
that they will recur with the same disheartening effect, then the sanguine and expanding 
bosom of the actor swells with the pride of independence, and the desire to do great 
deeds. So was it with us all at the Chucksford Theatre, under the management of that 
mighty man, Fortescue Boother. The pale sky of summer hung over us like the heaviest 
of clouds, and the dull, wet, windy winter, instead of being a Winter of Discontent, was 
the “bright particular” portion of our existence. 

The last season I spent at Chucksford was celebrated for the formation of that great 
Thespian Union which threatened at one time to revolutionize the state of the actor, to 
place him on a footing of equality with the tyrannical manager, and indeed to elevate him 
to a position in the world which would have drawn upon him the respect—even if it had 
heen accompanied by the envy—of his fellow-man, Glorious was the commencement of 
the work ; dismal its ending. This is its history :— 


That wound is of avery trivial nature which leaves not a smart behind. Thus the ‘ 


narrowed means and impoverished wardrobes of the Chucksford Company bore dreadful 
evidence of the ravages of the departed summer ; and many an actor, with a wife and 
family depending upon his efforts, returned to our little theatre giving no account of his 
labours during the recess, beyond the testimony borne by some startlingly white hairs in 
his head and some deep furrows under his eyes. The Leading Gentleman gave out that 
he had been rusticating with his wife’s family, well-to-do-folks in the North. It is hardly 
to their credit, however, that he came back to us looking very lean and miserable, and 
played //amlct on the opening night of the season with a depth of melancholy I have 
never seen equalled. Little did the members of that wife’s family conjecture how far 
they had assisted to create an ideal Dane. 

The great scheme of the Thespian Art Union sprung from the mind of this leading 
gentleman— Parnassus Goble by name. Smarting under the privations of a long recess, 
he determined to devote himself to the emancipation of his fellow-actors from the serfdom 
of artistic poverty. As he took for his motto the soul-inspiriting words, “ Up with the 
Actor,” it of course followed that he proposed to crush some other body in his progress, 
and so his embittered mind turned its fury upon theatrical managers. On the principle 
that a man is justified in quarrelling with his bread and butter, because it isn’t bread and 
meat, the enthusiastic cry of ‘‘ Up with the Actor!” was soon followed by a muttered 
“ Down with the Manager!” spoken with a tight clenching of the fist and a compression 
of the lips. 

I remember that it was in the month of October that the smoulder first burst into 
flame. Goble summoned an Indignation Meeting ; we (the rest of the company) had 
not then quite settled in our minds what the upshot of the affair was to be, but we pro- 
mised to attend and to be as indignant as possible. The meeting was held at Goble’s 
lodgings on a Sunday evening (better the day, better the deed !), and although it was 
regarded most solemnly at the time, it is very funny to look back upon. 

Goble was in the chair—his wife, who was nursing a baby with whooping cough, on his 
right. Round a deal-topped table with mahogany legs sat the company of the Chucks- 
ford Theatre in solemn conclave. Feeling the necessity of indissoluble union, we were all 
desperately friendly, and grasped each other's hands gloomily, but warmly. Stay! there 
was an exception. Spinks, a utility man, was the nephew of an ex-manayer on the York 
circuit, so*he sat in a corner apart from us, and we eyed him with scorn. 

Mrs. Goble opened this indignation meeting by being excessively indignant with 
Topham, the walking gentleman, for upsetting his cigar ash on the hearthrug. After 
this our tongues broke loose, and each man strove to eclipse the previous speaker in 
wrathful denunciations. We thought we had succeeded tolerably well, until Goble 
found his legs and poured forth a torrent of invective which put us to shame. He sug- 
gested a resolution, which Carbottle, the low comedian (who had been asleep), hastily 
proposed. I seconded it, and it was carried with cheers, We then passed a vote of 
thanks to the chairman for his patience in listening to our indignation, and for his 
nobility of spirit in being himself more indignant than the whole lot of us put together ; 
and so the business terminated. Mrs. Goble produced some bottled beer and whisky, at 
which Goble’s overcast brow cleared wonderfully. Our wrath abated, the baby was put 
to bed, and we sat cracking jokes and telling stories until two in the morning. Alas! 
Poor Goble is now no more ; but if these lines ever meet the eyes of those who sat round 
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his table on that night, I am sure they will bear tearful witness to the innate kindness 
and true charity of the poor indignant tragedian. 

After this Sunday evening, the Union was considered to be in full working order. We 
were pledged by its conditions not to humble ourselves on any pretence before a 
theatrical manager, not to assist him in the slightest degree outside our formal obliga- 
tions as expressed in papers of engagement; not to bow to a manager, nor wish him good 
morning, unless the compliment were first paid us by the manager himself; not to 
inquire of a manager’s wife after the health of the small members of a manager’s 
family ; and, fing ally, rather to suffer the severest pangs of poverty than break our bond 
of independence. We were also to pay the sum of one shilling weekly to an appointed 
treasurer (Goble himself), for the defraying of “current expenses,” and for the consoli- 
dating of our freedom. 

How proudly did we bear ourselves as members of this league! How scornfully did 
we eye Fortescue Boother at rehearsal! How contemptuously did we brush past him in 
the wings at night! One day, Topham, while rehearsing Montano to Boother’s Cassio, 
struck him, by accident, in the stomach. We hastily assembled in the Green Room and 
passed a formal vote of thanks to Topham. 

This style of thing had gone on for about five weeks, when it was discovered that our 
fund amounted to the imposing sum of 2/. 13s., exclusive of a small Roman coin with a 
hole in it (valued at a pound), presented to the Union in a conciliatory spirit by Spinks. 
We thereupon determined to purchase a roll of red ribbon for Mrs. Goble to work up 
into small rosettes, and that these rosettes, worn upon our bosoms, were to be the sacred 
oriflamme of our league. The plan was no sooner conceived than put into practice, and 
a day or two afterwards we marched boldly into the theatre emblazoned with the little 
scarlet bows. Boother regarded us grimly, and took a pinch of snuff. 

Yes, Boother began to eye his company with disfavour—with as much disfavour, 
indeed, as we were pledged to bestow on him. No longer were the little marks of com- 
mon courtesy interchanged by manager and actor. Boother, feeling that a spirit of rebel- 
lion possessed his formerly obsequious servants, became more imperative and domi- 
neeering, and the inevitable collision between the two forces was thereby considerably 
accelerated, 

This is how it came about, Boother was to take a benefit and to play Colley Cibber’s 
Richard I11., and after the tragedy there was to be a grand tableau. Boother, in evening 
dress, was to occupy the centre of the stage with his left arm reposing gracefully on a 
plaster pillar. Goble, made up as William Shakespeare, was to be energetically grasping 
his right hand, and the rest of the troupe, attired as the immortal bard’s most famous 
heroes, was to be discovered pointing to Boother as the upholder of the legitimate drama. 

“ Tt isn’t,” as Goble said, when this plan was unfolded to us,—‘“it isn’t as if the beast ”— 
meaning the manager—‘“ proposed to impersonate Shakespeare, himself, we should then 
have a fair excuse for humbling ourselves before the image of the eminent playwright— 
but for Shakespeare to pay public homage to Boother ! Gentlemen, I should have a tit on 
the stage if I took part in such a sacrilege.” We immediately passed a cordial vote of 
thanks to Goble, and swore to support him to the dreadful end. Spinks, having cast a 
doubt on the legality of the proceedings, had his red ribbon taken from him. 

And the end of it was, on one particular Thursday morning, which I shall never 
forget, we interviewed Boother in his private room and firmly declined to assist (as 
Goble put it) in the proposed sacrilegious mockery. I thought Boother would have 
burst, he turned such a strange colour. He however mastered his anger, and replied to 
us, thus—“ Vipers! I have received you into my bosom, and you have stung me. I 
have watched o’er you, and guarded you as my own children. This is my reward. The 
spirit of antagonism which has animated your actions for the past few weeks shall 
receive its due desert. ‘Take a fortnight’s notice from Saturday next, all of you! I dis- 
miss ye! Go!” 

We left Boother’s room, the victims of conflicting emotions. If, an hour previously, 
we had been told that Chucksford could keep its head above water without its then 
existing dramatic corps, we would have scouted the idea. Summarily dismissed to make 
way for another body of actors! Boother must be mad, we thought. But there was 
method in his madness too, and what was to become of us? Ah! what would we not 
have given to have recalled our defiance, to have undone the work of the Thespian Art 
Union! Carbottle muttered something about the workhouse, upon which Goble called 
him a renegade. We hastily arranged that we should assemble in Goble’s dressing-room 
at three o'clock that afternoon, and then we slowly dispersed to dinner. 

At three o’clock we again met, and a more miserable set of wretches never sat face 
to face. Goble alone remained defiant, and opened the business by calling for a vote of 
censure on Boother, to be delivered to him in writing that night, in the name of the 
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league. “We can’t talk in the dark,” said Topham, sadly, and he proceeded to light 





the ga “Hold!” cried Goble, in a voice of thunder, “Would you illume the apartment 
at that wretch’s expense Never!” With that he took from his dressing case a dirty 
little prece « f tallow candle, the material of which he was in the habit of using in the 
mysterious process of “making-up.” Having found the wick he lighted it and stuck 
the other end of the candle in an empty beer bottle. Though it shed but a dismal 
glimmer, it served to disclose our t of anxious and repentant faces. “ Carbottle has 
omething to propose,” I remarked, and Carbottle spoke. “ es, boys,” said Carbottle, 
“| propose that we give in. Th an Art Union is a grand idea, but we can’t live 
on ut l id . r we shouldn't | rin tl litt Chucksford Theatre. We must 
think of the wife at home and hildren, if we have any. Managers may be 
tyrants and actors may be slaves, but v et our bread and cheese out of the tyrants, and 

think we do wrong to sulk with it. Therefore burn the red rosettes, say I, and let us 
apologise to Boothe: Our hearts said “ Hear, hear” to Carbottle, and we looked wist- 
fully at Gob All he said was, “ Does any other traitor wish to make an observation ?”’ 
Then we all spoke in turn, calmly and s nsibly, in favour of Carbottle’s proposition. It 
was an awkward time of the year, we said, just before the pantomime, to be cast adrift. 
The Union need not die, but might be revived at some happier time. We suggested com- 


promise, not unconditional surrender. Goble spoke at last. “ Gentlemen,” said he, “I 
see by your unanimity that no words of mine have the power to recall you to your alle- 
giance. Goto Boother by all means—crawl before him—lick the dust at his feet. As 
for me,” pointing to the ribbon on his breast—“ as for me, I remain faithful to my colour. 
I trust you will all live to be heartily ashamed of this part of to-day’s work.” We said 
no more, but slowly rose to go. Goble refused his hand to us at parting, and we left him 
alone in his dressing-room, looking very fixed and stern in the dim rays of the tallow candle. 

At twenty minutes past six o'clock on that same afternoon 'Topham—the first to come 
down to the theatre to dress for the performance, which always commenced at seven—saw 
smoke issuing from a little window belonging to Goble’s dressing-room. He rushed 
through the stage door, rousing the hall-keeper, who was dozing over a coke fire, and ran 
along the whitewashed passage to the spot whence the smoke proceeded. When he 
opened the dressing-room door his heart almost stopped beating. ‘The room appeared full 
of flame, and the heat scorched his cheek. Looking round he saw something moving 
upon the floor. It was Goble, half suffocated with the smoke, crawling towards the door. 
Topham caught him in his arms and carried him out into the street, calling “ Fire !” with 
all his might. 

The alarm soon spread ; but when the rest gf us reached the theatre we saw that our 
winter season was over. There was only one engine in the town (a wretched little thing, 
worked by hand), and within two hours of the outbreak there was nothing of the poor 
Chucksford Theatre but four white walls, bleached by the fierce heat of the flames. 

Ah! we had no thoughts but kindly ones for the old place then. All its discomforts, 
our bickerings and quarrels with Boother, and our own little jealousies and squabbles, 
were forgotten, and we felt as if we had lost a home. One of our fellows, who had been 
engaged there for eleven successive seasons, said it seemed to him that he had just buried 
his mother. Standing with the crowd contemplating the ruins, I saw Boother. “ Are 
you satistied now ?” he asked. 

Well might we be, for our Thespian Union was the cause of all. Goble (whose little 
baby had been keeping him awake at home for many nights) had fallen asleep after we 
had left him in the afternoon, and, with a movement of his arm, had knocked over the 
beer bottle with the lighted candle. It fell upon some dresses lying near, and the flimsy 
material ignited too readily. 

We all'saw Goble that night. He cried, and said he had ruined us all. He opened his 
little money-box, in which he used to store his savings, and divided our small fund 
amongst us. We were glad even of a few shillings, for all our theatrical dresses and little 
knicknacks were burnt. But I learnt afterwards that Goble really kept the Union money 
in the theatre, and it had been consumed. We didn’t know that at the time. 

And so the Great Thespian Art Union, which was to have worked such wonders for 
us, ended, as many similar schemes have ended—in smoke ! Artuur W. PrInero. 


Wits Jenny Lixp iy Heaven.—When Jenny Lind was in the United States the 
furore extended to all classes. In afar Western state, a Janky, tallow-faced personage, 
‘feeling a great desire to hear the celebrated singer, was yet afraid that operatic singing 
was sinful, and before going to hear her he consulted his pastor. ‘‘ Say, minister, ” 
inquired the man, “Do yew think a crittur’s soul is safe in goin’ to hear this daughter of 
Satan?” The minister almost worshipped the Swedish nightingale, and replied, “Go 
and hear her, my friend, you will think you are in heaven already.” 
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flats at the Plan. 


Time—Night. PLrace—One of our larger theatres during performance. 


Sucn a quantity of abler pens than mine have so frequently exaggerated—I mean 
described —the humours and miseries, peculiarities and incongruities, of such scenes as the 
one | allude to, that I may be pardoned for merely recording the fact that all was going 
on in a thoroughly systematic and business-like manner at the particular theatre to which 
I refer, and at the particular time my story commences. 

Suddenly, bowever, an unusual sight presented itself to the astonished and indignant 
gaze of the numerous employés, in the persons of two swallow-tailed swells, who slowly 
and deliberately wended their magnificent way through that crowded space compre- 
hensively named “ behind the scenes.” We say “ astonished gaze,” because we are writing 
of a well-regulated theatre, where such an occurrence was altogether exceptional ; we sav 
“ indignant gaze,” because nothing is so repugnant to a true actor or actress’s feelings as 
the presence of these ** Evening Dress Indispensables.” How they had got there no one 
could tell ; what business they had come upon was an equally difficult question to answer ; 
but there they were, in all the glory of a tremendous self-satisfaction, pushing by those 
low-class individuals “ the actors,” with an aggravating air of conscious superiority, and 
eyeing the ladies ef the company with an irritating stare most annoying to stand by and 
witness, 

One of the company—an old actor—certainly ventured, politely enough, to inquire the 
nature of their business, but he was met with a reply so insolently off-hand, that indignant 
surprise getting the better of his powers of speech, he remained dumb-foundered and 
wrathful, while our heroes (the stage manager being unfortunately out of the way) 
laughingly continued their “ triumphal march.” 

“ By your leave, gentlemen !” shouted Billy Brownlow, who evidently had “ seen them 
coming,” as he quietly ran a “ flat” off the stage, so as to impede their further progress, 
while skilfully managing to double them up at the same time. 

“ What the devil are you doing !”’ was the fierce, but necessarily forced exclamation of 
the injured parties. 

“ Well, 'm a doing my business” (he might have added, “and yours too”), “and I 
hollered ‘ by your leave,’ which is more than I'm paid to do! 

“ And pray what may be your business ‘’’ inquired the older looking of the two. 

“ T looks after the ‘ flats,” replied Billy, somewhat sententiously. 

By this time the first piece was over, and the “ Christmas Annual” was merrily 
running its nightly course. <A stream of what may be termed “ mixed grades of society ” 
was continually passing and repassing the trio, and amongst others a tall, ungainly woman 
attracted the attention of our inquisitive acquaintances, 

““ Who on earth is that peculiar-looking female? ” was the involuntary inquiry. 

Billy's eyes brightened as he made answer, “ Would you like me to tell you her story ? 
I’ve got ten minutes hefore I change them ‘ flats.’”’ 

A condescending nod from both was the signal for him to start, and the man “ engaged 
ta look after the ‘flats’” at once proceeded with his story, while an admiring crowd 
quickly gathered round to listen, in eager expectation. 

“ Well, gents, it’s an awful story, but you mustn’t mind that. No, thank you, I’m a 
teetotaller.” ‘Lhis latter in answer to a small gratuity magnificently proffered. ‘ Yes, 
you wouldn't think, to look at her, as how that gal was the cause of one chap’s tile droppin’ 
off, and another’s departure to ‘kingdom come,’ but she was so, and no error. This is how 
it happened. Bloke number one was a “ swell,” summat like you, gentlemen, and a real 
blackguard ; no effence. Bloke number two was only an actor, but a reg'lar good 
fellow, and mighty ‘ sweet’ on Polly Stevens (that’s her name). ‘The gal give him lots 
of encouragement, too, until this dandified noosance (nothing personal, gents) appeared 
on the scene. I don’t know how he found it out, but the actor fellow (as you swells call 
*em), Jack Aldridge, got to know that our honourable friend’s intentions was anything but 
honourable (they seldom are with the likes of him, as I needn’t tell you, gents). What 
was more, he also learns, through a bit o’ carelessness.on Polly's part (who goes and gives 
him a genuine billy-doo, instead of a property letter, to read on the stage), the night she 
was to be carried off, under pretence of going to a quiet supper, to meet his Lordship’s 
mother and sisters (you know, gents, how easy and pleasant it is to deceive a trusting, 
yielding woman). Well what does he do, but, remembering her being a fine tall woman, 
he dresses hisself up in fac-similar clothes to hers, meets his Lordship’s carriage at the 





56 THE ERA ALMANACK, 1879. 


appointed place, is handed in by the silent man-servant, and is bowled off to his Lordship’s 
* desirable residence,’ a few miles out of town ! 


“ Everything turns out as he anticipated, and his Lordship opens the champagne—I mean 


the campaign—hby requesting ‘his darling Polly not to have no more nonsense, but to 
unveil and complete his happiness.’ The unveiling was done in double quick time, but his 
happiness seemed hardly to have begun, for after a moment of speechless and disgusted 
surprise, he shouts out, 

“*What the h— does this mean?’ (That kind o’ folk always use bad words when 


they are thwarted, as I needn’t point out to you, gentlemen.) 

“ Jack’s reply came like hisself, firm and steady, ‘It means that I have rescued Polly 
Stevens from your infernal clutches, and that, as her husband that was to be before you 
came between us, I’m going to thrash you within an inch of your life !’ 

“With his woman’s dress thrown off, and standing in his shirt sleeves, Jack didn’t look 
unlike the avenging twin in 7he Corsican Brothers, ready for the fight. 

“ His lordship made a dart towards the handbell on the table, but Jack was too quick 
for him, and had cleverly chucked it up the chimne y amoment after he saw his adve rsary's 
little game. His lordship’s next move was to make for the door, but he found himself 
violently hurled to the ground instead, while Jack calmly ‘ locked up’ and pocketed the 
key. rhen began a reg’lar set-to, for both of ’em meant ‘ business’ now. Ornaments 
and glass was shivered to atoms, every article handy was used as a weapon of attack or 
defence, the carpet was torn up in the scuffle, the book-case, curtains, and pictures was 
brought down, tables and chairs was smashed to pieces, even the fireirons was brought 
into requisition ; fearful cursings was only interrupted by the sound of staggering blows, 
and finally, when the door was burst open, there was poor Jack Aldridge lying dead on 
the ground, his throat cut, through the treacherous use of a table-knife by his lordship, 
while that individual stood over him brandishing aloft the fatal weapon, chattering and 
gesticulating wildly—a raving maniac !” 

As Billy rushed away to change his “‘ flats,” a loud laugh from the crowd assembled 
round our two swells considerably startled these worthies, while our friend the old actor 
remarked as he enjoyed their discomfiture, “ Billy has revenged me gloriously. Why, 
Polly Stevens is his ‘pal’ Dick Johnson, made up to play the newly-married lady in the 
comic scenes, and as for Jack Aldridge and ‘his lordship,’ they never existed except in 
his fertile imagination.” 

At this mome nt, the st we manage r’s quiet voice gently drew the hoaxed gentlemen’s 
attention to the fact that strangers were not admitted behind the scenes, and politely 
commenced what he termed his “ unpleasant duty ” of showing them rapidly out. 

As they passed Billy Brownlow, that inventive genius pointedly remarked to them, 
“T said [ was engaged to look after the ‘ flats,’ didn’t I, gentlemen? You must allow 
I have not neglected my duty ; and for the other matter, i can assure you I’ve kept my 
word, for what I told you was certainly an awful story /” 


Morat, in the shape of two excellent admonitions : 


“There is no admittance except 
on business” ; and, “ You are requ 


1 not to speak to the man at the wheel.” 


Epwarp Compton. 
Mr. Samvet Puevrs returning from the provinces some years ago to fulfil a London 
engagement, was seated mufiled up and unobserved in a corner of the railway carriage, 
when he was amused to hear a dispute arise between two gentlemen as to his own merits 
as an actor compared with those of Macready. The discussion became very energetic, 
when upon a particular character being referred to as an example, a voice was heard 
from the gentleman in the corner, “ Excuse me, gentlemen, but you are both mistaken. 


“ How so?” inquired they. ‘Simply that Iam Mr. Phelps, and have never played the 


part in London,” answered the tragedian. 


Mustcan Cooktnc.—Nobody could ever satisfy Beethoven in the matter of cookery. 
He could manage a gridiron or frying-pan with great skill, and was decidedly proud of 
his art in concocting soup. Count Castel de Maria invented a musical spit which played 
tunes according to the condition of the joint. If a piece of beef was before the fire, and 
was well done, the musical spit nleged “Oh, the Roast Beef of Old England!” Paga- 


nini was an adept in cookery, and would thunder anathemas at whoever put a grain of 
salt too much, 


Not ror Joe.—Grimaldi was once hissed at Sadler’s Wells, after singing his celebrated 
comic song of “ Tippitywitchet,” and he appealed to the audience. “He had nodded,’ 
he said, “ frowned, sneezed, choked, gaped, cried, grinned, grimaced, and hiccoughed ; he 
had done all that could be done by brow, eliin, cheeks, eyes, nose, and mouth, and what 


more did they want?”—“ Why, we want,” yawned a languid voice from the pit, “ we 
want a new feature,” 
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Awnonost the last generation of actors was a man who, by an abbreviation of his name, 
was known as Mr. Mug, but who generally was spoken of when not present as Symmetry. 
This man was quite a character. He was more than six feet high, and when well dressed 
his general appearance was rather imposing. He had the features of a negro, and a very 
Swi urthy complexion ; yet, notwithstanding this, he was exceedingly vain of his personal 
appearance, and used to say frequently, “ I may not be decidedly hi andsome, but from the 
heep (hip) to the toe I am symmetry itself, a perfect Apollo Be lvedere. 

It was reported that he had been a lieutenant in the army, but was summarily dis- 
missed for cowardice. However that may be, he was for a few seasons at the Haymarket 
Theatre, but after his term of engagement had expired he returned to the provinces, and 
was for the remainder of his life a country actor. 

One fine clear morning in the early part of March I started about eleven o'clock 
en route for Exeter. I found my fellow-travellers were two Quaker ladies, a Wesleyan 
missionary, and a tall, stout, ugly man, of rather gentlemanly appearance, 

This person, after staring at me during the first three or four miles of the journey, at 
length inquired if I was not Mrs, —— . I answered in the affirmative, much annoyed at 
the question, and more so as he proceeded to inform me that his name was Mr. Mug, my 
chagrin being increased when he added, ‘‘ I suppose you are going to join old Hughe 3 at 
Exeter ; so am I; the theatre opens on Monday; have you any idea what the pieces 
are?” and so on, 

Theatrical persons generally have a dislike to making themselves and profession known 
to strangers, and I felt just then particularly anxious to conceal my avocation, not because 
T was ashamed of it, but because I happened to be thrown amongst a class of persons who 
are supposed from their tene ts, habits, and prejudices to be particularly averse to it ; but 
these feelings did not actuate Mr. Mug. He related to me all his adventures, “even from 
his’ boyish days,” informed me that he had often been “ deucedly hard up,” es that he 
somehow or other mostly got on ; that he had waited on old Hughes at Sadler’s Wells to 
try and, get some money from him, but that it was “ no go/” 

[ entreated him to be silent, as I observed the Wesleyan Missionary and the ‘* 7'wo 
Friends” were regarding me with anything but obliging looks ; but it was impossible to 
daunt him, and he continued to rattle on in the same strain until night came on, and then 
he fell asleep. 

When we alighted to take our supper I found an opportunity to entreat him not to 
allude to our profession before our fellow-travellers. ‘ Oh,” said the provoking animal, 
“you don’t like me to mention the suop, eh? You think I shall alarm the other 
passengers in the coach?” I replied that he ought to consider that we were travelling 
with persons that were quite untheatrical, and who were probably opposed to our 
profession. At last I succeeded in gaining his promise of silence during the remainder 
of the journey ; and he kept his word pretty well, although there was an occasional out- 
break. He managed to inform me unheard by the others that he was totally without 
money, and consequently without the means of defraying the expenses of his journey 
from London to Exeter. He resolutely abused the coachman, who at the end of their 
stage came to be “remembered.” I was astonished at the man’s temerity in entering a 
coach without cash for so long a journey, and exclainred, ‘“‘ Why, the fare from London 
to Exeter is £2 10s. !” He replied with an air of the utmost unconcern, “ My object 
was to get to Exeter ; therefore, when I am there, that object will be accomplished. I 
am certain,” he continued, laughing, “ that they will not take me back again. I have no 
doubt,” he drawled in an affected tone, “ but I shall do extremely well.” I own I was 
surprised at this, but his conduct at the end of the journey brought the climax. Of 
course, I thought, this man must now confess that he has taken this long journey without 
any means of defraying its expenses. I could not help feeling for the humiliation he 
must then endure ; but I did not yet know Mr. Mug. 

On our arrival at the inn at Exeter out rushed a posse of waiters to receive us, and it 
was then Mr. Mug began to show himself in his true colours, and to prove how much 
more available to him was the brass he carried in his countenance than even the ste rling 
gold carried in the pockets of other people. He commenced with “ Waiter, waiter ! look 
after my luggage, will you—a large black box, two portmanteaus, hat-box, umbrella, two 
canes, and a sword ; and waiter! either you or your master must pay my fare, for I 
neglected to do so in town, and I[ cannot get at my cash until I unpack, When you have 
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executed my orders, bring your bill of fare, and let me see what you can let me have for 
supper. Waiter! tell the Boots to bring me a pair of slippers, show me to a private room, 
and provide me with a bed, as it is probable I may remain here for a day or two!” 

His assurance did astonish me, but I was still more surprised at the ready alacrity 
with which every one attended his bidding. The head waiter flew to the coachman and 
discharged his fare, at the same time giving him two-and-sixpence, which the waiter said 
the gentleman wished him to have for himself. It appears Mr. Mug did not object to the 
jee when he intended other people to bestow it. 

Others eagerly caught up his luggage and deposited it in his private room, while Boots 
brought the red morocco slippers and boot-jack, and the head waiter preceded him bearing 
a pair of wax candles ; whilst I, who intended to pay, was treated with the utmost indif- 
ference, conducted into a side room with the rest of the passengers, the chambermaid 
placing on my table a tallow candle in a flat japan candlestick, inquiring only if 1 chose 
to take tea. 

I saw no more of Mr. Mug for the rest of the evening, but while taking my tea and 
reading the paper, | heard him continually ringing the bell, and the waiters all bustling 
about to attend to his commands. 

Mug was ever on the alert to spare his table, and cared not at whose expense he dined, 
provided it was not at his own. In fact he was a bold intruder. He would say, * What 
have you for dinner? I will dine with you.” No matter how cool your reply he was not 
to be shaken off. He accompanied you home and seated himself at your table as an 
invited guest, and helped himself to your provisions like one of the family. It is very 
difficult to repulse such intruders, and few persons possess the moral courage to do so, 

For myself, as a female, these intrusions were particularly offensive, and I resolved if 
possible to prevent them. 1 therefore resolved, come at what hour he would, depart at 
what time he might, there should not be any appearance of a meal during his stay. He 
called in the morning and remained until nearly evening, but there was neither dinner nor 
tea during his stay. He called at ohe, two, three, four o’clock. No visible preparations 
for dinner. At last, I presume, his patience being quite exhausted, he said— 

“T say, when do you dine? I never see any cloth laid ; and upon my word I don't 
think you ever drink tea.” 

I answered, “Oh, yes I do. Itis my custom to take those meals every day, but I 
make it an invariable rule to take them a/one.” 

This cool—and, indeed, rude—reply I suppese offended him, and for the future I was 
released from his intrusive visits. 

Mr. Mug remained at the inn where he first took up his quarters until the following 
Saturday. On the proprietor discovering that he was not an officer in the army, in spite 
of his handsome military sword, he retained his luggage in pawn for his bill. They next 
applied to the Management, who defrayed it rather than suffer so nefarious a transaction 
to be discussed in the town. ‘The coach fare advanced by the waiter still remained un- 
paid, and on application he told the poor man that his “ benefit was coming on, and you 
must TAKE IT OUT IN TICKETS ”’! 

Mug was very jealous of Raymond, the juvenile tragedian ; nothing offended hin? so 
much as hearing him praised. In the melodrama of 7'he Miller and His Men Mug acted 
Grindoff, and Raymond Lothair. It had just then come out in London, and was performed 
in Exeter during its run. Mug had gone to his landlady for some hot water, when one 
of her young friends happened to be discussing the merits of the previous night’s perform- 
ance. She said 

“T admired that Mr. Raymond very much indeed, but I detest that other—that great 
ugly man who performed the Miller.” 

This quite overwhelmed Mr. Mug. He could not restrain his ire ; and having the jug 
with the boiling water in his hand, threw the contents into the poor girl sface. She w as, 
of course, severe ly scalded, and had several blisters on her face and neck. The re Was 
great noise and consternation ; he was threatened with a warrant, and the girl's parents 
were not pacified until he had paid the doctor and made an humble apology both to her- 
self and them. 

Mug was generally well dressed, and rather extravagantly so. Suddenly he appeared 
in the most deplorable plight imaginable : his shoes down at heel, the toes burst through, 
hat broken to pieces, coat out at elbows, and a dingy-coloured kerehief tied loosely round 
his neck. On being questioned as to his reasons for making this deplorable appearance, 
he answered he was making his bencfit. ‘* Never flatter yourselves,” said he, “ that they 
patronize any country actor or actress on account of their talents. They are all preju- 
diced, and fancy they never see any one possessed of the least degree of talent out of 
London. Bring but a scene-shifter or candle-snuffer from town, and they fancy him a 
fine actor directly. No, no, they never come to your benefit because they think you 
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clever, but that they may have on opportunity of saying, ‘So-and-So had a good night. 
I went because, poor fellow, he has such a larye family, and it is quite a charity.” 

Mr, Mug was not a favourite either with his professional brethren or the townspeople ; 
consequently, when Christmas arrived he was without an invitation for his Christmas 
dinner. Yet he resolved a dinner he would have, and that without paying for it himself, 
He displayed neither compunction nor shame for those acts which most others would at 
least have wished to conceal. On Boxing-day he related publicly the subsequent narra- 
tive, which is given in nearly his own words. The general question amongst the assembled 
company was, “ What sort of Christmas-day did you pass?’ The answer for the most 
part was, “ A very happy one.” ‘Two persons present said they had dined on board 
ship, and much enjoyed themselves. 

“Well,” replied Mug, “I did not dine on board ship, or make one of any large party 
or, in fact, of any party at all, or at my own lodgings ; yet I dined in Plymouth free of 
charge, and had a most excellent dinner.” 

“ How did you manage all that!” 

“ Well, I will tell you. I walked over to Plymouth yesterday, about three o’clock 
in the afternoon. 

“T inquired what they could give me for dinner. The waiter answered that being 
Christmas-day they had only their own family dinner, which was just over, but that I 
might have some of that if 1 chose. 

“Well, then,’ said I, ‘send it up as soon as possible.’ So they sent me up some fine 
ribs of beef, roast and boiled turkey, a fine piece of turbot, with plum pudding, mince 
pies,—in fact, a most excellent Christmas dinner. I ordered a bottle of sherry, and 
made myself perfectly comfortable. 

“When I had sat an hour or two, cracked my nuts, and read the papers, I rang the 
bell, ordered the waiter to brush up the hearth, and to bring me a glass of brandy and 
water. I did this to mystify him, and make him think I was going to make a night 
of it there. But while he was gone to prepare the brandy and water, I very deliberately 
put on my gloves, great coat, and hat, took my stick from the corner, and walked off.” 

I have little more to say of Mr. Mug from my own observation, and was obliged to the 
late Mr. Samuel Chapman, of Covent Garden he: atre, for that which follows. I give 
these anecdotes, as nearly as I can remember them,.in his own words, and they referred 
to the time when they were both members of the Cheltenham Theatre. 

“Mr. Mug once invited me to dine with him at a rural hostelry about five miles from 
the town. We started early in the morning in high glee. I felt myself overflowing with 
gratitude for his kindness, for I was quite a juvenile then, expelled from Covent Garden, 
too old for Prince Arthur, and too young to attempt Falconbridge, so that I felt patronized 
by the notice of Mr. Mug, who was our first tragedian, who enacted Brutus, Coriolanus, 
and Othello, while I timidly approached him as Montano. 

“T enjoyed myself very much ; we had a nice little dinner—a very nice little dinner. 

“In the afternoon we went on the green and had a game at quoits and bowls, 

“ As evening approache d Mug ——- tea, and upon my word I considered he was doing 
the*thing handsomely. ‘Sam,’ he said, ‘after tea we will stroll quietly home.’ So I 
made myself very eomfortable, and sat down and enjoyed the hot Souchong and the cold 
satmon. 

“ After the waiter had departed with the cups and saucers Mr. Mug was quite leisurely 
paring his nails ; and as it was beginning to get late, considering the distance we had to 
walk back, I said to him, ‘ Had we not better ring for the bill?’ ‘Oh! true,’ he 
answered—‘the bill, 1 forgot the bill ; yes. 

“ The waiter brought it, laid it on the table, and left the room. 

“T handed it to Mug, who ran his eye over the items, and said, ‘The charges are very 
moderate—very moderate indeed.’ 

“* Well,’ he added (interrogating me), ‘what are you going to do?’ 

“* Do,’ I said tremulously, for I began to have some misyivings ; ‘I don’t know what 
you mean.’ 

“* Mean! why, I mean, my dear fellow, that you are going to pay it.’ 

“* Pay it!’ I repeated, quite aghast at his nonchalance ; ‘ 1 came here at your invitation, 
and considered, of course, that you intended to frank me.’ 

“* Frank you! ! Frank be =m, Lee ver franked anyone in my life, or ever paid for any- 
thing at an inn when I had a companion. 

“*Then,’ said I in great wrath, ‘after inviting me here to dine, and spend the day 
with you, you mean to say you have only money enough to pay your own share ?” 

“*'My own share !’ he replied, in astonishment; ‘1 have not any money at all! and 
you must pay for both.’ I assured him I had not the means, and only just sufficient to 
pay my own share, and considered myself fortunate that | had that, 
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“ He told me that he could not pay ; and, as I had not sufficient cash, I must go back to 
Cheltenham and try and get it somehow or othe r, and leave him, as he « xpre ssed it, in 
PAWN until I returned. 

“| was compelled thus, at nearly nine o'clock at night, to walk a distance of five miles 
by myself on an unknown and unfrequented road, and again to return, making four times 
that I had traversed the same road in the space of twelve hours, and this after I had been 
invited, and even pressed, to dine with him, and all to procure monéy to defray the 
expenses of a day’s pleasure for Mr. Mug! 

“T had hardly passed the threshold, when I heard Mr. Mug calling the waiter to bring 
him a shilling’s worth of hot brandy and water. 

“] felt all my honest blood rush into my knuckles, and really thought I must return and 
give him a thrashing. 

“ T obtained the money, but was severely rated for being made the dupe of one whose 
character for similar transactions was quite notorious. 

“T returned at twelve o’clock at night, and had the satisfaction of paying the whole bill, 
his last shilling’s-worth of brandy and water included. 

**Of course, after my long and fatiguing walk, I required some refreshment, but I 
stuck to my resolution that Mr. Mug should not partake of any more at my expense ; 
and I was afterwards pleased that 1 was firm in my resolve, for he never repaid me one 
farthing.” 

Poor Sam Chapman thus concluded his account of his day’s vleasure with Mr. Mug. 


— 
ENGLISH ACTRESSES 
WHO HAVE BEEN ELEVATED TO THE PEERAGE AND BARONETAGE. 


I.—Miss ANASTASIA Roprnson, a vocalist of some eminence in the early part of the last 
century. Married the Earl of Peterborovgh, and died in 1750. 


I1.—Miss Lavinia Fenton, afterwards Duchess of Bolton. Made her first appearance 
at the Haymarket Theatre in 1726, as Monimia, in Otway’s tragedy of The Orphan, being 
then eighteen years of age. In 1728, The Beggars’ Opera was first produced at Lincolu’s 
Inn Fields, when she was the representative of Polly. In 1729 she retired from the stage, 
and died in 1760, aged 52. 

II1.—Miss ExizanetuH Farren, afterwards Countess of Derby. She made her first 
appearance at the Haymarket as Miss Hardcastle in Goldsmith’s comedy of She Stoops to 
Conquer, in 1777, and did not quit the stage until April 8th, 1797. Died 1829. 


1V.—Miss Harriet MELLON, afterwards Duchess of St. Alban’s, made her first appear- 
ance at Drury Lane Theatre as Lydia Languish, in Sheridan’s comedy of The [ivals, 
January 31,1795. She retired from the stage, after having performed the part of Audrey, 
in As You Like It, at Drury Lane Theatre, February 7,1815. On the 8th of January 
previous, she married the opulent Mr. Coutts, who died in 1822. On the 16th of June, 
1827, she married the Duke of St. Alban’s, then in the 27th year of his age. She died 
August 6, 1837. 

V.—Miss Louisa Brunton, Countess of Craven. She made her first appearance at 
Covent Garden Theatre as Lady Townly, in the comedy of The Provoked Husband, 
October 5, 1803, and retired from the stage May 26, 1808. Died September 3rd, 1860, 
aged 78. 

VI.—Miss Mary Botton, afterwards Lady Thurlow, made her first appearance as Polly, 
in The Beggars’ Opera, October 8, 1806. Married Edward, Lord Thurlow, in 1813, 

VII.—Miss Maria Foore, Countess of Harrington, made her first appearance at Covent 
Garden Theatre as Amanthis, in Mrs. Inchbald’s petite comedie of The Child of Nature, 
in June, 1814, She became Lady Harrington April 7, 1831. Died December 27, 1867, 
aged 69. 

VIII.—Miss Karnartne Stervens, Dowager Countess of Essex, made her first appear- 
ance at Covent Garden Theatre as Mandane, in Dr. Arne’s opera of Artaxerxes. in 
September, 1813. Born 1794. Married, in 1838, the fifth Ear] of Essex, who died in 1839. 

IX.—Miss O’NeIL1, born in 1791, made her first appearance at Covent Garden Theatre, 
as Juliet, on the 6th of October, 1814. Retired from the stage, and married William 
Wrixon Beecher, Eeq., December 18th, 1819. On the death of his uncle Mr, Beecher 
succeeded to a very anicent baronetcy, and bis wife became Lady Wrixon Beecher. 


X.—Mrs. Nispetr (maiden name Louisa Mordaunt), born lst of April, 1812, first 
appeared at Drury Lane as the Widow Cheerly, in The Soldier’s Daughter, October 16th, 
1829, Married Sir William Boothby, Bart., 15th of October, 1844, who died 21st of April, 
1846. Lady Boothby died at St. Leonard’s, near Hastings, January 16th, 1858. Her first 
marriage took place when she was only nineteen years of age; her husband, Captain 
John Alexander Nisbett, of the Lif: Guards, shortly after died from the effects of an 
accident. 
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Che Plavgocr’s Pipe. 


BY G. EDWARDS. 
Ifo! Ke®per of the boxes’ keys, just list to me to-night ; 
Come, pop me in where I may smoke, and quickly bring a light ; 
And mind that you conceal me well from managerial view ; 
Here’s guerdon for thy trouble, slave ; I'll pay for what you do, 
Thus spoke I to a harpy on the outlook for his fees : 
Theatrical attendants, if you pay them, strive to please ; 
‘The rules and regulations they'll permit you to defy, 
And knowing this I thought to have a whiff upon the sly. 


He took the bribe, he popped me in, but ere I struck a spark 
He asked a special favour—“ Would I please to keep it dark ? 
Their rules, he said, were very strict—infringement might upset 
ILis manager, who never smoked, and put him in a pet. 
Thus cautioning, he went away, the play at once began ; 

3ut as it started, in there came to me a shrivell’d man ; 
His face was lean and wither’d, and his dress was black and tight ; 
What was it made me shudder so? what filled me with affright / 


“It’s very cold,” I muttered, as my blood quite chilly ran ; 

“ D’ye think so ?” was the answer bland of that same shrivell’d man ; 
“ 7 don’t feel cold”—and as he spoke a glow lit up his face— 

“ Come, if you’re not unwilling, sir, P'll gladly take your en 


We shifted seats, and then again I ieee nly scanned him o’er 

1 saw that he was not so aged and wrinkled as before ; 

His cheeks were round and ruddy, and his hair had changed its hue, 
And as | looked I felt quite sure ’twas someone that I knew, 


Tnstinctively I pressed two hands on what I thought my brow, 
And then I saw—oh, horrid sight, methinks I see them now— 
That they were wither'd, shrunk, and lean—forget it ne’er I can— 
That HE was ME, that I was HE,—ZJ was the shrivell’d man. 
To shout I tried, but found my voice was harsh, and cracked, and thin, 
“ You thief, give me my body !””—all be gave me was a grin ; 
“ Call louder if you like,” he said, “I neither care nor fear, 
For ’mid this din that voice so thin no mortal well can hear.” 
‘* Now list to me,”—and as he spoke, he coolly wagged my head, 
He ope’d my jaws, he used my voice, and this is what he said, — 

- “Ten years ago this house was burnt—oh memory most sad ! 
The means of exit then as now were wapenen| bad ; 


“The ‘many-headed’ ‘lost their heads’ —you’ve lost your body, too— 

There was a rush, a horrid crush, the maimed were not a few ; 

Among them I was doomed to die, and now I’m doomed to roast 
}elow—but when to earth I come, I’m what you call a ghost. 


“ What do I want? Well, you shall see.” My meerschaum here he took, 
He filled it with my best “ Returns”—I hardly dared to look ; 

He struck a light, applied it quick, and then began to smoke 

Cautious yet fast, a hateful blast—and then again he spoke : 

“ Nice body this of yours,” he said, “ it fits me to a T; 

The arms a trifle short, it’s true, but that don’t trouble me ; 

A front tooth loose—perhaps you find that spoils a pleasant chat ; 

Now when you get your body back, pray don’t say I did that. 


“Talking of arms, just let me ask, you’ll not throw mine about 

So wildly, they are fragile, and perchance you'll wear them out ; 

Talking of teeth, just let me beg that mine you will not grind— 

We have no dentists down below, in surgery we’re behind. 

“ And now perhaps you'd like to know what ’twas that brought me here ; 
Well, give me close attention and you very soon shall hear, 

A smoker all my life, I loved tobacco or cigar ; 

Virginia, Birds-Eye, Golden-Leaf—beat all the joys there are. 
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“The names of Archer, Roberts, Wills, were names most dear to me, 
Their ‘weed’ it was the cherished prize that filled my soul with glee ; 


Like Byron, I regarded it most glorious in a pipe, 
Briar or meerschaum, amber-tipped, sweet, mellow, rich, and ripe. 
“ Ere I was ten I used to smoke, at school I learnt the trick, 
Sometimes it castigation brought, sometimes it made me sick ; 
Yet toffee, apples, sugar-plums, nor jam had charms for m« 
Like those of surreptitious pipe—I weary you, I see. 


“Not Shall I then recount its joys Would you through life have paz ? 
Would you avoid half human ills Forget your income tax ! 

Of toothache be oblivious! or grim poverty despise 

Find quick relief for any grief Try "bacca—you'll be wise. 


“ My pipe it was that burnt this house, for when a gallery boy 
Tobacco with the drama yave a double dose of Joy. 


The actors smoke upen the stave you can’t de ny they do : 


What's sauce for goose has been de clare d fit sauce for gande r too. 
“ Yet words I waste and so make haste my story to conclude ; 
But come, now, if another whiff I have don’t call me rude, 

For you I know came here to smoke, your artful bribe I saw” 
With this he filled a second pipe and stuck it in my jaw. 

“Ten pipes a day on earth I smoked, now, by a hated law, 
For twice five years I have not had a single blessed draw ! 
Down there to smoke is not allowed, unless the smoker first 
Puts on a body—curse the rule, I'd break it if I durst ! 

“The stock of bodies kept on,hand, as I can testify, 

Is lamentably small, and so demand exceeds supply . 

My name upon the books I placed when I went underground, 


And now, with ten long years elapsed, my turn has not come round. 


“ Quite recently we have resolved that smoking ghosts, who get 


Permission from their owners, may—now, pray don’t fume or fret— 


Put on their bodies for a time ; of courst, they're only lent ” 


“You fiend!” I cried, “ you know right well you ne’er had my consent.” 


“ Tt’s vulgar to call names, my friend,” the smoker quick replied ; 
“Tf I, like you, were angry, I should tell you that you lied ! 
You must remember surely—I'll not overstate the case 

You gave consent most willingly for me to take your place. 

“ Metempsychosis, after all, you see is not absurd : 

"T'was taught by one Pythagoras—a knowing, cute old bird. 
Man's soul, he said, to cat or rat might pass—but we since then 


Have learnt a trick worth two of that—we change with living men.” 


And as the fiend thus rambled on, my anger higher rose. 

I clenched his fist, I felt inclined to strike him on the nose : 
Proverbial wisdom stayed my hand ; discretion, we define 
The better part of valour, and J knew that nose was mine, 

“ Soft ! we’re observed,” the ghost now said. 
He blew a cloud terrific towards the footlights as he spoke ; 
The heavy man forgot his part in anger and surprise, 

And as he stopped the odious blast went straight into his eyes. 


Just then, in tones familiar, came the words, “ Good-bye ; best thanks ; 


For you I would do, if I could, asmuch. Excuse my pranks !” 
I was alone ; the ghost had gone, through roof or floor or crack, 
I cared not how: ’twas joy to know I'd got my body back. 

My joy was quickly turned to grief—I felt a sense of shame 

As anti-smoking harpies came, and straight required my name. 
All explanation they refused, each gravely shook his head, 

And pointed to the notice writ, “Strictly Prohibited.” 


Next morn a summons I received ; was brought before the beak, 
Who heard my story, smiled, and said that my defence was weak ; 
And then remarked that if I would with ghostly folk hob-nob, 
I might expect to come to griece—HE FINED ME FORTY BOB! 





**T must conclude my smoke 


Pam 
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Alewy Bieces 


PRODUCED AT THE LONDON THEATRES, 
FROM DECEMBER, 1877, TO DECEMBER 7, 1878. 


ADELPHI. 
The Enchanted Barber ; or, Hans Ketzler’s Close Shave, pantomime, by the Brothers Grinn, 
December 22. 
Robin Hood and His Merry Little Men, pantomime, by E. L. Blanchard, December 22. 
The Merry Wives of Windsor, opera, in three acts, by Otto Nicolai, adapted into English 
by Henry Hersee, February 11. 
The Golden Cross, opera, in two acts, by Herr Ignaz Briill, libretto by Herr Mosenthal, 
the English version by J. P. Jackson, March 2. 
The Marriage of Figaro, English opera, in three acts, March 23. 
Proof; or, a Celebrated Case, drama, in a prologue and three acts, by F. C. Burnand, 
April 20, 
ALBION. 
Little Tom Tucker, Who Sang for His Supper, pantomime, by Frank W, Green and Oswald 
Allan, December 24. 
The Waifs of New York, drama, by O. B. Collins, May 18. 


ALEXANDRA PALACE. 
St. George and the Dragon, pantomime, by the Brothers Grinn, December 22. 


ALHAMBRA. 
Wildfire, extravaganza, by H. B. Farnie and Robert Reece, December 24. 2 
Fatinitza, comic opera, in three acts, adapted by Henry 8. Leigh, music by Von Suppee, 
June 20. 
La Perichole, opera bouffe, in three acts (new version), by M. Offenbach, November 9. 


AQUARIUM. 
A Frog He Would a-Wooing Go, pantomime, by J. A. Cave, December 22. 
Family Honour, comedy, in three acts, by Frank Marshall, May 18. 
That's Why She Loved Him, drama, in four acts, by Such Granville, August 3, 
Evening Shadows, comedy-drama, in three acts, by Cyril Bowen, August 17. 


BRITANNIA. 
Man’s Talisman—Gold, drama, by Edgar Newbound, December 17. 
Rominagrobis ; or, the Tail of a Cat, pantomime, by Frederick Marchant, December 26. 
Dora Mayfield ; or, Love the Leveller, drama, in one act, by Edgar Newbound, Feb. 25, 
The Cobbler’s Daughter, drama, in four acts, by Mrs. 5. Lane, March 23. 
The New King Richard the Third, burlesque, by the late C. H. Hazlewood, April 1. 
Rachel’s Penance; or, a Daughter of Israel, drama, in four acts, by E, Manuel, April 22. 
The Sisters, drama, in four acts, by the late C. H. Hazlewood, June 10. 
The Wrecker, nautical drama, by Frederick Marchant and C. Pitt, July 1. 
Lasting Love, drama, in three acts, by Edgar Newbound, July 15. 
Castruccio; or, the Deformed, drama, by Edgar Newbound, July 24. 
The Sumachaun, Irish drama, in three acts, by Barry Connor, August 5. 
Fairleigh’s Birthright, drama, in three acts, by G. Peel, August 26. 
All for Gold, drama, in three acts, by Cherry Grifliths, September 9, 
Daisy, comedy, in two acts, by E. Manuel, October 28. 


COURT. 
Olivia, drama, in four acts, by W. G. Wills, March 30, 
Memories, comedy, in three acts, by T’. A. Palmer, October 12. 


COVENT GARDEN. 
Puss in Boots, pantomime, by Charles Rice, December 26. 
Paul et Virginie, Italian opera, in three acts, libretto by Jules Barbier and Michel Carre, 
music by Victor Massé, June 1. 
Alma, Italian opera, in four acts, by M. Flotow, July 9. 


CRYSTAL PALACE. 
The Sleeping Beauty, pantomine, by Augustus Harris and W. R. Osman, December 22. 
DRURY LANE. 
The White Cat, pantomime, by E. L. Blanchard, December 26. 
Angela; or, a Woman’s Wit, operetta, by Charles Lecocq, September 28. 


Taming the Shrew, opera, in four acts, by Hermann Goetz, adapted into English by the 
Rev. J. Troutbeck, October 12, 
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DUKE’S. 
Shanks's Mare, farce, by W. A. Vicars, February 9. 
Man Proposes, comedietta, by Sydney Grundy, March 18. 
Little Cricket, drama, in three ac ts, by James Mortimer, June 8. 
Lhe Barricade, drama, in prologue and four acts, by Clarance Holt, September 7. 
An Awkward Affair, farce, by Frederic Hay, October 19. 
Miss Multon, drama, in five acts, November 23. 
EAST LONDON. 
Cead Mille Failthe, Trish drama, in prologue and three acts, by Mortimer Murdoch, Dec. 2°. 
The Thief Maker, drama, in prologue and three acts, by Edward Towers, February 1. 
Committed for Trial, drama, in four acts, by Edward Towers, November 30, : 
ELEPHANT AND CASTLE. 
Jack the Valiant, pantomime, by Frederick Marchant, December 24. 
Waiting for Death; or, the Iron Grave, drama, in four acts, by Lionel Robertson and 
Maurice Comerford, February 9. 
FOLLY. 
A Night of Terror, a Musical Madness in Three Fyttes, by Charles Wyndham and Arthur 
Matthison, December 22. 
Les Cloches de Corneville, opera bouffe, music by M. Planquette, adapted into English by 
H. B. Farnie and Robert Reece, February 23. 
The Idol, comedy, in three acts, by Charles Wyndham, September 21. 
Stars and Garters, burlesque, by Robert Reece and H. B. Farnie, September 21. 
Tantalus ; or, Many a Slip ’Twixt Cup and Lip, burlesque, by Arthur Matthison and 
Charles Wyndham, October 14. 
GAIETY. 
The Grasshopper, comic drama, in three acts, adapted by John Hollingshead, December 9. 
Valentine and Orson, pantomime, by Charles Merion, December 22. 
The Forty Thieves, pantomime, by Heury J. Byron, W. 8. Gilbert, F. C. Burnand, ard 
Robert Ree ce, February 13. 
Il Sonnambulo and Lively Little Alessio, burlesque, by Henry J. Byron, April 6. 
Jeames, comedy, in three acts, by F. C. Burnand, August 26. 
Jielen’s Babies, farce, by Garnet Walch, September 15. 
The Lady of Lyons Married and Settled, a new and original gaiety, in three scenes, by 
Hermann Merivale, October 5. 
Young I’ra Diavolo, the Terror of Terracina, barlesque, by Henry J. Byron, Nov. 18. 
GLOBE. 
Trying a Magistrate, farcical sketch, by J. L. Toole, December 17. 
A Fool and His Money, comedy, in three acts, by Henry J. Byron, January 17. 
A National Question, farce, by Robert Reece, March 16. 
Mind the Shop, comedy-burlesque, by Robert Reece and Edward Righton, April 22. 
Retiring, comedy-drama, in three acts, by H. Williamson, May 1. 
T'wine the Plaiden ; or, the Improvisatore, drama, in four acts, by G. R. Walker, May 22. 
Mayfair and Ragfair, drama, in two acts, by Joseph Mackay, August 31. 
GRECIAN. 
Roley Poley, pantomime, by George Conquest and H. Spry, December 24. 
Notice to Quit; or, In the Clutch of the Law, drama, in three acts, by George Conquest 
and Henry Pettitt, April 20. 
The London Arab, drama, June 10. 
The Green. Lanes of England, drama, in four acts, by George Conquest and Henry Pettitt, 
August 5. 
A Royal Pardon ; or, the House on the Cliff, drama, in four acts, by George Conquest and 
H. Pettitt, October 28. 
GREENWICH. 
Lily, drama, by Edward Darbey, February 4. 
Rushford’s Last Ruse, comedy-drama, in three acts, by Woods Lawrence, October 21. 
HAYMARKET. 
The Crushed Tragedian, comedy, in five acts, by Henry J, Byron, May 11. 
The Hornet's Nest, comedy, in four acts, by Henry J. Byron, June 17. 
Conscience Money, comedy-drama, in three acts, by Henry J. Byron, September 16, 
The Crisis, comedy, in four acts, by James Albery, December 2, 1878. 
The Henwitchers, comedietta, in one act, by Percy Fitzgerald, December 2, 1878. 
HER MAJESTY’S. 
L’Ombra, English opera, in three acts, by M. de Flotow, adapted by Gilbert \ Beckett 
January 12, 
Carmen, Italian opera, in four acts, by M. Georges Bizet, June 22. 
KING'S CROSS. 
The Cid; or, Love and Duty, historical play, in vhree acts, by J. A. Addison and J. H. 
Howell, March 25. 
Yes or No, comedy, in three acta, by Miss Emily Beauchamp, December 7, 1878. 
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LYCEUM. 
Vanderdecken, drama, in four acts, by W. G. Wills and Percy Fitzgerald, June 8. 
Jingle, farcical comedy, by James Albery, July 8. 
MARYLEBONE. 
The Dead Letter ; or, Second Sight, drama, in four acts, December 3. 
The Lesson of Life ; or, the Woodman’s Dream, drama, December 5. 
Jack in the Box ; or, Little Bo-Peep, pantomime, by Frank W. Green, December 24. 
Beneath the Surface; or, the Loss of the Eurydice, drama, in four acts, by Mortimer 
Murdoch, June 8. 
England Ho! or, the Buccaneers of the Arctic Regions, drama, July 6. 
OLYMPIC. 
The Little Vixen, comedietta, by George Neville, February 2. 
The Ne’er-do-Weel, comedy, in three acts, by W. S. Gilbert, February 25. 
The Vagabond (late The Ne'er-do- Weel, partly re-written by the author), March 25. 
Jealousy, drama, in four acts, by Charles Reade, April 22. 
The Miser’s Treasure, comic drama, in two acts, by James Mortimer, April 29. 
Love or Life, drama, in three acts, by Tom Taylor and Paul Meritt, June 10. 
Vivianne ; or, the Romance of a French Marrtage, drama, in three acts, by tho author 
of “ The Member for Paris,” and George “name July 6. 
Nancy Sikes, drama, in five acts, by Cyril Searle, July 9. 
A Congress at Paris, farce, by Edward Rose, July 15. 
The Woman of the People, drama, in four acts, by Benjamin Webster, un., August 5. 
Marie de Courcelles ; or, A Republican Marriage, drama, in five acts, by Mrs. Holford, 
November 9. 
OPERA COMIQUE. 
The Spectre Knight, operetta, in one act, libretto by James Albery, music by Alfred 
Cellier, February 9. 
1I.M.S. Pinafore ; or, the Lass that Loved a Sailor, comic opera, in two acts, by Arthur 
Sullivan and W. 8. Gilbert, May 25. 
Cups and Saucers, farce, by George Grossmith, August 5. 
PARK, 
Jack and:the Beanstalk, pantomime, by Charles Millward, December 26. 
Auld Lang Syne, comedy-drama, in three acts, by G. L. Gordon, May 27 
Hawke's Nest, drama, in three acts, by Joseph Mackay, June 3. 
Engineering, comedietta, in two acts, by Arthur Matthison, June 22. 
The Treaty of Peace, drama, in three acts, by G. L. Gordon, August 3. 
Linnett’s Lark, comedietta, by Frederic Hay, September 14. 
PAVILION. 
Beauty and the Beast, pantomime, by Frank W. Green, December 26. 
The Hoop of Gold, drama, in three acts, by Mortimer Murdoch, March 2. 
Twig Folly, drama, in four acts, by R. Dodson, April 22, 
woes Sense ; or, the Slaves of Mammon, drama, in four acts, by Edward Towors, 
ay ll. 
Strayed from the Fold, drama, in four acts, by Mortimer Murdoch, June 8. 
Swtet Revenge, drama, by Joseph Fox and J. IF. McArdle, June 22. 
In Duty Bound, drama, in four acts, by Mortimer Murdoch, August 3. 
Trained to Crime, drama, in four acts, by Edward Towers, September 28. 
Yours Till Death, drama, in four acts, by Mortimer Murdoch, November 2. 


PHILHARMONIC, 
The Little Duke, opera, in three acts, by MM. Meilhac, Halévy, and Lecocq, the English 
adaptation by Saville Rowe and Bolton Rowe, April 27. 
PRINCESS'S. 
Elfinella ; or, Home from Fairyland, comedy, in four acts, by Ross Neil, June 6. 
Uncle Tom's Cabin, drama, in five acts, by George Fawcett Rowe, August 31. 
Number Twenty ; or, the Bastille of Calvados, drama, in four acts, by Joseph Hatton and 
James Albery, November 30. 
PRINCE OF WALES'S. 
Diplomacy, comedy, in five acts, by Bolton Rowe aud Saville Rowe, January 12 
QUEEN'S. 
liver Cromwell's Sofa, farce, December 3. 
Fatherland, drama, in five acts, by Henry Labouchere, January 3. 
Madelaine Morel, drama, in five acts, by Herr D. E. Bandmann, April 20. 
ROYALTY. 
Love's Alarms, comodiectta, by C. M. Rae, January 1. 
Madcap, bouffonnerie musicale (adaptation of La Chaste Susanne), by Robert Reece and 
H. B. Farnie, February 7. 
Cat and Dog, farce, by J. R. Brown, March 9. 
Bessie, potite drama, by E. H. Brooke, May 1. 
Nell Gwynne, comedy, tn four acts, by W. G. Wills, May 1. 
F 





66 THE ERA ALMANACK, 1879. 


Scandal, comedy, in two acts, by Arthur Matthison, June 1. 
Over-Proof ; or, What Was Found in a Celebrated Case, burlesque, by F. C. Burnand, 
November 6. 
SANGERS’ AMPHITHEATRE. 
Whittington and his Cat, pantomime, by W. M. Akhurst, December 26. 
Land Ahead, drama, in four acts, by George Manville Fenn, September 30. 
STANDARD. 
The Enchanted Prince, pantomime, by John Douglass, December 24. 
Balaclava, drama, in three acts, by J. B. Johnstone, June 10. 


Uncle Tom, drama, in four acts, adapted from the French version of Mrs. Stowe’s work, 
by Leonard Rae, September 30. 


STRAND. 
The Red Rover, burlesque, by F. C. Burnand, December 26. 
Dora and Diplunacy ; or, a Woman of Uncommon Scents, burlesque, by F. C. Burnand, Feb, 14. 
Over the Way, farce, by Paul Meritt, February 14. 
The Telephone, farce, by Arthur Clements, April 22. 
Our Club, comedy, in three acts, by F. C. Burnand, May 9. 
Our Accomplished Domestic, farce, by E. Dale, August 21. 

SURREY. 

Dick Whittington and his Cat, pantomime, by Frank W. Green, December 24, 
An Honest Man, drama, in one act, by Henry Pettitt, November 16, 

ST. GEORGE'S. 
Auld Acquaintance, comedy-drama, in two acts, by Joseph Dilley, March 23. 
My New Maid, operetta, by M. Lecocq, Jane 22. 

ST. JAMES’S. 


The Scar on the Wrist, drama, in a prologue and three acts, by Palgrave Simpson and 
Claude Templar, March 9. 


Such is the Law, drama, in three acts, by Tom Taylor and Paul Meritt, April 20. 
Bold Dick Turpin, operetta, music by Henry Leslie, libretto by J. Palgrave Simpson, 


May 17. 
VICTORIA. 
The Indian Queen ; or, a Home in the Mountains, drama, in five acts, by Matthew Ward- 
haugh, December 24. 


Life’s Battle, a Story of the River Thames, drama, in five acts, by Henry F, Saville, Aug. 3. 





Princess Charming; or, the Lovebirds of Fairyland, pantomime, Artillery Barracks 
Theatre, Woolwich, December 26. 


ay an 
Alety Pieces 
PRODUCED AT THE PROVINCIAL THEATRES, 
FROM DECEMBER, 1877, TO END OF NOVEMBER, 1878. 


_<>— 


The Last of the Latouches, drama, in four acts, by Mrs. R, Ellis and Charles Rennell ; Theatre 
Royal, Croydon, December 3. 

A Mutual Separation, comedietta, in one act, by Edward Compton ; Princess’s Theatre, Edin- 
burgh, December 7. 

Helps, comedietta, by Alfred F. Robbins; Theatre Royal, Lincoln, December 13. 

Blind Hearts, drama, in four acts, by Charles Collins ; Theatre Royal, Birmingham, Dec. 17. 

Little Tom Tucker, pantomime, by Lloyd Clarance; Theatre Royal, Great Grimsby, 
December 24. 

Goody Twoshoes, pantomime, by Lloyd Clarance; Theatre Royal, Stockton-on-Tees, 
December 24. 

Buckingham, comic operetta, by Julian Edwards; Town Hall, Northampton, December 28. 

Isaac Abroad ; or, Ivanhoe Settled and Rebecca Righted, burlesque, by Thomas F. Plowman ; 
Theatre Royal, Oxford, January 15. 

California Joe, drama, by J. G. Rainbow; Theatre Royal, Rotherham, January 21. 

Ready Money Mo rtiboy, comedy-drama, in three acts, by Messrs. Maurice and Rice; ; Theatre 
Royal, Belfast, January 28. 

The Queen of Hearts, operetta, in one act, libretto by Charles Thomas, music by Miss Harrictt 
Young; Royal Pavilion, Brighton, February 9. 

A Soldier's Fortune, drama, in prologue and two acts, by George Pearce; Theatre Royal, 
Hanley, February 11. 

The Penal Code, drama, by Augustin Daly ; Gaiety Theatre, Dublin, February 11. 
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The Softy of Merrington, drama, by W. Stevens; Theatre Royal, Seaham Harbour, Feb. 11. 
Joan Lowrie, drama; Theatre Royal, Blackburn, February 11. 
Bracewell’s Adventures with a Russian Princess, farce; Queen's Theatre, Manchester, Feb. 15. 
Poor Jo, drama, by H. Davenport; Theatre Royal, Southampton, February 25. 
The Trump Card, drama; Theatre Royal, Leicester, February 25. 
Blindness Amongst Enemies, drama; Theatre Royal, Paisley, February 25. 
Land Ahead, drama, in four acts, by George Manville Fenn; Theatre Royal, Hull, March 4. 
The aaa Man, comedy, in three acts, by W. J. S. Dowie; Theatre Royal, Middlesbro’, 
arch 8. 
The Little Cricket, comedy, in three acts, by James Mortimer ; Theatre Royal, Brighton, Mar. 11. 
On the Indian Ocean, comedietta, by Harold Lee; Alexandra Theatre, Liverpool, March 11. 
Streaks of Gold, comedy, by Miss Maude Randford ; Theatre Royal, Sunderland, March 14. 
Snow Flakes, comedy-drama, by H. F. Hyde; Prince’s Theatre, Portsmouth, March 14. 
Our Awful Lads, comedietta, by E. Byam Wyke; Gaiety Theatre, West Hartlepool, March 15. 
Not False but Fickle, comedy-drama, in one act, by Mrs, Augustus Bright (née Miss Kate 
Pitt); Alexandra Opera House, Sheffield, March 22. 
The Rose and the Ring, comic opera, music by Miss Elena Norton, libretto by Miss Mary Hayne; 
Theatre Royal, Dublin, March 23. 
Loves and Gloves, comedietta, by E. Byam Wyke; Tyne Theatre, Newcastle-on-Tyne, Mar, 23. 
Round the Clock, dramatic folly, in three acts, by J. F. McArdle; Alexandra Theatre, Liver-* 
pool, March 25. 
Hunting a*Fox, musical comedietta, in one act, written and composed by J. W. Trievnor ; 
Theatre Royal, Portsmouth, April 5. 
Vendetta ; or, the Book with the Iron Clasps, drama, in prologue and four acts; Theatre 
Royal, Croydon, April 8. 
Lost and Found, drama, by J. C. Wilson ; Theatre Royal, Hull, April 8. 
Shadragh, the Hunchback, drama; Theatre Royal, South Shields, April 8, 
Weal or Woe, drama, by A. Vaughan; Theatre Royal, Rotherham, April 10. 
A True Woman, drama, in three acts, by Robert Dodson ; Theatre Royal, Brighton, April 13. 
A Grateful Father, farce, by T. Edgar Pemberton; Prince of Wales’s Theatre, Birming- 
ham, April 15. 
Proof; or, a Celebrated Case, drama, in prologue and three acts, by F. C. Burnand ; 
Theatre Royal, Brighton, April 20, 
La Cométe; or, Two Hearts, drama, in four acts, by A. W. Pinero; Theatre Royal, 
Croydon, April 22. 
Belladonna ; ov, the Little Beauty and the Great Beast, opera, in three acts, music by 
Alfred Cellier, libretto by Alfred Thompson ; Prince’s Theatre, Manchester, April 27. 
On the Track, drama; Theatre Royal, Bradford, April 29. 
Who's to Win? drama; Adelphi Theatre, Glasgow, April 29. 
Secrets Worth Knowing, comedy, in four acts, by Thomas Morton; Theatre Royal, Halifax, May 1. 
Olivia’s Love, drama, in four acts, by J. F. McArdle and R. Mansell; Theatre Royal, Liver- 
pool, May 6. 
Tricks, drama, by E. Byam Wyke ; Theatre Royal, Huddersfield, May 11. 
so drama, in prologue and three acts, by Edwin France ; Theatre Royal, Windsor, 
ay 13. 
Moth and Flame, comedy, in three acts, by F. Frankfort Moore ; Theatre Royal, Hull, May 20. 
Jane Seton, drama; Amphitheatre, Liverpool, May 25. 
Our War Correspondent, burlesque; Royal Opera House, Leicester, May 27. 
I'll See You Right, comedietta, by J. R. Crauford ; Royal Opera House, Leicester, June 3. 
New Babylon, drama, in prologue and four acts, by Paul Meritt and George Fawcett Rowe ; 
Queen’s Theatre, Manchester, June 10. 
Death's Bridal, drama, in five acts, by Charles Osborne; Temple Opera House, Bolton, June 10, 
Broken Bail, drama, in three acts, by G, L. Gordon; Princess’s Theatre, Edinburgh, June 14. 
Renforth, the Pride of the Tyne, drama, by W. Stevens ; Theatre Royal, Darlington, June 17. 
The Prisoners at the Bar, operetta, libretto by C. H. Ross, music by Frank Musgrave; Royal 
Alexandra Theatre, Liverpool, June 17. 
The Bairn, Scotch drama, in three acts, by George Duncan; Her Majesty’s Opera House, 
Aberdeen, June 17, 
The King’s Secret ; or, Dudley Castle in the Olden Time, drama, by C. H. Hazlewood ; 
Theatre Royal, Bilston, June 20. 
Blodwin, opera, by Dr. Joseph Parry ; Music Hall, Swansea, June 20. 
Roughly Wood and Gently Won, drama; Theatre Royal, Lynn, June 27. , 
Norah's Vows, Irish drama, in four acts, by Dion Boucicault ; Theatre Royal, Brighton, July 6. 
Joan; or, that Lass o’ Lowrie’s, drama (another version of Mrs, Burnett’s novel), by G. IL. 
Coveney ; Theatre Royal, Coventry, July 8. 
The Congress ; or, the Czar and the Minister, burlesque ; Theatre Royal, Dover, July 8. 
All for Gold ; or, Fifty Millions of Money, drama, by Francis Hopkins; Theatre Royal, 
Birmingham, July 15. 
Gold Dust, drama, by James Rymer ; Montague Hall, Worthing, July 23. 
Valjean ; or, a Lifes Sacrifice, drama, in five acts, by Algernon Willoughby; Prince of Wales 
Theatre, Glasgow, August 6, 
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Ritter Sweets, comedy, by Alfred Parry ; Theatre Royal, Cambridge, August 8 

Uncle Tom's Cabin, drama, in five acts, by George Fawcett Rowe ; Theatre Royal, Manchester, 
August 19. 

A Black Business, mellow-drama, by Arthur Matthison ; Theatre Royal, Huddersfield, Ang. 19 

The Cynic’s De feat ; or, All is Vanity, comedietta, by Alfred Thompson . Prince of Wales 
Theatre, Live rpor 1, August 19. 

Cain ; or, a Year and a Day, drama; Theatre Royal, Stockton-on-Tees, August 26, 

Lodgings at Cleethorpes, farce ; Theatre Royal, Grimsby, August 30. 

Joan, drama, in six acts, by Charles Reade; Amphitheatre, Liverpool, August 31. 

Major Baggs, comedy, by Arthur Lloyd; Theatre Royal, Barrow-in-Furness, Sept. 2 

Dormea, the Lawyer's Daughter, drama, by M. Wardhaugh; Victoria Theatre, Longton, 
September 2, 

Condemned, comedy-drama, by W, Manning; Prince of Wales Theatre, Warrington, Sept. 3 

A Pleasant Hour, farce, by Alfred F. Robbins ; Pullan’s Theatre, Bradford, September 6 

Wool, drama, in five acts, by Henry Linden; Theatre Royal, Liverpool, September 9. 

The Pride of the Family, drama, in three acts, by Alfred Parry ; Theatre Royal, Cambridge, 
September 9. 

Slander, drama (revised version of “ Jack”), by E. Byam Wyke; Theatre Royal, York, Sept. 16 

Regan-na-Glenna, drama, by Fred, Addersicy ; Theatre Royal, Cambridge, September 16, 

The Young Pretender ; or, Quite a Mistake, comedictta, by J. I. Belverstone ; Theatre 
Royal, Blackburn, September 30. 

Dutch the Diver, drama, by Basil Ilenry ; Theatre Royal, Liverpool, September 30. 

The Old Clay Pipe, melodrama, in a prologue and two acts, by J. L. Avondale; Swiss 
Gardens, Shoreham, September 30. 

Congenial Souls, farce, by J. 11. Ryley; Princess’s Theatre, Edinburgh, October 3. 

Cinderella, a Story of the Slip and the Slipper, burlesque-extravaganza, by J. W. Jones ; 
Theatre Royal, Leicester, Octoboy 8. 

Noblesse Oblige, drama, in prologue and three acts, by Mrs. Augustus Bright; Theatre 
Royal, Exeter, October 4. 

Lord Halifar, drama, by M. Wardhaugh ; Theatre Royal, Longton, October 14. 

Change of Air, operetta, by Edgar Manning and Mr. Von Leson; Assembly Rooms, Chel 
tenham, October 21. 

The O' Donoghue’s Warning, Trish drama, by Edmund Falconer; Theatre Royal, Dablin, 
October 28. . 

Uncle, farcical comedy, in three acts, by Henry J, Byron ; Gaiety Theatre, Dublin, Nov. 4. 

A China Tale from a Delph Point of View, burlesque, by H. F. McClelland; Theatro 
Royal, Belfast, Novomber 11. 

Breaking the Ice, operetta, in one act, music by Miss Harriett Young, libretto by Charles 
‘Thomas ; Royal Pavilion, Brighton, Novomber 25. 

Dermot O'Donoghue, the Stranger from Belfast, drama, by Miss Julia Agnes Fraser; 
Theatre Royal, Belfast, November 25. 

A Battle Royal, comedy, in three acts, by Arthur Matthison ; Royal Aloxandra Theatre, 
Liverpool, November 25. 

Bracken Hollow, drama, in two acts, by Mrs. Augustus Bright; Alexandra Theatre, 
Sheflield, November 27. 


dewy aDieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES, 
FROM DECEMBER, 1877, TO END OF NOVEMBER, 1878 


AMBIGU-COMIQUE. 
Une Cause Célcbre, drama, in five acts and prologue, by MM. d’Ennery and Cormon, 
December 4. 
La Brésilienne, drama, in five acts and prologue, by M. Paul Meurice, April 9. 
Les Abandonnés, drama, in five acts, by M. Louis Davyl, May 11. 


ATHENEE. 


Les Boniments de 0 Année, review, in four acts, by MM. W. Busnach and Paul Burani, 
December 20. 

Le Cabinet Piperlin, three-act comedy, by MM. Hippolyte Raymond and P. Burani, 
April 5. 

Les Filles du Doge, comic opera, in one act, words by M,. Boise, music by M. Gabriel, 
April 6, 
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BOUFFES-PARISIENS. 
Babiole, operetta, in three acts, by MM. Clairville and Gastineau, music by M. Laurent 
de Rillé, January 16. 
Maitre Peronilla, opera-bouffe, in three acts, by Ma. X——, music by M. Offenbach, 
March 13. 
Le Pont @’ Avignon, operettc-bouffe, in three acts, by M. A. Liorat, music by M. Charles 
Grisart, September 3. 
CHATEAU-D’EAU. 
Georges le Muldire, drama, in five acts, by M. Charles Garand, January 25. 
L’ Aventurier, five-act drama, by MM, Latouche and Tissier, March 26. 
Populus, drama, in five acts, by MM. Ulric de Fonvielle, Charles Hubert, and C. de 
‘Trogoff, May 14. 
Une Erreur Judiciaire, five-act drama, by M. Belle, August 31. 
Le Braconnier du Nid de UV Aigle, drama, in five acts, by M. Eugitno Linville, September 25. 
Le Docteur Jackson, drama, in five acts, by MM. Marot and Delormel. 
CLUNY. 
La Police Noire, melodrama, in five acts, by M. A. Delacour, March 1. 
Le Mariage d'un Forrat, five-act drama, by MM. A. Bouvier and E. Brault, April 20. 


COMEDIE-FPRANCAISE. 
l’arthénice, apropos, in one act, by M. Emile Moreau, December 21. 
Les Fourchambault, comedy, in five acts, by M. Emile Augior, April 8. 


GYMNASE-DRAMATIQUE. 

La Belle Madame Donis, comedy, in four acts, by MM. Hector Malot and 1k. Gondinet 
December 29. 

La Vemme de Chambre, turee-act comedy, by M. Paul lorrier, February 9. 

La Cigarette, comedy, in one act, by MM. HU. Meilhac and Charles Narrey, April 20. 

Mademoiselle Genevieve, one-act comedy, by M. Quatrelles, April 20. 

Ducanois chez sa Cliente, one-act monologue, by M. Paul Ferrier, April 20. 

Une ~~ +9 Saisie, comedy, in one act, by MM. Saint-Agnan Choler and H. Bedeau, 
May 11. 

Une Tnnocente, comedy, in one act, by M. Cheri-Montigny, May 11. 

Les one Correspondances, comedy, in three acts, by MM. Hennoquin and de Najac, 
July 2. 

Paris im Cochers, apropos, in one act, by M. Paul Ferrier, August 18. 

La Dédicace, one-act comedy, by MM. Georges Petit and Hippolyte Raymond, Nov. 15. 

La Navetie, one-act farce, by M. Henri Becque, November 15, 

Les Boltes du Capitaine, one-act farce, by M. Paul Parfait, November 15. 

Les Cascades, comedy, in one act, by M. Edmond Gondinet, November 18. 


HISTORIQUE. 
Ira Centiéme d’ Hamlet, drama, in five acts, by Théodore Barritre, December 15. 
Le Ballon Morel, spectacular drama, in five acts, by M. Ferdinand Dagué, March 4. 


ITALIENS. 
Zilia, opera, in four acts, words by Temistocle Solera, music by M. Gaspar Villate, Dec. 1. 
Alma UIncantatrice, opera, in four acts, libretto by MM. de S. Georges and A. de 
Lauzitres, music by M. von Flotow, April 9. 


LYRIQUE. 
Gilles de Bretagne, opera, in four acts, libretto by Madame Perronnet, music by M. 
Kowalski, December 24. 
ODEON. 
Les Cloches Cassées, comedy, in one act, by Madumo Henry Gréville, December 1. 
Le Bonhomme Misére, legend, in three acts, in verse, by MM. Ernest d’Hervilly and 
Grévin, December 13. 
Le Proces de Racine, one-act comic apropos in verse, by M. Pierre Giffard, December 21. 
Le Baiser de Jour de VAn, comedy, in one act, by MM. Georges Richard and “ Roné 
Dick,” January 12. 
Le Nid des Autres, comedy, in three acts, by MM. Aurélien Scholl and Armand d’Artois, 
January 26. 
Joseph Balsamo, drama, in five acts, by Alexandre Dumas, pére et fils, March 18. 
Un Mission Délicate, one-act comedy, in verse, by M. Engine Adenis, September 12. 
La Fontaine des Beni-Menad, one-act comedy, in verse, by M. E. d’Hervilly, Sept. 21. 
Monsieur Chéribois, comedy, in three acts, by M. Louis Davyl, November 3. 
Conrad (La Morte Civile), five-act drama, adapted from the Italian of Signor P. 
Giacometti, by M. Auguste Vitu, November 25. 
OPERA. 
Polyeucte, grand opera, in five acts, words by MM. Jules Barbier and Michel Carsé, 
music by M. Charles Gounod, October 7. 
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OPERA-COMIQUE. 
Le Char, one-act comic opera, words by MM. Paul Arvne and Alphonse Daudet, music 
by M. Emile Pessard, January 18. 
Pepita, comic opera, in two acts, words by MM. Nuitter and Delahaye, music by M. 
Delahaye, junr., July 13. 
Les Noces de lernande, comic opera, in three acts, words by MM, Victorien Sardou and 
De Najac, music by M. Deffes, November 19. 


NOUVEAUTES. 
Coco, five-act vaudeville, by MM. Clairville, Grangé, and Delacour, June 12. 
PALAIS-ROYAL. 
Le Phoque, three-act comedy, by MM. Delacour and Hennequin, December 18. 
Le Renard Bleu, comedy, in one act, by M. Hennequin, January 12. 
Les Vieilles Couches, comedy, in three acts, by M. Edmond Gondinet, March 20. 
L’ Accordeur, one-act comedy, by M. Saint Agnan Choler, April 24. 
Pour Saurer Jeune Femme du Monde, comedy, in one act, by M. Abraham Dreyfus, 
April 24. 
Les Vitriers, one-act comedy, by MM. Eugene Grangé and Victor Bernard, April 24. 
Le Nez Enchanté, one-act “ sketch,” by M. Lhuilier, April 24. 
Le Bouton de Rose, comedy-vaudeville, in three acts, by M. Emile Zola, May 6. 
Le Phonographe, one-act comedy, by MM. Siraudin and Victor Bernard, May 13. 
Paris-Canard, vaudeville, in four acts, by MM. Saint-Agnan Choler and Hector Crémieux, 
July 23. 
Les Provinciales 4 Paris, four-act comedy, by MM. De Najac and Pol Moreau, Nov. 8 


PORTE-SAINT-MARTIN. 
Les Misérables, drama, in twelve scenes, by M. Victor Hugo, adapted by Charles Hugo, 
March 22. 
RENAISSANC E. 
Le " lit Duc, three-act operetta, words by MM. Meilhac and Halévy, music by M. Lecocq, 
January 25 
La Camargo, three-act operetta, words by MM. Leterrier and Vanloo, music by M. Lecocq, 
November 20. 
TROISIEME-THEATRE-FRANCAIS. 
Charlemagne, drama, in five acts, in verse, by M. ‘‘Réne Fabert” (M. Fouquet), Jan. 23. 
La Rue del’ Ecole-de-Médecine, one-act comedy, by MM. Gadobert and Dharmenon, Feb. 26. 
L' Auberge du Soleil d’Or, one-act comedy, in verse, by M. Marcel Monnier, Feb. 26, 
La Belle Seur, comedy, in three acts,in verse, by M. Mary Lafon, Feb. 26. 
Les Filles du Pere Marteau, four-act comedy, by Edouard Plouvier, April 4. 
Les Pensionnaires du Général, comedy, in one act, by M. Henri de Brie, Aug. 22. 
Le Gentilhomme-Citoyen, four-act comedy, in verse, by M, Ernest de Calonne, Oct. 29. 
VARIETES. 
Niniche, comedy-vaudeville, in three acts, by MM. Hennequin and Albert Millaud, eb. 15. 
La Revue des Variétés, review, in three acts, by MM. Ernest Blum and Raoul Toché, 
November 15. 
V. nae E. 
8 Bourgeois de Pont-Arcy, comedy, in five acts, by M. Victorien Sardou, March 1 
: ¢ Mari d’Ida, three-act comedy, by MM. Del: vcour and Georges Mg am el, Sept. 9. 
Les Rieuses, comedy, in one act, by “ Daniel Darc” (Madame Regnier), Sept. 27. 


; VENTADOUR. 
Les Amants de Vérone, opera, in five acts, libretto and music by the Marquis d'Tvry, Oct. 12. 


“Ann I, BLESS THE MARK! HIS Moorsnip’s Ancrent.”—It is, we believe, true that 
Mr. J. B. Buckstone made his first really public appearance on the stage at the Peckham 
Theatre, where he enacted Aubriin The Dog of Montargis, soon after impersonating the 
character of Iago at the theatre in Catherine Street. Think of Mr. Buckstone in Box 
and Cox, and then try and realize his performance of Othello’s ancient ! 


Wuere Genius Finps Inspration.—It is told of Mrs. Siddons that one day, as she 
was passing in her carriage through St. Giles’s, she saw two Irish vixens indulging in a 
struggle that was a more common sight i in the great actress’s time than in ourown. The 
tragédienne ordered her coachman to stop, much to the amazement of the lady who was 
her companion on the occasion. The performers of this grand combat continued their 
conflict without taking heed of who was or who was not looking on at their exertions. 
At last, equally malled, very much disfigured, and exceedingly out of breath, the Milesian 
viragos had to leave off from positive exhaustion. Upon this the majestic Sarah directed 
her servant to drive on. “ You are astonished,” she said to her friend, “‘ at my stopping 
to witness a vulgar street brawl. I have never been satisfied that I had exactly caught 
the true facial emotion for Lady Macbeth, when she talks of dashing ont the brains of 
her babe. Now, one of those women, in threatening the other, struck me as having 
exactly the expression required ; and I am determined to try it to-night, as I have to play 
the character.” She did, and the effect was electric 
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Theatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER, 1877, TO DECEMBER 7rn, 1878. 


Axnovrst, William, Anglo and Australian Dramatic Author, aged 55, June 6. 

ALEXANDRE, W. B., Ventriloquist, February 17. 

ALForD, Fred, Comic Vocalist, October 13. 

Atay, John, jun., Musical Director at the Alhambra Music Hall; Hull, aged 24, Oct. 18. 

AumonD, R. P., Theatrical and Musical Caterer, aged 54, November 12. 

AnpErson, Miss Lizzie, daughter of J. H. Anderson, Wizard of the North, aged 26, May 18. 

Anperson, John Henry, son of the Wizard of the North, aged 34, Philadelphia, June 22. 

Anprews, William, Australian Comedian, aged 42, Sydney, September 28. 

ARNOLD, J., Negro Artist (late of Moore and Burgess Minstrels), October 28. 

Arcuison, Professor D, L., American Aéronaut, July 20. 

ArtuErtON, Mrs. Mary, wife of James Atherton, Clown and Dog Performer, Dec. 20. 

Battery, Mrs. Mary (née Nellie De Vere), aged 25, April 24. 

BamBer, Willis, Master Carpenter, Rotunda Theatre, Liverpool, November 24. 

Baretti, Mdlle. Blanche, French Vocalist and Actress, aged 38, Paris, December —. 

Barrow, Miss Harriet, Actress, aged 22, April 19. 

Barnes, George, Proprietor of the Combination Concert Company, February 3. 

Bateman, Harold L., youngest son of the late H. L. Bateman, Lessee of the Lyceum, 
aged 28, New York, February 20. 

Bazin, Francois, French Composer, aged 58, July 2. 

Beaumont, Mrs. M. R., Lady Housekeeper of Drury Lane Theatre, aged 56, July 31. 

Betas, Mons., Trapeze Performer, February —. 

BeERnNarD, Miss Sallie, Child Actress, aged 12, October 21. 

BinGe, John, Dramatic Vocalist, aged 74, November 21. 

Brake, John, Actor, aged 26, January 3. 

Brasis, Carlo de, formerly Ballet Master at the King’s (Her Majesty’s), Drury Lane, and 
the Royal Italian Opera, aged 75, January —. 

Borum, Gustav, Stage Manager of the National Theatre, Pesth, July —. 

Bonp, Charles John, Professor of Music, aged 72, March 26. 

Bonvat, Mdlle. (Madame Thomassin), French Actress, aged 52, August —. 

Bostock, James, Proprietor of Bostock and Wombwell’s Menagerie, aged 63, April 12. 

Boruam, Benjamin William, Proprietor of the Oxford Music Hall, Brigaton, Dec. 18. 

Boveu, Sam., R.S.A., Artist, and formerly Scene Painter at the Theatre Royal, Man- 
chester, aged 57, November 19. 

Bowers, George Vining, American Actor, aged 43, August 18. 

Brarp, George Ross, Comedian, of the Haymarket, aged 66, February 18. 

Braver, Karl, Manager of the Theatres of Metz and Ulm, January —. 

Bnroapen, Paddy, Irish Comic Vocalist, March 21. 

Brooks, Thomas, Cashier of the Birmingham Concert Hall; Birmingham, aged 83, June 8. 

Buns, George, Librarian, and for many years connected with the operatic and theatrical 
world, aged 55, April 3. 

Burke, Tobias John, Actor, aged 30, February 11. 

Burton, Robert, Proprietor of the Mechanics’ Music Hall, Hull, aged 62, January 15. 

Catxicorr, William, Musician and Composer, aged 78, November 6. 

CamPsELL, William, Scottish Giant, aged 26, May 26. 

Cuanrt, F. B., Treasurer and Acting Manager at the Brighton Theatre, aged 49, July 20. 

Cuxrccnt-Bozzo, Madame, French Actress, aged 22, January 29. 

Curvey, Arthur, Proprietor of the Globe Theatre, Boston, Mass., U.S., aged 41, Oct. 15. 

Curry, M. Montigne, Dramatic Author, and son of M. Montigne, Director of the 
Gymnase, Paris, aged 21, June 22. 

CuesteEr, John, Actor, May 26. 

Cuirrenpatsz, Henry, Dramatic Agent, aged 29, November 26. 

Cuvre, Mrs., wife of J. H. Chute, Lessee of the Bristol Theatres, aged 54, March 27. 

Cuurts, James H., Proprietor and Manager of the Bristol Theatres, aged 69, July 23. 

Crarxson, W. H., Theatrical Wig Maker, aged 58, April 24. 

Currroy, William Rumball, Actor and Stage Manager to Capt. Disney Roebuck’s 
Company, Cape Town, November 22, 1877. 

Cops, George, formerly Proprietor of the Brighton Theatre, aged 90, December 29. 
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CockraM, Master, a Student of the Royal Academy of Music, September 3. 

Connor, Thomas L., American Actor, July 19. 

Corny, Mre. Eliza, wife of Dr. 'T. C. 8. Corry, Diorama Proprietor, December 9. 

Cowvgny, Charles, Actor, July 22. 

Cowvgry, Mrs. (néc Miss Bessie Edwards), Actress, July 22. 

Crowuvnst, Alfred, Equestrian Director at the Alexandra Palace, aged 33, February 10. 

CunnincuaM, Harry, Actor and Dramatic Agent, New York, May 16. : 

Cutupent, Mrs. P. G,, Actress, inmate of Dramatic College, aged 83, July 20, 

Danvo, William, Negro Comedian, aged 30, March 17. — 

Danxey, John Edward, Master Carpenter, T, R., Great Grimsby, aged 37, February 23. 

D’ Aste, Miss Lottic, Gymnast, aged 26, May 18. 

Davenrort, Miss Lily, American Actress, Philadelphia, January 13. 

Davis, Lew, American Minstrel and Comedian, August 3. 

Dawson, James, an old Actor, well known in the West of England, aged 79, Feb. 15. 

DEAN, Matthew, Vocalist and Banjo Player, August 2. 

Denvit, Horace Gaskin, Actor, aged 25, May 18. 

DxEULIN, Paul, Comedian, of the Moore and Burgess Minstrels, aged 37, August 15 

Dewan, Frederick C., Actor, January 8. 

DoruLeR, Herr, Violinist, January 3. 

DoEuINna, Theodore, tne oldest Actor in Germany, aged 75, August 

Donatpson, Walter Alexander, Actor, aged 84, December 19. 

Doran, Dr. John, F.A.8., Author, aged 80, January 26. 

Drovingav, M, Gustave, ’rench Dramatist, April —. 

DuCKENFIELD, Mrs., wife of George Duckenfield, of the Hawick Theatre, February 14. 

Du Tknreavx, Louis Henry, French Dramatic Author, aged 37, March 31. 

ius, Edwin, Conductor of the Orchestra at the Adelphi, aged 35, October 20 

Eissiek, ‘Therese (Baroness de Barnim), the once famous danseuse, November 

ErcuELLs, Will, Comic Vocalist, August 21. 

Kruatn, Miss Emily (Mrs. A. Scott), Vocalist and’Actress, aged 27, June 8. 

Evans, John, one of the Brothers Dugwar, Gymnast, February 9. 

VAiRnBROTBER, Benjamin Smith, for many years connected with the London Theatres and 
Vauxhall and Cremorne Gardens, aged 74, August 28 

larrevk, Henry, Actor, aged 43, September 6. 

FannEn, Miss Florence, formerly of the London Theatres, aged 25, March 29. 

Francois, Mdlle. Annie, Tight-rope Artist, August 26. 

Frasier, Robert, Buffo Vocalist, aged 45, November 27. 

Fxepenicks, William Sheridan, American Actor, aged 79, Philadelphia, February 13. 

FRENCH, Sydney, Dramatic Critic, aged 42, October 27. 

FRISWELL, Hain, one of the Founders of the Urban Club, March 12. 

FurELL, Mrs. Emclia (Miss Milly Seymour), Actress, wile of J. C. Fuell, June 19. 

GARRARD, Mr., Musician, aged 46, September 3. 

Gaxrett, George, Cornet Player, aged 46, September 3. 

GattI, Carlo, Proprietor of Gatti’s and Hungerford Music Halls, aged 61, Sept. 6. 

Gautirr, M. Eugene, Musical Composer, aged 56, April —. 

GrLparp, Mrs. Sarah Ann, wife of R. Geldard, Comic Vocalist, May 14. 

GitbeErt, George Hartley, American Actor, aged 28, April 12. 

Guirz, Adolph, Stage Manager of the Stadt Theatre, Germany, aged 29, December —, 

Gompertz, Mrs., aged 63, wife of M. Gompertz, July 19. 

GoopcutLp, Edward, Proprietor of the Swiss Gardens, Shoreham, aged 63, January 14. 

Guat, Jacob, Operatic Manager, aged 60, New York, December 14. 

Guirritys, R., Musical Director of the Metropolitan Music Hall, December 10 

GvittaKv, M. Leon, Archivist of the Comédie Frangais, Paris, April —. 

GuILLEMIN, Madame, Vocalist and Singer, aged 85, January —. 

Gunn, John, of the Theatres Royal and Gaicty, Dublin, aged 46, April 21. 

Guyon, Madame Emilie, French Actress, aged 55, February —. 

Gye, Frederick, Lessee of the Royal Italian Opera, Covent Garden, aged 69, Dec. 4, 1878 

Hann, Thomas R., Actor, aged 57, Philadelphia, October 7. 

Harrison, John, Theatrical Costumier, aged 59, January 7. 

Harris, Howard, Music Hall Chairman, Portsmouth, September 10. 

Hawkins, Henry, Musician, Theatre Royal, Greenwich, aged 52, September 3, 

Heuer, Robert, Conjuror and Musician, Philadelphis, November 27. 

Hxznperson, Miss Annie, Danseuse, aged 27, St. Louis, America, August 26. 

Hrnpert, Mrs. Eliza, wife of Ned Herbert, Negro Comedian, October 23. 

HERRING, Paul, Pantomimist, aged 78, September 18. 

Hitt, George, Musician, aged 35, September 3. 
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Hinpity, John W., Pianist, aged 26, August 25 

Hous, John, Negro Comedian, August 4. 

Ho.toway, John, Clown and Vaulter, aged 24, June 3. 

}lott, Mrs., Actress, wife of Mr. Clarance Holt, the Tragedian, April 4. 

}lonsmMan, Mrs. Charlotte, Actress, wife of Charles Horsman, aged 50, June 4 

Horwoop, Thomas, Musical Black Clown, January 30, : 

lvpson, James, Irish Comedian, aged 67, March 6. 

Iivaues, Mrs. Margaret Hackett, wife of Mr. Beaumont Hughes, December 22 

Hurry, Will, Comic Vocalist, aged 28, February 20. 

Ilvrcninson, Mrs. Ann, wife of David Mutchinson, Circus Proprietor, aged G6, May 28. 

Ilyixs, William, Proprictor of the York Music Hall, Southampton, aged 35, August 30. 

JENKINS, James George, Musician, aged 21, September 3. 

Jenninas, Toney, Musician, aged 80, October 7. 

Jones, Mrs. Fanny, wife of Samuel Jones, Proprietor of the Star Theatre of Varicties, 
Belper, February 19. 

JonEs, Benjamin, Violinist, aged 41, February 17. 

Jounson Harry, Musician, October 1. 

Josset, Alfred, Dancer and Pantomimist, August 6. 

JuLiAN, Henry (Perrier), Gymnast, aged 3¥, March 30. 

Ketiener, Charles, Vocalist, aged 25, October 2 

Kesszek, Phillip, formerly Viola Player, Theatre Royal, Brighton, aged 55, November 20. 

Kina, Mrs., wife of T. C. King, Tragedian, January 11. ; 

Kinapoy, W., Violinist and Vocalist, aged 46, January 26. 

Knott, John, Musician, aged 61, January 15. 

Lanpwest, ‘I'om (T. R. James), Negro Comedian, aged 26, April 24. 

Lauri, Miss Charlotte (Mra. W. Foster), Serio-Comie Vocalist, December 4, 1878. 

LAYFIELD, James, Comic Vocalist, December 19. 

L’ Annona, Theodore, German Actor and Manager, July —. 

Lzrs, Tom, Equestrian and Gymnast, aged 57, Dunedin, New Zealand, July 21. 

Lena, Fred. G., Musical Director at the Alhambra Music Hall, Belfast, February 

Lenton, Thomas, Gymnast, Acrobat, Clown, and Ceiling Walker, aged 47, October 22. 

LEonanD, Denis, Irish Comedian, aged 78, May 31. 

Leonarp, Tom, Comic Vocalist, aged 27, August 18. 

Lesiiz, Mrs, Charlotte Jane, wife of T. N. Leslie, February 24. 

Lewes, George Henry, Journalist and Dramatic Author, aged 61, November 30 

Lipet, Herr Joseph, Vocalist and Violoncellist, August —. 

LinpbLaD, Adolph Fredrik, Swedish Composer, aged 68, August 23. 

Loong, Samuel, Portable Theatre Manager, aged 59, March 5. 

LovELL, George William, Dramatic Author, aged 74, May 13. 

Lyniu1, Harry, a well-known Amateur Actor, at Manchester, August 6. 

Mackenztiz, Hector Kenneth Leslie, Actor, aged 38, November 13. 

Macinpor, Alexander (professionally known as Alexander Dillon), aged 30, January 22. 

Manogs, John, Clarionet Player, aged 59, July 29. 

Man ey, Oliver, Pianist and Composer, aged 38, July 20. 

Marquet, Malle. Delphine, formerly of the Comédie Franguais, Paris, May —. 

Maxsu, Mrs. Juliana Phillis, wife of Arthur H. Marsh, and granddaughter of the cele 
brated Mrs. Glover, aged 34, May 29. 

Manxsnatt, Miss Polly (Mrs. Zerman), Actress and Danseuse, November 17. 

Martin, Martin Adams, Professor of Music, aged 38, March 28. 

Maruers, Arthur, Musician, aged 34, August 27. 

Marturws, Charles James, the celebrated Comedian, aged 74, June 24, 

Mavurer, L. Herr, Vocalist, St. Petersburg, aged 19, October 25, 

MeE.uNG, T., Musical Director, May 4. 

Meg.uison, Mrs. Sarah Ann, of the Swiss Gardens, Shoreham, aged 64, August 12. 

MentssieEr, M., French Dramatic Author, Paris, aged 85, October 15. 

Mitar, Mrs. 8. A. (professionally known as Miss Isaacs), aged 41, November 17. 

Mitzs, Mrs. Bridget, wife of Paddy Miles (Irish Duettists), aged 27, November 10. 

Monraauer, Henry J., Actor, aged 35, San Francisco, California, August 11. 

Morpavnt, Mrs., wife of Frank Mordaunt, Ventriloquist, March 8. 

Morziant, Signor Napoleoni, Tenor Vocalist, aged 70, Florence, Italy, March —. 

Mortimer, John K., American Actor, aged 48, San Francisco, September 17. 

Mornay, James (of the Murray and White's Minstrels), aged 42, March 24. 

Mornay, Edward, formerly Acting Manager at Covent Garden, aged 49, August ¥. 

Nayyor, William Frederick, of the Vine Concert Hall, Liverpool, aged G0, December 2. 
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N1B1L0, William, a veteran New York Manager, aged 89, August 21. 

Nutt, Mrs, Commodore, Dwarf, July —. 

©’ Briex, Henry, Proprictor of a Marionette Exhibition, July 28. 

0’ Barey, Edward (professionally known as Tennyson), Ventriloquist, and one of the 
Proprietors of the East of England Music Hall, Norwich, aged 24, October 21 

Patmer (Gee), Charles Edward, an old Actor, formerly of the Suffolk Circuit — of the 
Princess’s Theatre, Londor, aged 75, March —. 

Payne, William Henry, Pantomimist, aged 70, December 18, 1878. 

Percy, Thomas (Perkins), Provincial Actor, aged 35, April 21. 

PFLAEGING, Herr, Manager of the German Theatre at Rotterdam, July —. 

PuE rs, Samuel, the celebrated Tragedian, aged 74, November 6. 

Pitians, R. 8., Scottish Comedian, aged 34, July 10. 

Pimpury, Miss Martha, aged 77, sister of James Pembury Wilkinson, formerly of the 
Adelphi, December 15. : 

PurmMer, Edward, Negro Artist, aged 50, March 29. 

Poo.E, George Walter, Panorama Proprietor, December 6. 

PowELL, Miss Fanny, Serio-Comic and Ballad Vocalist, aged 33, December 14. 

Powe t, Henry, Equestrian Actor, May 4. 

Power, Mrs. (Maggie Smith), wife of Fred. Power, Irish Comedian, aged 31, August 12. 

Pray, Mrs. Anna, mother of Mrs, Barney Williams and Mrs, W. J. Florence, Brooklyn, 
U.S., June 17. 

Prunierk, M., Contortionist, April 15. 

RamsEy, Owen, Actor, August 15. 

Rerp, 8., a member of Miss Virginia Blackwood’s Company, aged 70, July 18. 

Ronins, Joseph Henry, Actor, aged 51, August 2¢ 

Roprnson, Jethro T., Government Theatrical Architect, July 15. 

Rocers, Mrs, (née Miss Minnie Shemelds), Serio-Comic, wife of J. Rogers, Baritone 
Vocalist, aged 28, May 16. 

Rossini, Madame, widow of Signor Rossini, the Composer, aged 78, March 15. 

Rourke, E., Comedian, aged 71, January 26. 

ScCHMEISSER, Martin, Musician, aged 29, May 5. 

SEPPiLu, Sansome, L ibrettist, aged 75, Rome, March —. 

SuELpon, Edward, Theatrical "Bill Poster, aged 58, January 27. 

SuEKIDAN, Miss Amy (Mrs. Preston), Burlesque Actress, aged 39, November 11. 

Srwon, M. F., Dancer, formerly of the Opera, Paris, December —. 

Simpson, John Henry, Comedian, aged 37, April 3. 

Smrpson, William Robert, Stage Manager of the T. R., Gravesend, aged 33, April 7. 

Sims, Mdlle. Christine, Danseuse, April —. 

Smitu, George, formerly of the Norwich Theatrical Circuit, aged 78, December 19. 

Snape, Mrs., wife of George Snape, Theatrical Manager, March 23, 

So.era, Signor, Italian Poet and Opera Librettist, May 

Sparrow, G., Actor, aged 74, February 17. 

Stam¥orD, Mrs. Annie, wife of John Stamford, Author and Composer, September 21. 

Stitt, Richard, Pantomimist, aged 59, May 31. 

Sroopiey, Mrs., wife of G. Stoodley, Circus Proprietor, aged 37, July 19. 

Srranoe, Frederick, late Manager of the Alhambra, Leicester Square, aged 51, July 15. 

Srravss, Madame (née Jetty Treffz, Vocalist), wife of Herr Strauss, Composer, April —. 

Srrozzt, Signor, Baritone Singer, Madrid, aged 30, March —. 

Sruart, Thomas (Strutt), Actor, of the Haymarket and Adelphi Theatres, aged 76, Feb. 11. 

Summers, Oliver, Comedian and Buffo Vocalist, February 5 

Sytvester, A. B., Negro Comedian, aged 37, February 5. 

Sziauicrt1, Edward, Dramatic Author’ and Director of the National Theatre of Pesth, 
aged 64, January —. 

TauLaNnprera, Mdlle., French Actress, aged 32, May —. 

TALLIOTT, James, Ring Master, December 24. 

Tuomas, J. W., Proprietor of the Theatrical Observer, April 7. 

Tnomson, John, Dramatic Critic, aged 33, December 22. 

‘Torren, Henry, Actor, aged 63, January 10, 

TYLER, ‘George, Clarionet Player, May —. 

Utxr, Madame Anna, Music Hall Artiste, Vienna, aged 30, March —. 

VALENTINE, Thomas, Composer and Teacher of Music, aged 87, January 11. 

Wank, Samuel, Musician, aged 67, May 2. 

Wapworg, Mr., Vocalist, November 4. 

WakELING, Mre. Emma, wife of Mr. A. C. Wakeling, Pantomimist, March 13. 
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Watron, William, of the People’s and Alexandra Music Halls, Hanley, aged 23, March 31. 
Wane, Courtney, Theatrical Manager, July 31. 
Warren, William, Musician, aged 32, January 15. 
Warren, W, H., Stud Groom with Ginnett’s Circus, aged 35, September 9. 

Wess, Little Willie, the Baby Actor, aged 6 years and 3 months, January 26. 

Wenster, Frederick, inmate of Dramatic College, and brother of B. Webster, Jan. 2. 
Wuartton, W., Actor, of Theatre Royal, Grimsby, aged 33, March 8. 

Wuomes, Frederick, Professor of Music, September 3. 

Wieav, Alfred Sidney, Actor, aged 61, November 29. 

Wirxmss, Mrs, Sidney, American Actress, New York, January 6. 

Wi.tarp, Henry E., one of the oldest Theatrical Managers in America, aged 76, Jan. 27. 
WittraMs, Mr., Violinist, July 22. 

WituiaMs, Miss Minnie, Actress, July 22. 

Wooprorp, John, Musician, aged 51, August 26. 

Worpoys, William, Comedian, aged 48, December 1. 

Waricuat, Alexander, Harpist, July 19. 

Yru.oryea, M., a celebrated Teacher of the Pianoforte at St. Petersburg, October —. 


4 


Tue Pianist anp THe Turnips.—Cramer, the celebrated pianist, was invited to play 
at the house of a wealthy Norfolk farmer, and the genial host first induced the 
musician to join a dinner-party. Cramer was much delighted with some turnips, and 
said he wished he could get some like them in Newman Street, where he lived. A 
few days afterwards, on reaching home, he was surprised to receive a huge cask 
filled with turnips as a present from his Norfolk friend, whose singular method of 
packing cost the pianist twice the value of the turnips in carriage, 


Tue Conpuctor anp Tue CaRPENTER.—At a county musical festival an amateur had 
composed a cantata, and was extremely anxious to have the opinion of Sir Michael Costa, 
who was to conduct the festival. He sent the manuscript, and receiving a call from a 
pompous-looking gentleman he had never seen before, concluded it must be Sir Michael 
come tocompliment him. ‘“ Very glad indsed to see you,sir ; quite an honour; and what 
do you think of the work?” ‘Couldn't be worse,” said the stranger. “ Badly put toge- 
ther, badly arranged, Sure to come to grief at the first performance.” “I was in hopes 
my music would have pleased you,” said the amateur, “‘ Music? I don’t understand 
you!” “Are you aot Sir Michael Costa?” inquired the composer. “ Not at all; I am 
the master-carpenter, and come about the construction of a new orchestra.” 


Any Marcu WIL. pvo.—A very deaf organist used to officiate at a church ina West of 
England town, where, on the occasion of a marriage, he was requested to play Mendels- 
sohn’s “‘ Wedding March.” If he had not been deaf all might have been well, but hearing 
only the word march, he went to the church and astonished the whole bridal party by 
striking up the Dead March in Saul. “ What on earth are you playing?” cried the 
bridegroom's best man, rushing up to the organ-loft in a fury. “ A march,as I was told.” 
* Bat not the Dead March.” “Oh, I thought any march would do!” said the organist, 
when they at length made him hear. 


Carryinec Hosprratrry Too Farn.—Alfred Crowquill and Alfred Bunn had attended the 
funeral obsequies of a celebrated hippo-theatrical manager, and, according to the fashion of 
the time, had returned to the late residence of their deceased friend to assist at the dinner 
which then used to follow the solemn ceremony that death had rendered necessary. 
After the cloth had been removed, the widow began speaking of the handsome resting- 
place that she had provided for her spouse, and added that when their time should 
come she was sure nothing would be more in harmony with her late husband's feel- 
ings towards them than that the above-named gentlemen should occupy places in the 
same grave with him, “Ugh,” whispered Bunn to the other Alfred, “she means, Pass 
two to the pit: she cannot forget the sawdust.” 


SomeTHine tre A Festrva,r.—Some forty years ago the programme of one of the 
concerts of the Norwich Festival contained the following list of morceaux, with the 
executants. It can hardly be considered over-leaded as regards punctuation. The 
Messiah was to be performed, and the numbers ran somewhat in this way :— 

Comfort ye Mr. Hobbs, 

But who may abide Mr. Balfe, 

Behold a virgin Mr. Young, 

Behold darkness shall cover Mr. Phillips, 

Rejoice greatly Miss Birch. 

He shall feed Miss Hawes. 

Come unto me Mdme. Stockausen. 
It must be owned that Mr. Balfe and Mr. Phillips got the worst of this dis- 
composition. 
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THEATRES IN GREAT BRITAIN. 


AnenprEN—lIler 
Gomersal 

AccrinGTton—Royal, Scott and Russell. 

A.tpErsuot—Royal Club House, Major 
Goodenough, Secretary. 

Victory, Albert R. Steele. 
Arproaru—Royal, J. D. Lowden. 
Astt0N-UNDER-LyNe—Star,J oseph Booth. 
Ayr—Qucen’s. 

Barns_tey—Queen’s, M. Wardhaugh. 

Gaicty, Ben Walker. 
BARNSTAPLE—Royal, J. Andrews. 
Barrow-In-Furness—Royal, H. Spence. 

New Amphitheatre, C. Cooke, 
Batu—Royal, F. Neebe. 

BeLrast—Royal, J. F. Warden 
Binkenicap—Koyal, D. Granneil. 

Prince of Wales, D. Grannell. 
Bitston—Theatre Royal, W. Edwin. 
BismMincguamM—Koyal, M. LL. Simpson. 

Prince of Wales, J. Rodgers. 

Bisnor AuckLanp—Royal, R. Addison. 
BiackburN—RKoyal, C. H. Duval. 
DLackroot—Koyal, J. Hudspeth. 
Prince of Wales, Lane Ends Estate 
Company. 
iLyTH—Royal, R. Fynes, 
Boiron—Royal. 

Temple Opera House, J. P. Weston. 
Buaprorv—Koyal, Charles Rice. 

Prince's, Charles Rice. 
Brecon—lKoyal. 
BricguTton—Royal, Mrs. I 
Baisto.— Royal, Messrs. 

Chute. 
New Royal, Messrs, G. 
Chute. 
Burnitey—Koyal, James Gillespy. 
Victoria, Kk, C. Litehficld. 


Majesty’s Opera, W. 


Nyc Chart. 
G. and J. M. 


and J. M. 


Bunrron-on-Trext—Alhambra, Dennett 
and Patcl 
Bury Sr. Epmcenps—Royal, J. C. Chute. 


Bury (Lancashire)—Victoria, Lumsden 


and Russell. 
Star Opera 
Revill. 
Canterpury—Royal, W. Davey. 
Carpirr—Royal, W. I. Daw. 
Philharmonic, G. Melville. 
CanLisLe—Royal, W. Royston Cogan. 
CasTLeErorp—Royal, Oliver Cusworth 
Cur_tennaM—Koyal, John White. 
Curster—Royal, C, 1. Duval. 
Princeof Wales, Brinsley Sheridan. 
CursTerFizLp—Royal, H. 1B. Hall, 
Cuortey—KRoyal, C. H. Duval. 
CoatsrivGr—RKoyal, F. Montague 
bour, 
Adelphi, John Sheridan. 
Co.curstEr—Royal, Nunn Brothers & Co, 
Conserr—Royal, G. Burnett. 


Hiouse, Purcell and 


Lar- 


Cork—New Royal, Company (Limited). 
Coventry— Royal, James Walton. 

Britannia, R. Leggett. 

Croypon—RKoyal, John Loome. 
Dar .inctron— Royal, James Scott. 
Dr rBY—Corn Exch mnge, J. lI irwood. 

Lectur lall, R. Redgate 
Drwspury—Koyal, Shaw and Field 
Don ASTER— Royal, ¢ apt. Disn y Roebuck 
Doveras—Royal. 

Dover—loyal, G. Ware 
Duptin— Royal, M. Gunn. 

Gaicty, M. Gunn. 

Queen’s, Walter Scarle. 
Dumbarron—Albert 
Dumrrizes—Theatre Royal, J. J. Fryer. 
Dunper—Royal, W. McFarland. ~ 

Oj retta House, W. McFarland. 
Du NFERMLINE—Royal, C. Cooke. 
Epinpurcu—Royal, J. B. Howard 

Operctia House, C. Bernard, 

Princess’s, A. D. M‘Neill. 
ELoin—Royal, I. Duckenfield 
Exrter—Koyal, IF’. Necbe. 
Fatxipk—loyal, W. C. Watts. 
Farnwountu—Royal, W. IL. Patterson. 
Giascow—Adelphi, Mrs. D. P. Miller. 

Gaiety, Charles Bernard. 

Her Majesty’s, J. F. McFadyen. 

Prince of Wales’s, John Coleman 

Royal, W. Glover. 
GLovucester—Koyal, I’. Dutton, 
GooLte—Royal, J. E. Marrison. 
GrantuaM—'Theatre Royal. 

Grav! SEND—Koy al, Mrs. W.C. Middleton 
Rosherville, —. Jones. 
Greenock—Royal, A. Wright. 
GreEenwiciu — Royal, J. A. 

Albert West. 
Great Grimspy—Royal, W. Raymond. 
GuernsEy—Koyal, G. Magher. 
lfatirax—Royal, Ff. Rawli 
Ifantey—Royal, James Li 
Hartierooit—Royal, C. Humble, 
HartrerooL (West) — Royal, 

Shaw. 

Gaicty, Joseph Midgley. 
IluppensriELD—Koyal, J. W. White. 

Gymnasiun:. 

Ifuitt— Royal, Wilson Barrett. 
Irswicu—LKoyal, Lionel Riguold and Miss 
Lizzie King. 
Jarnrow-on-Tyne—Royal, T. Iolmes. 
JersEY—Royal, Wybert Rousby. 
Ki1pDERMINSTER— Royal 
Kitmarnock—Opera Louse, Need 
Linnington. 
Kirkcatpy—Royal, G. O. Cochrane 
Leeps—The Grand, Wilson Barrett, 
Royal, J. Hobson. 
Princess's, J. Hobson. 





Cave and 





iWiphuinstone. 


Clauck 


and 
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Lrerk—Star, 8. Jones. 
Leicester—Royal, E. Clinton Hall. 


Royal Opera House, Elliot Galer. 
Lrtau(Laneashire)— Varieties, A.De Castro, 


LimertcK—Royal, J. Fogerty. 
New Harp, J. Courtney. 

Lincotn—Masonic, H. Cecil Beryl. 
Royal. 


Liverroor—aAlexandra, Edward Saker. 


Adelphi, E. Trevanion. 


Amphitheatre, I. Leslie & L.Courtenay, 


Gaiety, I. Do Freee. 
New Rotunda, D. Grannell. 


Prince of Walea, Frank Emery. 


Royal, Isaac De Frece. 

Sefton, R. Mulvey. 

St. James’s, Sam Iague 
Lonpon—Adelphi, A. and 8. Gatti. 

Albion, Frederick Abrahams. 

Alhambra, Co., Limited. 


Amphitheatre, [arry H. Tamilton, 


Aquarium, Company, Limited, 
Astley’s, J. and G, Sanger. 
Britan nia, Mrs. 8. Lane. 


Clapton Park Theatre, A. Court. 


Criterion, Alex. Ilenderson. 
Covent Garden, Ernest Gye 
Court, John Hare. 

Drury Lane, F. B. Chatterton. 


Duke’s, Clarance Holt and Charles 


Wilmot. 


East London, Morris Abrahams. 
Elephant and Castle, J. Aubrey. 


Foily, Alex. Ifenderson. 
Gaitty, J. Hollingshead. 
Garrick, H. Levy. 

Globe, Alex. Henderson. 
Grecian, G. Conquest. 
Hackney, Royal, May Hogarth. 
Ilaymarket J. S. Clarke. 


fer Majesty’s, J. 11. Mapleson. 


King’s Cross, Harry Crouch. 
Lyceum, Ilenry Irving. 


Marylebone, J . A. Cave & Albert West. 


Olympic, Henry Neville. 


Opera Comique, R. D’Oyly Carte. 


Park, J. and R. Douglass. 
Pavilion, Morris Abrahams. 


Philharmonic, If. Such Granville. 


Princess’s, Walter Gooch. 


Prince of Wales’s, Mr. & Mrs. Bancroft. 


Queen’s, IL. Labouchere. 
Royalty, Miss Kate Santley. 


Sadler’s Wells, Mrs. Bateman. 
St. George’s, Alfred Reed and Corney 


Grain. 
St. James’s, Lord Newry. 
Standard, J. and R. Douglass. 
Stangate, E. Wood. 
Strand, Mrs. Swanborough. 
Surrey, William Holland. 


Varicties, George Harwood, 


Vaudeville, D. James and T. Thorne. 
Victoria, J. A. Cave and Albert West. 
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Lonpon (continued)— 

Victoria Hall (Bijou), T. Bayley. 

Alexandra Palace, Company. 

Crystal Palace, Company 

North Woolwich Gardens, W. Holland 
LONDON DERRY,—Royal, J. F. Warden 
Lonaton—Royal, M. Wardhaugh. 
Lowrstort—Royal, 8. Geary. 
Lynn—Royal, LH. Jex. 
MACCLESFIELD—Royal, Edward Bell. 
Matpstone—Royal. 
MANCHESTER—Royal, Company. 

Prince’s, Company. 

Queen’s, J. C. Emerson. 
Marcate—Royal, R. Fort. 
MIDDLESBOROUGH—Royal, Jolin Imeson, 
NEWCASTLE-UNDER-LymMe—Royal, Mrs, E. 


Lawton. 
NEWCASTLE-UPON-TYNE — Royal, Charles 
Bernard. 


Tyne, G. Stanley. 

Newport (Mon.).—Prince of Wales's. E. 
Evans. 

Victoria, G. Melville. 
NortTHAMPTON—Royal, J. Tebbutt. 
Norwicu— Royal, W. Sidney. 

Vaudeville, Stevens and Stanley. 
NorrinauamM—Royal, Thos, W. Charles. 


| Orp1amM—Royal, G. Spencer. 


Oxrorp—Royal, If. Hatch. 
PAIGNTON—Royal, If. Braham. 
Paistry—Royal, Thos. Henderson 

Exchange Rooms, M. Kyle 

Cirque, T. C. Howitt. 
Perti—Royal, R. P. Steele. 
PeTERBOROU Gi—Royal, W. D. Nichols 
Pitymoutu—-New Royal, J. R. Newcombe, 
PortsmouTu—Royal, If. C. ILughes. 

Prince’s, If. C. Hughes. 

The Portland, G. C. Smythe. 
Preston—Royal, W. Morgan. 
RAMscAaTeE—Vaudeville, Walter Searle 

Granville, Bruce Phillips. 
Reapina—RKoyal, Elliot Galer. 


Ricumond—Her Majesty's, T. I. Evelyn, 


RocupDaLE— Royal, G. Spencer. 


RocnErstER—Royal, Miss Maude Malvern. 


RotneruaM—Royal, S. Sweeney. 

Runcorn—Royal, Mrs. C. James. 

Rypr—Royal, BE. Bell. 

ScarpBorove 1t—Royal, W. Reeve. 
Londesborough, W. A. Waddington, 

SeanamM Ilarsour—Royal, J. M. Bruce, 
Alhambra, J.C. unter. 

Snerrietp—Royal, Richard Younge. 


Alexandra Opera Ilouse, W. Brittle- 


bank. 
Snreips (North)—Royal. 


| Suretps (South)—Royal, Fred Cooke. 


Surewssury—Royal, Thomas Maddox. 
Souruampron—Royal, Il. Davenport. 
SovruEnp—Alexandra, J. A. Wardell, 
Sovrnport— Vaudeville, 

Pavilion, Secretary, FE. Martin. 
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SreNnyMoon—Cambridge, J. W. Watson. 

STaFFORD— Lyceum, Company. 

STALEYBRIDGE— Royal, C. H. Duval. 

Stamrorp— Royal, H. Johnson. 

Stockrort— Royal, W. Revill. 

STOCKTON-ON-TEES Royal, Frederick 
Wright. 

Royal Star, T. Nelson. 

Sr. Heren’s—Royal, C. H. Duval. 
SrRaATFORD-oN-Avon—Royal, W. Adams. 
SUNDERLAND—Royal, Alfred Davis. 

Lyceum, Alfred Davis. 
Swansea—Royal, G. Melville. 

Star, G. Melville. 
Torquay—Lyceum, Capt. John Gordon. 
'TunsTaLL—Koyal, Jessie Westcott. 
Uxpriper.— Royal. 
Wakerietp—Royal, W. Clarke. 
WatsaLt—Alexandra, C. Crooke. 


Warrincton—Prince of Wales, Brinsley 

Sheridan. 

Waterrorp—New Theatre, Edward 8. 

Kenney, Secretary. 

West Bromwicu.—Royal Exchange, W. 

T. Siddons. 

WerymoutH—Royal, F. Neebe. 
Wuitny—Star, J. Kidson. 

St. Hilda’s Hall, N. Baldwin. 
Wuitrnaven—Royal, E. Fletcher. 
Wican—Royal, C. H. Duval. 

Queen’s, Robert Forster. 

WINbDsor— Royal, Welham Clarke. 
WoLvrerHamprTron— Royal, W. E. Barnett. 

Prince of Wales, Thos. Birrell. 
WorcrsteR—Royal, T. C. King. 
Workincton—Koyal, E. Fletcher. 
Woo.twicu— Royal, W. Holden. 
Yarmoutu— Royal, J. G. Flower. 
York—Royal, W. A. Waddington. 


MUSIC HALLS IN GREAT BRITAIN. 


Anrrprexn—Alhambra, W. M‘Farland. 

Accrinaton—New Market Tavern, H. 
Maudsley. 

A.tpErrsnot—Victory, A. R. Steele. 

Alexandra, R. Featherstone. 

Red, White, and Blue, H. Salter. 
AsuTon-UNDER-LynE—People’s, J. Booth. 
BarnstEy—Surrey, John Wilkinson. 

Wire Trellis, Mrs. Mirfin. 

,ARROW-IN-F uRNESS—Alhambra, Bell and 
Atkinson. 
Betrast—Alhambra, Dan Lowrey. 

New Colosseum, Lindon Travers. 
BirkennEAD — Birkenhead Arms, R. 

Jordan. 
3inMINGHAM—Birmingham, Phillips and 
Choules. 

Crystal Palace, Messrs. Day. 

London Museum, D. MaclInnes. 

Star, W. Walker. 

Steam Clock, G. Wedgbury. 

The Varieties, Signor Durland. 

Balsall Heath, G. Bryan. 

Bisnor Avcktanp—Royal, A. Boyd. 
Bracksvrn—Odd Fellows, J. Richardson. 
People’s, J. J. Mason. 
JoLTON—Theatre of Varieties, Edward 
Garcia. 
Braprorp—Pullan’s, H. Pullan. 
Star, A. Kershaw. 


Bricguron—Oxford, Mrs. B. W. Botham. 


Buistor—City, T. Bradford. 
Foresters’, J, S. Yabsley. 


BRownui11s, near Walsall—Station, W. 
Roberts. 

Burnrey—Varicties, J. W. Allen. 

BurstEM (Staffordshire)—Prince Albert, 
J. Harding. 

Burton-on-Trent—Alhambra, H. Potter. 

Bury—Atheneum, J. Pullan. 

Victoria, T. Blomley. 
CanTerBuRY—Apollonian, T. A. Stack. 
CarListE—Star, Dennis McCaulay. 
CuatTuamM—Barnard’s, D. Barnard. 
CHELTENHAM— Wellington, J. Riste. 
CnESTERFIELD—§Spa, J.J. Mason. 

West-end, IT. Coulter. 


| Corcnester—Sir Colin Campbell, W. 


Chaplin. 
Consetr—Consett, E. Fielding. 
Crewe (Cheshire)— Oak Farm, J. Rawson. 
DaRLINGTON— Gaiety. 
Drat—Paragon, A. J. Owen. 
Drrsy—Crown, Jas. Bernard. 

Grapes, Jno. Davidson. 

Scarsdale, Tom Godrich. 
Dover—Pheenix, I. Kemp. 
Dupin—Harp, M. Nolan. 

Grafton, George West. 

Monster Saloon, Mrs, Connell. 

People’s, P. Langan. 
Dupiey—Alexandra, Atkinson, 

Railway, J. Walmsley. 

Malt Shovel, E. T. Moore. 
DunpEE— Operetta House, W. M‘Farland. 
East Hartirpoor—NewStar,J. R. Carter. 
EpinpurGu—Varieties, H, E, Moss, 

















FrierTwoop—Royal, Robt. Forster. 
Garrsuzap—Alexandra, E. J. Edwins. 

People’s, Mrs. Thorpe. 
Griascow—Alexandra. 

Britannia, H. T. Rossborough. 

New Scotia, Mrs. J. S. Baylis. 

Royal, Mr. David Brown. 

Globe, Harry Bolton and Charles Fox. 
Govan, Clyde. 

Great Brivge—Stork, J. R. Lee. 
Great Grimspy—Victoria, F. W. Hoffman. 

Golden Fleece, G. Storey. 
GrerENocK— Moss's Varieties, J. Moss. 
GREENWICH —Crowder’s, A. A. Hurley. 
Hairax—Crystal Palace, E. Sharp. 

Grecian, J. Smith. 

Malt Shovel, A. B. Poliard. 

Odd Fellows, J. Stansfield. 
ITanLEY—Alexandra, T. J. Rogers. 
HARTLEPOOL (West)—Star, — Brindley. 
Hu1iit—Alhambra Palace, C. H. and J. 

Hunt. 

Star, T. Thompson. 
Hypr—Railway Hotel, J. Booth. 

J aRROW-ON-TYNE—Royal, T. Holmes. 

KerGuLey— People’s, A. Kershaw. 

KIDDERMINSTER—Oxford Varieties, T. 
Biven. ~ 

KipsGrove (Tunstall) —Albion, J. Shutt. 

Lancaster—Odd Fellows, — Molyneux. 

Lrrps—Angel, John Brooke. 

Bay Horse, H. Pickard. 

Princess's, J. Hobson. 

Rose and Crown, J. Binks. 

Varieties, J. Stansfield. 
LricEstER—Midland, W. Paul. 
Leitu—Star, E. Catherwood. 
Liverroor—Alhambra, I. De Frece. 

Constellation, J. Cohen. 

London, Mr. Murray. 

Oxford, J. Cohen. 

Parthenon, J. G. Stoll, jun. 

Star, Ambrose, Fineberg, and Lees. 
Lonpon —Arches, Madame Gatti. 

Battersea, J. Barrett. 

Beaconsfield, — Hugman. 

Bedford, G. Fredericks. 

Cambridge, G. W. Nugent. 

Canterbury, E. Villiers. 

Collins’s, H. Watts. 

Deacon’s, J. W. Deacon. 

Lusby’s, Crowder and Payne. 

Evans's, J. Barnes Amor. 

Foresters’, R. Fort. 

Gatti’s, C. and R. Gatti. 

Kensington, R. Parkin. 

London Pavilion, E. Loibl. 

Marylebone, R. F. Botting. 

Metropolitan, George Speedy. 

Middlesex, J. L. Graydon. 

Oxford, J, H. Jennings. 

Regent. 

Royal, J. 8, Sweasey. 
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Lonpon (continued) 
South London, Speedy and J.J. Poole. 
Star, Thomas Hayes. 
Sun, E. Williams. 
Wilton’s, H. Hodgkinson. 
Winchester, W. B. Fair. 
Lonaton (Staffordshire)—Star, W. Tipper. 
People’s, T. Bond. 
MAancnEsTeR—Alexandra, W. Clegg. 
Dog and Partridge, W. Smith. 
Gaiety, E. Garcia. 
People’s, T. B. Burton. 
Oxford, J. Reilly. 
Regent, F. G. Barratt. 
Rising Sun, J. Fox. 
Star, Whaite and Bleackley. 
MIpDLEsBOROUGH-ON-T' EES — Oxford. 
Prince of Wales, George Hearse. 
MoTuERWELL—Music Hall, Company. 
NEWCASTLE-ON-TyNE— Victoria, J. Bagnall, 
W. W. Blakey, and Bagnall. 
Oxford, J. Bagnall. W. W. Blakey, and 
Bagnall. - 
New Tyne, W. and J. I. Elliott. 


| Newrort—Alhambra, Sidney Williams. 


NortTHAMPTON — Temperance Hall of 
Varieties, P. Horlock. 
Norwicu—East of England, J. Redmondi. 

Victoria, W. and F, E. Hunter. 

NorrincHamM—tTalbot Palace of Varicties, 
Charles B. Cox. 

Alhambra, Wigley and Rowan. 
OxLpHamM—aAdelphi, Marcus and Webber. 

Mumps, Reuben Sutclitfe. 

People’s, W. Jefferyes. 
PatstEYy—Abercorn, William Tait. 
Piymovutu-——Octagon, J. McCambridge. 
PortsMoUTH—M(‘Creary’s, J. M‘Creary. 
Preston—George, Martin Brown. 

King’s Head, J. Blackoe. 
RamsGatge—Alexandra, H. Hart. 

Assembly Rooms, H. Hart. 

Harp-by-the-Sea, Robert Gear. 
RocupaLe—London, W. Jefferyes. 
RoTHERHAM—Eflingham, G. Wood. 
SanpGate—Alhambra, Mrs. R. Rigden. 
ScaRBoRouUGH—St. George’s, W. Morgan. 
SuErERNEsS—Criterion, J. W. Kennedy, 

Magdala, P. N. Barlow. 

Wellington, W. Brisley. 
SHEFFIELD—Alhambra, W. Cooper. 

Fleur-de-Lis, Alex. Stacey. 

London, J. Simpson. 

New Casino, I’, Saynor. 

New Star, Alf. Milner. 

Old Tankard, G. T. M. Rackstraw. 

Pavilion, T. Jackson. 

West End Palace, W. Priest. 
Suretps (North)—Northumberland, 8S. R. 

Chisholm. 
Siddall’s, S. B. Siddall. 
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SuieLtps (South)—Alhambra and Amphi Warrnuam Abprey—Greyhound, J. Atkins. 


theatre, 8. B. Siddall. Wnitenaven—Shakespeare, J. Bennett. 
Durham, 8S. R. Chisholm. Wican—Alexandra, W. Johnson, 
Soutnampron—Gordon’s ‘Theatre of Birkett Bank, W. Brierley. 
Varicties, J. W. Gordon. Harrogate—II. W. Scott 
Royal York, George Hyles, sen. People’s, W. Richards. 
Stockrornt—People’s, W. Revill. Waggon and Horscs, Oswald J. Villing 
Srockton-on-Tres—Alhambra, T. Deve- | Wintinaron (Durham) — Albert, J. 
reux, Rodgx rs. 
Oxford, Mre. J. W. Spence. Wisuaw—Varietios, A. Conder. 
Royal Star, T. Nelson. WoLvVERuAMPTON—Museum, J. Stott. 
Stock Ton-on-TeES (South)—Gaicty, Wil Wooiwicu—Alhambra, W. Ifeathman 
son Furness. Canterbury, G. Moreland, 
St. IeLEN’s—V’cople’s, Company Gun, J. R. Dovey. 
SUNDERLAND— Wear, 8. H. Bell. Mitre, W. Hl. Plume. 
Swansea—Gloster, L. B. Barlow. Lord Raglan, W. Tucker. 
Watsatt—Alexandra, C. Crooke. WorcrstER— Worcester, — Smallwood. 


People’s, H. Wear ing. 


Bivtiascate,—When the late William Farren was at the zenith of his popularity his 
talent used to command a very high price from theatrical managers, a state of things that 
was not always accopted by ill-paid actors Who happened to bo in tho samo establishment 
with him. On one occasion, we think it was at the Haymarket, some of the company 
made their complaints within the hearing of the object of their envy, upon which he 
turned round to them and said: “If you go to Billingsgate wanting a cock salmon, and 
you only find one there, you have to pay whatever they choose to ask for it if yuu are 
determined to have the fish. Iam your cock salmon!” It is doubtful if his argument 
satisfied his listeners; but, at ang rate, it procured for the actor the nickname of “ The 
Cock Salmon ” for a long time afterwards 








** In the town of Canvas-on-the-Styx,” writes a comodian, “ lives a manager who in his 
way is enterprising, Recently ho engaged a tragedian, who on Saturday night playod 
Iiamlet and William in Black-Hyed Susan—the bill was comprehensive enough. 
Between the pieces he announced that at a great sa rifice he had engaged the services of 
Monsiour Waltcr Williams, the celebrated Fronch dancer. A tragedian asked why he 
announced a well-known Cumberland clog dancer as‘ Monsieur’? ‘ For attraction,’ was 
the answer. ‘ But then, you know, thero is no ‘‘ w ” in I’rench,’ suggested the tragedian. 
* But,’ replied the manager, ‘ if thero’s no “ win French, how on earth do you spell ow: 


oui 2?” 


A Season Ticket.—-A gentleman who frequented a circus noticed a boy among the 
audionce who was sound asleep every time he happened to be in. Curious to know why 
the urchin should resort to such a place for somniferous purposes, our friend went up one 
evening and accosted him. “ My little fellow, what do you go to sleep for?”—‘ I can't 
keep awako,” rejoined the boy; “it 1s a terrible bore to see them doing the samo thing 
overy night.”—"* But why do you come ?”—“ Oh, I can’t help it—I must como—I have 
got a scason ticket !" 

An Exp.ostve Onoantst,—A German composer now living in London travelled during 
his early career in Mexico, and going into an organ-loft in the city soon after one of the 
many revolutions there, he began to practise. Pulling out the stops and trampling 
on the pedals he soon filled the tumble-down church with a volume of sound, when some 
soldiers camo running into the church with evident alarm. ‘‘ What's the matter?” ex- 
claimed Herr L——. ‘“ Only that we kept a barrel of gunpowder under the organ during 
the last attack, and we thought it had exploded ! 


Humaine tue Tunrs,—Thero is a certain kind of opera-goer who is an awful nuisance. 
We allude to those who will persist in humming the principal airs. A critic sitting one 
night in the stalls of Her Majesty’s Theatre had been annoyed in this way during a per 
formance of the Traviata, while listening to Christine Nilsson. ‘ What a nuisance ! 
exclaimed the critic. ‘“ Do you refer to me?” asked the amateur. “ Oh, no; 1 mean it's 
1 nuisancé Madame Nilsson’s singing prevent j hearing ir performance,” was the 
reply. 

Livery ror tue Toan.—The ponderous basso Lablache, who weighed something like 
seventeen stone in the prime of life, was present with some other vocalists at a picnic in 
the forest of Fontainebleau. The repast being spread, the great basso sat down on the 
trunk of a tree which had bocn sawn off years before. After sitting about one hour La 
blache shifted his place owing to what he imagined to be some movements on the surface 
of the tree. Whon he arose the guests were surprised to see a toad hop from the place 
apparently uninjured. That toad had carried seventeen stone and was none tho wors¢ 
for it! 
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LONDON MUSIC-HALL ARTISTES. 


Astropp, Miss Maggie. | 
Athey, Miss Bertha. | 
Barrie, Miss M. | 
Bell, Miss Rosa, | 
Bella, Miss Kate. 
Belmore, Miss Amy. 
Beverley, Miss Clara. 
Bonehiil, Miss Bessie. 
Bradley, Mrs. D. 
Cavalier, Miss Florence, 
Chapman, M Laura. 
Charles, Mrs. Lennard, 
Clara, Maile. 

Clare, Miss Edith A, 
Clayton, Miss Annie. 
Cole, Miss Enimetine, 
Collis, Mrs, 'T. W. 
Dallas, Miss E, 

Day, Miss Emma, 

De Courcy, Miss J. 
Delgrange, Mdile. B. 

De Vern, Miss Mabel. 
Donti, Madame. 

Du Maurier, Mdlle. 
Exlmonds, Miss Georgie. 
Egerton, Miss Minnie. 
Elmer, Miss Edith, 
Falconer, Miss, 
Fellowes, Mrs, 
Florence, Miss. 

Forbes, Miss Marie. 
Foster, Miss Louie. 

Fox, Miss EB. 


' 





Francis, Miss. 
Fricker, Madame. 
Gertine, Miss Nelly, 


Gough, Miss Minnie, 
Cirosvenor, Miss C 
Grosvenor, Miss Laura, 
Hales, Miss Rose. 
Hamilton, Miss B. 
Harold, Miss Edith. 
liarrington, Miss Grace. 
Harland, Miss. 

Harris, Miss Lizzie. 
Hastings, Miss Marian. 
llayes, Miss Nelly. 
Hedderwick, Miss Lillie. 
Henri, Miss Lizzie. 
Herminie, Miss Ada, 
Howard, Miss Agnes. 
Howard, Miss Annie FE, 
Howell, Miss Kate 
Ifudson, Miss Nellie. 
Jolly, Miss 

Keeling, Miss. 
lanzani, Mdlle. 
Laroche, Madame. 
Lavigne, Miss Louisa 


| Luvelle, 


SENTIMENTAL SINGE 


Leslic, Miss Jessie. 
Lewis, Miss Lottie. 
Lindsay, Miss Annie. 
Lotto, Little. 

Lloyd, Miss Alice. 
Miss. 

Lyons, Miss Rosa, 
acdonald, Miss. 
lurie, Malle. 
M‘Gregor, Miss M,. 
M‘Mahon, Miss Isabel. 
Melton, Mrs, Wat. 
Milnes, Miss Agnes. 





iat 
Moredanu, Miss Jennie. 
Moreland, Miss Rose, 
Nelson, Miss hate, 
Nelson, Miss Rose, 
(i Beirne, Miss. 
Packer, Miss Lizzie. 
Vearce, Miss EB. 
Pedley, Madame, 
Perey, Miss Edith, 
Vileon, Madame, 
Powell, Miss M. 
Raymond, Miss, 
Read, Miss Ellen. 
Kteynolds, Miss Lottie. 
Rivers, Miss. 
Roe, Miss Madeline. 
l Miss Jenny. 
Rosenburg, Miss Ada. 
Ruhleman, Miss L. 
uton, Miss Annette 
Seott, Miss Eliza. 
Scott, Miss Emily. 
tford, Miss Selina, 
Sparks, Miss Annie. 
Sierling, Miss Teresa 
stokes, Miss Berti 
Stuart, Miss Marie. 
Talma, Miss Milly. 


cers, 


empleton, Mi s Edith. 


Thorne, Miss Lizzie. 
Thomp 
onnelier, Madame. 
lravellie, Miss Annie. 
Tri s, Miss Edith 
Tre in, Miss Annie. 
i us, Madame. 
Vernon, Miss Grace. 
Vernon, Miss Blanche. 
\ ers, the Miss« 

\ i it, Mi Ss 

Ward, Miss Eliza 
Webster, Miss Marion. 
Wills, Miss Maric. 
Wilson, Miss Sestini. 
Wood, Miss Ada, 


omery, Madame, 


on, Miss Lizzie. 


Rs. 


Worth, Miss Adele, 
Wreghitt, Mi 


| Ascher, Mr 


Baker, Mr. William. 
Ball, Mr. 

Bartell, Mr. 
Bartleman, Mr. T. 
Barrett, Mr. Elton, 
Beaumont, Mr. James. 
Becker, Mr. Hariel. 


Bellew, Mr. F, 
Bonvini, Signor, 
Bower, Mr. BE. 8. 
Brennir, Mr. Carl. 
Busfield, Mr. J. 
Butler, Mr. Charles, 
Byron, Master. 
Campbell, Mr. Neale. 
Carlton, Mr. 
Cavendish, Mr. Harry. 
Challoner, Mr. Hubert. 


} Chapman, Mr. G. 


Charles, Mr. Lennard. 
Church, Mr. tenry. 
Collis, Mr. J. Ormond. 
Corbett, Mr. Hamilton. 
Corri, Mr. Henry. 
Coverdale, Mr. Fredk. 
Cooper, Mr. 

Danvers, Mr. E, 
Davis, Mr. Laurence, 
D’Almaine, Mr. W. 
Dickson, Mr. J. D. 
Douglas, Mr. 

Elliott, Mr. George. 
Evans, Mr. 

Farrant, Mr. 
Fitzgerald, Mr. J. 
Fox, Mr. Ernest. 
Freeman, Mr. FE, 
Glover, Mr. Viotti. 
Godden, Mr. Tt’. 
Gordon, Mr. Theodore, 
Graham, Mr. Pdward. 
Graham, Mr. G. 8, 
Gray, Mr. Stanley. 
Mr. Robert. 
trrover, Mr. Russell, 
Gutteridge, Mr. J. 
Mr. W. 
Harland, Mr. H, 
Henblon, Mr. 
Herbert, Mr. Ap. 
jerl« Mr. W. 


Green 


Hamilton, 


Herman, Mr. F. 
Heywood, Mr. Charles, 
lioffman, M . Bishop. 
il n, Mr. 


Mr. 8. 


lokiswortl 


Florence 


Lewendon, 


Hollingsworth, Mr. 
Horton, Mr. J. 
Ilusk, Mr. 
Jennings, Mr. 
Jonghmans, Mr. F. 


| Jullien, Mons, 


Knowles, Mr. W. 
Lascelles, Mr. Roland. 
Mr. Walter. 
Lingwood, Mr. Charles 
Loder, Mr. George, 
Lumsden, Mr. Alex. 


| Maclagan, Mr. Tom. 


Marler, Mr. 
Marmaduke, Mr. V. 
Marshall, Mr. George. 
Matz, Mr. Charles, 
Matz, Mr. J. 
M‘Davitt, Mr. J. 
Mellon, Mr. Douglas. 
Monta , mr. F. We 
Montague, Mr. Wu. 
Montelli, Mr. 


| Morris, Mr. 


Nash, Mr. J. Oxley. 
Newcombe, Mr. Bernard, 


Nickels, Mr. J. OQ. 


Payne, Mr. W. 
Penna, Mr. F, 
Percival, Mr. Frank, 
Perey, Mr. He ury. 
Picardo, Master. 
Vinmpton, Mr. Jd. 
Rayner, Mr. A. 

Kay, Mr. T. 

Read, Mr, Beaumont. 
Reid, Mr. Jolin. 
Rennolf, Mr, Alfred, 
Richards, Mr. Fred. 
Russell, Mr. E. C. 
Salcombe, Mr. F. 
Saunders, Mr. D. 
Smith, Mr. Fred. 
Stanley, Mr. Jocelyn, 
Travers, Mr. , 
Valentine, Mr. E. 
Vernon, Mr. R. 
Wentworth, Mr. V. 
Whitney, Mr. J. 
Whitteft, Mr. 
Williams, Mr. St. Clair. 
Williams, Mr. J. W. 
Wilson, Mr. Barry. 
Wilson, Mr. Edgar. 
Winter, Mr. Hamilton. 
Witherwick, Mr. C. 
Woodman, Mr. Charles, 
Young, Mr. Alfred. 
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Doolan, Mr. IP’ McBryde, Mr. Teddy. 
LD Mr. Mick Mell Mr. P. ~ 
1 Mr M M , Mr. Paddy. 
I Mr. J M , Mr. Patrick. 
| v, Mr.. O'Brien, Mr. and Mrs, 
I Mr. Patrick. O'Donnell, Mr. J. 
Fo , Mr. Paddy O'Neill, Mr. Barry. 
Ha Mr. Michael. Power, Mr. Fred. 
H Mr. Fred Riley, Mr. P 
M , Miss N Roberts, Mr. Barney. 
COMIC SINGERS. 
( m, M Arthur. Fritz, Mr. J. 
Clifton, Mr. George. -Gardner, Mr. 8. G. 
Coborn, Mr. Charles. Garratt, Mr. Larry 
( nus, Mr. Dan. Geldard, Mr. Richard, 
( i, Mr. J George, Mr. Alfred C, 
Cc 10, Mr. 1 Gill, Mr. Harry. 
( n Mr. Johnny. Glover, Mr. Edward, 
Cox, Mr. Abe Glover, Mr. Fred 
Covi Mr. Frederick, Godfrey, Mr. Charles, 
( Mr. Tom. Golden, Mr. Fred. 
( Mr. Charles. Goodman, Mr. E. 
( lL. Mr. W. T. Gordon? Mr. Tom. 
( , Mr. G. T. Gorman, Mr. Dave. 
Cunningham, Mr. Edw. | Granville, Mr. Fred. 
Curtis, Mr. Harry. Grehan, Mr. Samuel, 
males, Mr. Harry, Grittiths, Mr. Will. 
Daley, Mr. W. J. Grover, Mr. Russe'l. 
dallas, Mr. J Haines, Mr. Tom. 
Daly, Dutch Hale Mr. Richard. 
rar Mr.G Hammond, Mr.Edward, 
da Mr. J. Hanson, Mr. John W. 
lavys, Mr. Fred. Harcourt, Mr. Frank. 
Dawson, Mr. = i Hargest, Mr. Fred 
Day, Mr. Alexander Harrington, Mr. Fred, 
loakin, Mr. Harry Harrison, Mr. Will. 
ko M in, Mr. Hen Hart, Mr. Edward A. 
le Vov, Mr. Albert Hartley, Mr. Harry. 
liamond, Mr. H Harvey, Mr. Dan. 
rig Mr. D. L Harvey, Mr. W. H. 
Dixie, Mr. Alf Heath, Mr. Fred. 
Dodsworth, M Harry Heaton, Mr. U v 
Du , Mr. E.C Henderson, Mr. Alfred. 
yu », Mr. Arthur. Henri, Mr. J. Y¥. 
Du 1, Mr. Richard. Hilda, Mr. F. 
ody Mr. Raly iH rd, Mr. Harry, 
! ton, Mr. Prank. i , Mr. E lward. 
. Mr. George Hilton, Mr. Fred. 
Mr. Harry Hodg Mr. W. J. 
| yurt, Mr. Py Hold h, Mr. Sam, 
Evans, Mr. Har H Mr. P 
Exley, Mr. Char Howard, Mr. Frank 
Mr.W. 3B Hugh Mr. J 
I ey, Mr. P.G i s, Mr. ¢ 
Pan irt, Mr. T! as } , Mr. A 
h . Mr. Jan } Mr. ¢ 
i r, Mr. } M Ila 
| Mr. Fr j e, Mr. 
j Mr. ul | 1. Mr. W. 1 
Mr ‘ M I 
BR I Mr. 1 
M kK Mr. D 
i I Mr. W r 
M l M Fred 
I Mr. il I M I ! h 
Mri Law Mr. ¢ 
| Mr. M.1 I Mr. 1 
iM “ I Ml 1a 
Mr. ¢ I Mr.G 
M - i M A 
Mr. l \l I 
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IRISH COMIC SINGERS. 


Ryan, 


Mr. Barney 
Patrick. 





Sellers, Mr. 
Sherratt, Mr. Will. 
Staunton, Mr. Ale 


St. George Hussey, Miss, 
Warner, Mr. Paddy. 
Watson, Mr. Pat. 
Wilson, Mr. Barry. 
Wood, Mr. Jerry. 
Young, Mr. Arthur, 


w 


Lenton, Mr. James. 
Leoni, Mr. Louis. 
Leslie, Mr. thur. 
Lewis, Mr. George W 
Leybourne, Mr. George. 
Lindon, Mr. F. H. 
Lindon, Mr. Tom. 
Linton, Mr. Guy. 
Lingwood, Mr. Charles. 
Linn, Mr. Harry. 
Liston, Mr. Harry. 
Liston, Mr. Victor. 
Lloyd, Mr. Arthur. 
Lloyd, Mr. Delarue. 
Lyons, Mr. D. (Giant). 
Macdermott, Mr. G. LL 
Maclagan, Mr. Tom. 
Major, Mr. Alex. 
Mackley, Mr. Fred. 
Maclean, Mr. Tor 
M‘Carthy, Mr. ¢ 
M‘Dowell, Mr. Jose; 








Marlow, Mr. Fred. 
Mason, Mr. Alfred. 
Masters, Mr. Ste 


Matthews, Mr. Fred. 
Matthews, Mr. IL. P. 
Medex, Mr. Fred. 
Meen, Mr. George 
Melbourne, Mr. Tom. 
Mellon, Mr. Frank. 
Melton, Mr. Wat. 
Merrie, Mr. Cecil. 
Merritt, Mr. James, 
Merson, Mr. Fred, 
Mervin, Mr. Will, 
Michaels, Mr. H 
Milburn, Mr. J 
Miles, Mr. J. H. 
Milner, Mr. Alfred 
Montague, Mr. W 
Montgomery, Mr 





i. 


Alf. 


Montrose, Mr. Harry. 
Morton, Mr. W. H 
Mosedale, Mr. Edward, 
Moss, Mr. Jam 
Nash, Mr. Jol 
Nelson, Mr. J n 

Ne Mr. Richard, 
Newton, Mr. W 
North, Mr. 1 i 
Norton, Mr, } 1B 
Oliver, \ W 

0 Mr. 

0 i, Mr. 

o Mr. il 

Par Mr. I 

r Mr. A 

he M ‘ 

i Mr. D 








Phillips, Mr. Harry. 
Phillips, Mr. George. 
Phillips, Mr. Singleton. 
Vlumpton, Mr. Josiah, 
laze, Mr. Rodney. 
Pollock, Mr. 
le, Mr. Sivori. 

er, Mr. Fred. 

r, Mr. Harry. 
Prince, Mr. Harry. 
Purcell, Mr. T. P. 
Randall, Mr. William. 
Raymond, Mr. Joe. 
Raymond, Mr. Mark. 
Raymond, Mr. Charles. 
Read, Mr, John, 
Redfern, Mr. Sam. 
Rennolf, Mr. Alfred, 
Neymond, Mr. Phil. 
Rickards, Mr. If ury. 
Riley, Mr. Will. 

Rivers, Mr. Alf. 

Rivers, Mr. Harry. 
Roberts, Mr. Ben. 
Roberts, Mr. Fred. 
Roberts, Mr. Arthur J. 
Robins, Mr. J. F. 
Robson, Mr. Ernest. 


Roby, Mr. F. 

Roden, Mr. Frank. 

Rogers, Mr. Harry. 

Roletti, Mr. Stuart. 

Ross, Mr. William G. 

Rowan, Mr. J. H. 

| Rowley, Mr. J. W. 
Roxby, Mr. Wilfred. 
Russell, Mr. Harry. 


Sands, Mr. Chris. 











Saunders, Mr. Sam, 
Sayers, Mr. Tom, 
Schofield, Mr. F. 
Searle, Mr. Walter. 
Redgwick, Mr. Harry. 
Sefton, Mr. Harry. 
Seymour, Mr. George. 
Sherratt, Mr. W. 
Slater, Mr. Chris, 
| Stanley, Mr. Frank. 
Stead, Mr. Jas. Henry. 
8teele, Mr. Richard. 
Stevens, Mr. Sidney. 
Stevens, Mr. Victor. 
Sutton, Mr. Sam 
Symonds, Mr, Harry. 


Sansom, Mr. Charles J. 
Saunders, Mr. Edward. 
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Taylor, Mr. James. 
rennant, Mr. George. 
Torr, Mr, Sain. 
Townley, Mr. W. 
Townsend, Mr. F. 
Travers, Mr. Hyram, 
Tudor, Mr. J. W. 
Tudor, Mr. Walter B. 
Turner, Mr. Harry. 
Twist, Mr. Harry, 
Upton, Mr. Tom. 
Vale, Mr. Percy. 
Vane, Mr. Harry. 
Vanguard, Mr. Owen, 
| Varro, Mr. Arthur. 
Vernon, Mr. Joe. 
Vickers, Mr. Fred. 
Vincent, Mr. Fred. 
| Vine, Mr. Tom. 
Vivian, Mr. Alfred, 
Vokes, Mr. George. 
Waghorn, Mr. Sam, 
Waite, Mr. Harry. 
Wallace, Mr. Ernest, 
Wallingford, Mr. F. 
Ware, Mr. George. 
Ward, Mr. Harry. 


‘Warde, Mr. Tom. 


SERLO-COMIC SINGERS. 


Adams, Miss Annie. 
Adams, Miss Emily. 
Adelaide, Miss Annie. 
Adele, Miss Pattie. 
Adey, Miss Anhie. 
Albert, Mrs. Lizzie. 
Alexander, Miss M. 
Anderson, Miss Annie. 
Armytage, Miss Bessie, 
Ashby, Miss Jessie. 
Ashton, Miss Lizzie. 
Aston, Miss Jenny. 
Audley, Miss Clara. 
Baldwin, Miss Lilly. | Burns, Miss Kate. 
Balfe, Miss F, | Burton, Miss Acton. 
Balfour, Miss Marie. | Burton, Miss Madeline. 
Rarbe, Miss Leonie. | Byron, Miss Ada, 
Barbour, Miss Annie. ‘ampbell, Miss Maggie. 
Barclay, Miss Pauline. ‘arr, Miss Emily. 
Barnes, Miss Lizzie. ur, Miss Louie. 
Barnum, Miss ice. | Castleton, Miss Kate. 
Barrett, Miss Lizzie. | Catherwood, Miss Annie. 
s Emma, 


Bosanquet, Miss Rosina. 
Braddon, Miss Annie. 
Bradley, Miss Nellie. 
Brennan, Mrs. 

Brian, Miss Bella. 
Brian, Mrs. J. F. 
Brittain, Miss Marie, 
Brooks, Miss Kitty. 
Bruce, Miss Emma, 
Bruce, Miss Jutia. 
Buckingham, Miss. R. 
Bullen, Miss Julia. 
Burdett, Miss Amy. 








Barrington, M harlton, M Polly, 
Bateman, Miss Clara. | hatters, Miss kat 
Beacher, Miss Marie, lare, Miss Edith A. 
Beaumont, Miss Kate. Narence, M Bertha. 


‘larendale, Miss Nelly. 


Belford, Miss Kitty. 
Bella, 
| 


Miss Kate Narendon, Miss Amelia 
Bellwood, Miss Bessie. ‘larisse, Miss Ada. 
Belmont, Miss Kate. ; Fanny. 


Relmore, Miss Rose. layton, Miss Annie. 


Bennett, Miss Polly. ‘lifton, Miss Kate 
Rermond, Miss RB. linton, Miss Amy. 
Hertram, Miss Ida. nton, Miss Maude. 
Reverley, Miss Clara ole, Miss Kat 
I v, Miss Mande, ollinette, Miss Rose. 
Bindley, Baby llins, Miss Lizzie 

h, Miss Pol s, Miss I 

»p, Miss \ \ M M 

rd, M M \ 
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Clarke, Mi 
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Dalmayne, Miss. 
Dane, Miss Carlotta. 
Danvers, Miss Annie. 
Danvers, Miss Jessie, 
Danvers, Miss Minnie, 


| Darnley, Miss Grace. 


Dashwood, Miss Celia, 
Davies, Miss Minnie, 
Day, Miss Emma. 

De Brent, Miss Rebecca, 
De Lacy, Miss Susan 
De Lorme, Miss Marion 
De Vere, Miss Stella. 
De Verne, Miss Mabel. 
De'emont, Miss Annie. 
Denby, Miss Flora, 


Dent, Miss Lizzie. 
Denton, Miss Louie. 
Derrington, Miss Kate. 
Derrington, Miss Susie, 
Desmond, Miss Florric. 
Desmond, Miss Nelly. 


Dou 


Miss Jeannie. 


rlas, 


Dugwar, Miss Louie, 
Dunbar, Miss Annie. 
i] 
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dyoll, Miss Nelly. 
arle, Miss Annie, 


Xdmonds, Miss Georgie. 


dwards, Miss Lilly. 
jiwards, Miss Pattie, 
gerton, Miss Minnie. 
Iton, Miss Marie, 
llis, Miss Amy. 
Miss Lizzie. 
Isworthy, Miss Kate, 
plett, Miss Jenny. 
theridge, Miss Flora. 


ington 
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Warden, Mr. J. W. 
Waterfield, Mr. Chi 
Watkins, Mr. John. 
Weatherhead, Mr. Joe. 
Webb, Mr. Harry. 
Webb, Mr. J. J. 
West, Mr. Albert. 
West, Mr. Harry. 
Westbrook, Mr. G, 
Whaling, Mr. Harry. 
White, Mr, Chris. 
White, Mr. Fred. 
White, Mr. Walter. 
Whitfield, Mr. Harry. 
Whitlock, Mr. Harry. 
Whitlock, Mr. W. W. 
Wilding, Mr. Edgar. 
Wilkinson, Mr. Marens, 
Wilkins, Mr. Charles, 
Williams, Mr. Charles. 
Willis, Mr. Ernest. 
Wilson, Mr, Fred. 

| Windsor, Mr. Albert. C. 
Wingett, Mr. Harry. 
Woolley, Mr. Joe. 
Wyndham, Mr. Arthur. 
Wynne, Mr. Johnny. 
Yorke, Mr. Harry. 
Young, Mr. William, 


irles. 


| Florence, Miss Fannie, 
Foster, Miss Lilly. 

| Foster, Miss Alice, 

| Fox, Miss Rose. 

| Francis, Miss Clara, 

| Francis, Miss Rosina. 
Franks, Miss Kate. 


Furtado, Miss Jenny. 


| Gannon, Miss Nelly. 


Garibaldi, Miss Rosa. 
Garland, Miss Nelly. 
Garstone, Miss Kate. 
Garton, Miss Flora. 
Gerald, Miss Violet. 
Gill, Miss Amy. 
Gillis, Miss Alice. 
Goddard, Miss Patti. 
Goodchild, Miss Kate. 
Gordon, Miss Nelly, 
Gough, Miss Minnie. 


| Gowland, Miss Kattie, 


| Gray, 


La Petite. 

Miss Etty. 
Grey, Miss Leonora, 
Griffiths, Miss Nelly 
Grosvenor, Miss Laura, 
Guest, Mi Polly. 
Guilford, Miss Po!ly, 
Guinard, Miss Marie. 
Hales, Miss Rose 
Hambley, Miss Minnie, 


Grace, 


Harcourt, Miss Mabel. 
Harland, Miss Ada, 
| Harland, Miss Grace 


Harling, Miss Theresa, 


Harlington, Miss Nelly, 
Harrington, Miss Ad 
Harris, Miss Amy 
Hart, M Marian 
Hartley, Miss Kats 
Hartridge, Miss Julia. 


Hayes, Mies Nelly 
Haydon, Miss M 
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Hazelton, Miss I x Mellon, Miss Amy. Purcell, Miss Jessie. Stuart, Miss Tlelena. 
Hedderwick, Miss Kate. | Mellon, Miss Emily. ** Queen Mab,” Sutherland, Miss Julia. 
Henderson, Miss Carrie. | Melrose, Miss Louie. Randall, Mrs, Bylvester, Miss Nelly. 
llenleigh, Miss Annie, Melville, Miss Nelly. Randall, M Fmily. labra, Miss Lizzie. 
Herbert, Miss Lizzie. Meredith, Miss Rose, Randall, Miss Polly. Talbot, M Marian. 
Hill, M Jenny Merry, Miss Florence, Ransome, Miss Cicely, Tedder, Miss Amelia. 
Hindle. M Annie. Merlin, Miss Jessie. Raymond, Miss Agne lhompson, Miss B. L. 
Ion , Mi Lizzie, Merton, M Je e, Reeves, Miss Kate. Nr} pe, Miss Marie. 
Horton, Miss Amy, Mildred, M Rose, Rezene, Miss Ella, Thornton, Miss Enima. 
lope, M Lilian. Milledge, Miss Je eC, Richards, Miss Janet, lilly, Miss Vesta, 
Howard, Miss Agnes, Miller, M Adelaide, Richardson, Miss Jenny. | Tip) . Miss Nelly 
Hloward, Miss Milly. Mills, Miss Jenny. Rolie, Miss Clara, Towers, Miss Hetty, 
Iludson, Mi Nellie, Milton, Mi Mlorence, Rochester, Miss Jenny. | Towers, Miss Ada. 
Hlussey, Miss Mirabel, M Amy Rodney, Mi Bessic Travers, Miss Nettie, 
Irving, Miss Edith, Montague, M Fanny. | Roget Mi Minnie, ludor, Miss Carry, 
James, Miss Annie. Moon, Miss Nelly. ~ | Ronaldson, Miss Bella, | Valvin, Miss Edith. 
Je Miss Patti, Morant, M Lizzie. Rosalie, Miss Louie. Vaughan, Miss Susie. 
Jewell, Miss, Mordan, Mi Kleina. Rose, Miss Nelly. Venn, Miss Minnie 
Johnson, M Marion, Morelli, M Amy. Roselle, M Jenny. Vercoe, Miss Annie, 
Josephs, Miss Lilly. Morcton, M Lydia. Rosenberg, M Julia, | Verner, Miss Louie. 
Jullien, Miss Caroline, Mowbray, M Kima. | Ross, } Emily. Vernon, Miss Harriett. 
Keeble, Miss Florrie. Munroe, Miss Alice, Rudge, Miss Letty. Verte, Miss Carlotta 
Kent, Miss Julia. Murray, M Beatrice, Rupert, Miss Jenny. Vibart, Miss Elise. 
Kerridge, Miss Emma, Nelson, Miss Marion, Rushbrook, Miss Rose, Vibart, Miss Lydia. 
King, Miss Clara Nelson, Miss Rose. Rushton, Miss Annie. Victorelli, Miss Annie, 
Kingsley, Miss Maude, Nelson, Miss Ruth. Russell, Miss Jenny. Victoria, Miss Blanche, 
Kirby, Miss Florence, Neville, Miss Nellie. Russell, Miss Kate. Villiers, Miss Lizzie, 
Lamont, Miss Jessie. Newham, Miss, Russell, Miss Rosa, Vincent, Miss Rose, 
Laurent, Miss Ada. Newman, Mi Mary. Sandle, Miss Je hs Vinetta, Miss Ada, 
Lawrence, Miss Annie. Nightingale, Miss N. Sanger, Miss Florence. | Vivian, Miss Lillie. 
Lawson, Miss Marie, Nisbett, Miss Clara. Sappho, Walton, Miss Lottie. 
Le Brus, Miss Julia, Normer, Miss Nettie. Seatord, Miss Selina. Walton, Miss Willie. 
Lemure, Miss Lizzie, Ovden, Miss Alice. Seaman, Miss Florrie. Ward, Miss Eliza. 
Leon, Miss Annie, O' Beirne, Miss. Sebri, Miss Fanny. Ware, Mrs. George. 
Leonie, Miss Annie. Oliver, Miss Emilie. Sedgwick, Miss Laura, Watson, Miss Edith, 
Leslie, Miss Eva. Owen, Miss Blanche. Seymaur, Miss Kate, Wiftson, Miss Lizzie. 
Lewis, Miss Minnie, Oxlee, Miss Harriett. Sherville, Miss Minnie. | Watson, Miss Marion, 
Lloyd, Miss Alice. Oxley, Mi Kate. Simms, Miss Lizzie. Weber, Miss Minnie, 
Loder, Miss Minnie. Packer, Miss Louise, Slator, Miss Blanche, Welby, Miss Clara, 
Loftus, Miss Marie, Patten, Miss Marie. Smith, Miss Nelly. Wesner, Miss Ella, 
Louise, Mi Ada. Patti, Mi Louise, Smithson, Miss G, West, Miss. 

Lowther, Miss Lonise, Paulina, Miss Emily. Solomons, Mi Annette.) West, Miss Lillie. 
Lucerne, Miss Nelly. Pasta, Miss Nettie,” Spiers, M Magyrie. Weston, Miss Emily. 
Lundberg, Miss Ada, Payee, Miss Lizzie. Spiller, Miss Annie. | Whiteford, Miss Grace, 
Lyall, Miss Annie. Payne, Miss Louisa, Stafford, Mi faude, | Wildley, Miss Annie, 
Lycett, Miss Amy. Pearce, Miss Lizzie. Stanley, Miss Blanche. Wilson, Miss Nelly, 
Macyregor, Mi Ada, Velham, Miss Angie. Stanley, Miss Jenny, | Wilton, Miss Ida.” 
Macnamara, Mrs. Perey, Miss Rosina. ttanley, Miss Kate, Woerth, Miss Adele, 
Marsden, Miss Kate. Perrie, Miss Annie. Stanley, Miss Ruth. | Wood, Miss Jessie. 
Marsh, Miss Lottic. Veterson, Miss Rosalind,’ Stanton, Miss Annie, | Woodward, Miss Annie, 
Marston, Miss Florrie. Vhillips, Mrs % Steele, Miss Millie. | Worrell, Miss Jennie. 
Martineau, Miss’ Lizzie. | Phillis, Miss Edith, St. Clair, Miss Ada. | Wray, Miss Rose, 
Mande, Miss Nelly. Poole, Miss Jenny. | St. Leger, M Clara, | Wright, Miss Lizzie, 
May, Miss Nellie. Poole, Miss Marian. | St. Maine, Miss Alice, Zimmer, Miss Mayyie. 


Mackvoy, Miss Nelly. Price, Miss Lizzie. | Stokes, Miss Bertie. | 


COMIC DUETTISTS. 


Mr. and Mrs. Joe Allen. Mr. and Mrs. Dunhar.” 

Mr. and Mrs. T. Arnold, Mr. and Mrs. Harry Duval. 
Mr. and Mrs, D'Auban Mr. and Mrs, Everard. 

Mr. and Mrs, Berkeley, Mr. and Mrs, Fred Evans, 
Mons. and Madame Berleur Mr. and Mrs, Fitzgerald. 

Mr. and Mrs, Will Blanche. Mr. and Mrs, Flanagan. 

Mr. and Mrs, Bradbury Mr. and Mrs. G. W. Harris. 
Mr. and Mrs. R. A. Brennan, Mr. and Mrs, Paddy Harrison. 
Mrs. and Miss Brian. Mr. and Mrs. Frank Harold. 
Mr. and Mrs. Pietro Carle Mr. and Mrs. Harry Hemfrey. 
Mr. and Mrs, Lennard Charles. Mr. and Mrs, H. Hilliard. 

Mr. and Mrs. Cha ! Mr. and Mrs, Holland. 

Mr. and Mrs. Tim Con Mr. and Mrs. Will Jackson. 
Mr. and Mrs, Copere Mr. and Mrs. Harry Jones. 

Mr. and Mrs. Dalla Mr. and Mrs, Will Langley. 
Mr. and Mrs. J. W. Davies, Mr. and Mrs, J. Lenton 


Mr. and Mre. Dicker Mr. and Mrs, Tom Major 








Mr. and Mrs. Manhill. 

Mr. and Mrs. Will Marchant, 

Mr. and Mrs. Wat Melton. 

Mr. and Mrs, James Mil 

Mr. and Mrs. Frank Moreland, 

Mr. and Mrs. Joe Mortimer. 

Mr. and Mrs. Fred Newham, 

Mr. and Mrs. tlugh O'Hara, 

Mr. and Mrs, Dan Vike, 

Mr. and Mrs. Ramsdale, 

Mr. and Mrs. W. Randall. 

Mr. and Mrs. Will Richardson, 

Mr. and Mrs, George Robbings. 

Mr. and Mrs. Barney Roberts 

Mr. and Mrs, Steve Saville, 

Mr. and Mrs, H. Simy»on, 

Mr. and Mrs, Sinclair. 

Mr. and Mrs. Tom Slator. 

Mr. and Mrs, Joe Stoner, 

Mr, and Mrs. H. Temple. 

Mr. and Mrs, 8. Watson, 

Mr. and Mrs. Weston. 

Mr. Alf. Abbott and Mdlle, Amy. 

Mr. 8. Albert and Miss Violet l’rederica. 
Mr. D’Almaine and Miss Townley. 

Mr. Charles Aldridge and Miss Annie Chatters. 
Mr. Fred Belville and Miss Jessie Newton. 
Mr. Harry Bolton and Miss Clara King. 

Mr. Henry Bradley and Miss Laura Truman, 
Mr. Albert Brady and Miss Marian Johnson, 
Mr. Edwin Brown and Miss Kate Kelly. 
Mr. Charles and Miss Amy Bailey. ~ 

Mr. Albert Clarance and Miss Kate Sumimers, 


Mr. Tloyd Clarance and Miss Kate Hollingsworth. 


Mr. Cooper and Miss Foxcroft. 

Mr. Laurence Cole and Malle, Leoni. 

Mr. Harry Fielding and Miss Fanny Johnson, 
Mr. John and Miss Annie Fielding. 

Mr. E. Forrest and Miss Emma Wood. 

Mr. Charles Fox and Miss Laura Sedgwick. 
Mr. Alf. George and Miss Lily Grey. 

Mons. and Madame Gelubeke. 

Mr. Fred and Miss Polly Glover. 

Mr. Henry Gordon and Miss Marie Standen. 
Mr. George Gustave and Miss Grace Middleton, 
Mr. Harcourt and Miss Kate O'Connor. 

Mr. Wat Harley and Miss Nellie Goodwin. 
Mr. Will Herbert and Miss Marion Dunbar. 
Mr. Fred. Johnson and Miss Kate Harding, 
Mr. Dan Kendall and Miss Lotty Adams. 
Mr. Kester and Miss Vernon. 

Mr. Pat Kinsella and Miss Flora Yarnold. 
Mr. W. Lennon and Miss L. Morton. 

Mr. Lemon and Miss Coleridge. 

Mr. Gus. Levaine and Miss Lizzie Tabra., 

Mr. Levite and Miss Jessie Nina. 

Mr. Charles Lewis and Miss Graham. 

Mr. Robert Lloyd and Miss Lizzie Nelson. 
Mr. T.~Marney and Miss Minnie Niner. 

Mr. Will Mervin and Miss Vinney Bishop. 
Mr. James O'Donnell and Miss Kate Casson. 
Mr. Fred Richardson and Miss Carrie Graham, 
Mr. Rolletti and Miss Grace Clyde. 

Mr. Henry Savile and Miss Zoe Linda. 

Mr. George Seymour and Miss Polly Birch. 
Mr. Edward and Miss Emma Sharpe. 

Mr. W. Sharpe and Miss Powell. 

Mr. Harry Sinclair and Miss Fanny Vernon. 
Mr. Will Sylvester and Miss Lizzie Vernard. 
Mr. Charles Tracey and Miss Grace Harrington, 
Mr. Arthur Vining and Miss Rose Ridgway. 
Mr. Johnny Wardeand Miss Carrie Stewart. 
Mr. Albert White and Miss Nelly Batchelour. 
Mr. Will. White and Miss Nellie Hales. 

Mr. Frank Wright and Miss Ada Rose, 
Messrs. Fred Alberto and Cyrus Walling. 
Messrs. W. Barber and Charles Mawson. 
Messrs. J. F. Brian and Geo. Connolley. 
Messrs. Canfield and Booker. 

Messrs. Carr and Melbourne. 

Messrs. Cheevers and Kennedy. 

Messrs, Cresswell and Maurice. 
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Messrs, Frank Dearlove and John Wright. 
Messrs. Sam Dudley and George Lacey. 
Messrs. Ellis and Westbourne, . 
Messrs. F rv and O'Neil. 

M rs. F rill and Johnson, 





Messrs. Giovanelli and Ellis, 
Messrs. Graham and Me Bryde, 
Messrs. Harper and Standill. 


M . Holdsworth and Danvers. 
Messrs. Howard and Gleay 
Messrs. Harry and Frank Jansen. 
Messrs. Jones and Edwards. 
Messrs. Keegan and Little Elvin. 


Messrs, Kelly and Chapman 

Messrs, Kendal! and MeN ve 

Messrs. Maleolm and Willmore, 

Messrs. Matthews and Francis 

Messrs. Mulligan and Brady 

Messrs. Murray aud Smythe. 

Messrs. Newham and Latimar. 

Messrs, Pickard and James Sandford 
Messrs. Quilter and Goldrich, 

Messrs, Redman and René, 

Messrs. R. Robinson, and teddy M’Grane,. 
Messrs. Rogers and Leslie. f 

Messrs, Shenstone and Cresswell. 
Messrs. Smythe and Warrington, 
Messrs, Stanley and Morgan, 

Messrs, Vineent and Russell. 

Messrs, Walker and Bradbury. 

Messrs. Walton and Hemming 

Messrs, Webb and Aubrey. 

Messrs, Wigley and Maurice, 

Messrs, Wood and Bennett. 

Messrs. Wright. and Sadler. 

Misses Sophie Burlette and Lily Wilford. 
Misses Julia Creswick and Nelly Vezin. 
Misses Georgina Dale and Ellen Thirlwall, 
Misses Nellie Estelle and Carrie Pacton. 
Misses Fairbrother and Sadlina, 

Misses Fredericks and Albery. 

Misses Lily Francis and Lizzie Wilson, 
Misses Lawra Honey and Sara Beryl. 
Misses Ada Luxmore and Hetty Towers, 
Misses Lottie Reynolds and Lizzie Victor, 
Misses Carrie Roberts and Alice Golding. 
Brother and Sister Allnutt, 

Brothers Bryant. 

Brothers Lee. 

Brothers Maurice, 

Brothers Mellon, 

Brothers Harry and Charles Raynor. 
Brothers Ricketts, 

Brothers Stevens. 

Brothers Wilkinson, 

Brothers Wills, 


| Sisters Adele. 


Sisters Allwood. 
Sisters Amy and Flora, 
Sisters Anderson. 
Sisters Armstrong. 
Sisters Claremont, 
Sisters Clarender. 
Sisters Coulson (three). 
Sisters D’Alberte. 
Sisters Amy and Celia Dashwood, 
Sisters D'lliver. 
Sisters D'Lonra. 
Sisters Edmonds, 
Sisters Ellis. 


| Sisters Emilie. 


Sisters Fairbrother, 
Sisters Fonoulhet. 
Sisters Fitzwerald. 
Sisters Flora, 
Sisters Forde. 
Sisters Glover. 
Sisters Hales. 
Sisters Hartridge. 
Sisters Hedderwick, 
Sisters Hyde, 
Sisters Jeff, 
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Risters J ! 

Risters Las 

Sisters | 

Rist« I Bra 

Rist: I 

Bis I 

g M wa 

Rist M 

Bist Mau 

Bisters Miche 

8 rs Montagu 

Biste N i 

Risters N 

Risters Newt 

Sisters Ridgw 

Riste R 

Sisters Manu | Tetty Shirley 
Risters | i Nelly Stewart 
Ri S ' 


COMIC TRIOS, QUARTETTES, 


and Mr fom Arnold and Marian. 


Mr.a 

Mr. J. Bashall, Miss Lydia Fraser, and Miss Be 
Basha : 

Kisters | vs Trouy 

Md Cla und Trou 

Cocker Family 


Messrs. De Voy, Le Clerg, Lovell, and Butler. 
Estelle Troupe 

Miss L. Gilbert's Troupe. 
Gilleno Family. 

Hanlon Brother 

Harlow Troupe 

Harrison Family. 

Harvey Trio, 

Ted Jarrett’s Troupe 

Jones and Gale's Troup. 
Mr. R. Kite 's Troupe, 
Ted Lauri’s Troup 

Le Fre Tr 

Majilton Dial 
Martinetti’s Troup 

A. Montgi mery’s Troupe. 
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BALLET COMPANIES, ETC. 


Malle. Mat ii-Riviere’s Troupe, 
Pleon Fa 

Ramsden Fami 

Romaine’s Ballet Troupe 

Ricardo Family. 

Towers Trio 

Wise, Lincoln, and Wi 

The D’Aubans, 

lhe Girard 

Che Matthews Troupe. 

he Vl ; 

Mad Esther Austin’s Troupe 
Lupino’s Comic Trou 
Sisters and Brother 
Walton Family. 
Mr. Joe Webb's Troupe. 
Wood Trio. 





PANTOMIMISTS, 





Andrews, C Ellis, Louis, 

Andrews, G, &, Evans, Fred. 
Barne Brothers Fred. | Forrest Family. 

and W. | 
Barn Harry : ws ee 
Beckenham, J Mr. Fred, 
Bolton, Harry. Howard, Mr. Iasberry 
Bolton, Sam Huline Famil 
Croueste, H Jee, Brothers (Musi 
Dare, Thos. 8. Clown 

D'Auban, Jolin, Jones, W 


Jo, Jo Simpson. 
hitchen, R. 


Louis, M ‘Towers 








Lovell, Tom. Trowbridge, 
Matthews, J Tully, Louis, 
Paulo, Brothers, Vincent, H 
Persivani, W Walton Family, 
Rice, Dan. Warde, John 
Rooke 





IW Wright, C, 


Romaine, Char’ 





Storelli (Musical Clown). 
Lavater, Louis, Svivester, Bernard, 
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DOG AND MONKEY TROUPES. 

Mr. James Atherton, | M Gart r rR 

Mr. Boyd | Signor Loren Mr. Dan I 

Mr. Ja Dou ‘ | n rs Medrano M Nat I 

Mr. D | M Pa ! und M \\ 

Profes Eva } i Pete Mr. Wa 

Mr. Gor i | 

WIZARDS, VENTRILOQUISTS, ETC, 

Albini, I t Don Tf i Ma Hermann, TP Mr. 1 
Alexander, Mr. J. W. Flute) He ttand I Ir 
Beaumont, Pr " Douglas, Pro f. ili Prof M l 
Bellman, i V Duval, Mr. Howard,Pro Wy s Hea 
Bevani, 8’ nor Engel, M I Keith, Profs tr. 
Bosco, M Leotardand Essman, Pr Miss Dot Irv [ J 

Madame De Lon Madar Laurent, Mr. W. J b Mr. } 
Capron, Pro Evanion, I's Le Maine, Mr ! I ir. 1 
Cardon, Mor Fay, Mr. Alexanc Miralbel (Protean Ve M Lou 
Col Lieutenant Frikell, Herr. Mordannt, M i Ve Mr. \ 
Davies, Mr. BF. D Garto (Musical Demon). Mort M i Madam Vox, Mr. 8 
Davis, Mr. Alex 1 essor. Newman, Mr. H. P. Wi P 
De Vere, Pr ’ Norris, Profs W ‘ 


America, and Sister Venus. 

Brown, Young, and Troupe. 

Brown's, l’rofessor, Troupe 
(Ladies). 

Cora, Malle. 


Austin Troupe. 
Ayling Troupe. 
Calcott Troupe. 
Chariton and Tyne. 
Ernest Family. 
Fredérika Troupe. 


French and Harris, and Mdame 


Rose. 


Ada, Mille. 

Aguzzi, Miss. 

Ashton, Miss Jenny. 
Austin, Mdlle. Esther. 
Anato, Miss Sophia. 
Barnes, Miss Clare. 
Bassano, Miss F. 
Benson, Miss Jennie. 
Braham, Miss Laura. 
Broughton, Miss Phillis. 
Brown, Mr. Joe, 
Browne, Miss Fanny. 
Burton, Mr. Charles, 
Carle, Miss Lillie. 
Cerito, Madame, 





Elliott's, Prof r, Tre 


on Overton, Mr. W 
_M Alfred. Reinhard, Mr. 


VELOCIPEDISTS. 


yupe ( Bicy 





», Sidney and 


SKATERS, 

| Guida Brothers, 

| Haines, Jackson and C. Mayo, 
Lane, Thomas and Charles, 
Lauraine Family. 
Moe Brothers, 

| Moore, Charles and Carrie. 

| Martini Troupe. 


DANCERS. 
Collier, Sisters, 
Coupar, Mons, (one-legged), 
Cruvelli, Sisters, 
Davis, Miss Lilly. 
Davison, Miss Carrie, 
D’Auban, Miss Marictte, 
D’Auban, John, 
De Brent, Miss Amy. 
Donti, Signor. 
Duvernay, 
Elliott, Miss Louisa, 
Elliston, Miss Louise. 
Ernestine, Malle, 
Fabia, Miss Flora, 
Fay, Miss Clara. 


Sisters, 


| 
| 


~ 


{ e, Carrie. 
Hink, Mon 

H im, Profe 
Sidney and Alplu 


Vi 1 and Sell 


Neviers Sister 
Spiller, Mr. A. 

Star Troupe 

Siberian Skaters, The. 


| Sisters Wakeman, 


| 


Rpitzbergen Troupe. 


Wilding, Master. 


her, Miss Clara. 
etcher, Miss 
rope). 
lorence, Mi 
ort 


Fi 
Fl Nellie (Skippin 


Flo 
Florrie, Mdll 

Forbes, Brothers. 

Fox, Miss Rose (Skiy ping-rope). 
Francis, Mons, 
Fredericks, Miss. 
Frederika, Miss Pauline, 
Gerrish, Miss Laura, 
Grainger, Malle. 
Grosvenor, Miss C. 
Guinness, Sister 


lamilton, Miss 


Lilian. 
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Rosa, Malle. 

Rouselle, Mdlle. Ami. 
Rushbrooke, Sisters. 
Sara, Malle. 
Seymour, Miss Katie. 
Sims, Miss Lizzie. 

yndi, Malle, 
Smithers, Sisters 
Smyth, Miss Arahella, 
jinola, Mdlle, Eilenia. 
$pinzi, Signorina. 

5 is. Mr. Sidney. 
fazlioni, La Petite. 
! 








Towers, Miss Ada 
Waite, Mr. W. 


Wa Mr. William. 
\W it, Mr. Geo . 
D’Alberte Family. 
Walton Family. 


Willo 1, M ° 
W m, Miss Ala. 
\W m, M Ile'en, 


Mr. and Mrs, John Oarra!! 
fr. and Mrs. Washington Davis, 


1 ni Mr Di \ 

Mr. Fox ani M Selaewiek, 
Mr. antl Mrs, Dave ILuriey. 

M tl Mrs. Langan ani Mr. 
Mi \ 

Mr il M Metz anil Mr. 
non 

M John anl Miss Colia 
Dw it. 

4 Aldvid unl Litt fob 

M Avytoun ant Coleman 

M Bb uid tLarri 

M Bellanidu 

M Will Brown a 
B » 

M Brown ant N rl 

M Chin rt Seon 

M ( iF X 

! .f t ka 

M Collin I Mo . 

M Rue ¢ a {Ralph 
DD 

{ ~ und R. ¢ \ 
l Fran Diam i and 
\ G 

{ J. L. Dixon. 8 1 
t mi M I 1 

M Dur : i 

1 Groodrey ( 1 

M G im iM 

M F.« G ham 

af Gu \ 

M Gu R ’ 

M i Bi ri Ch r 
M ~W anand I ? 

M Hiearn and ' 

M Herek rand & 

M HL ityt vl Mon \ 

M Hikia and B 1 

M Hu wi y 

M J unl Read 

M h wi Nea 

M Lenton and Vineent 

Messrs. Ma rand Dixon 
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Mossrs. McKee and Rogers. | Messrs. G. W. Price and Randall.; Messrs. Sterling, Davis, and 

Measrs. Melrose, Richards, and | Messrs. Rawlings and Ransome. | Sterling. ; 
Baker. Messrs. Ric? aml D’Albert. | Messrs. Towner and Vaughan. 

Messrs. Bob Nish and Edgar | Messrs, Carl Ritterand Ned Her- | Messrs, Ward and Spundicy. 
Martin. | __bert. | Messrs. Wayne, Lovely, Cotton, 

Messrs. Orkins and Boll, Messrs. Seymour an Allen, } and Birdue. 

Messrs. Petrie and Fish. Messrs. Spry and Monti. Messrs, Young and Dean. 






Messrs. Plimmer and Bryant. 


JUGGLERS, BALANCERS, ETC, 


Derkarro Family. D 













Adele and Zarah. 





yn Joso Manoel. 
Alexandrini, Mons. DJalma, Princes Sadi, Natator. 
Azella. Dugwau, Nemo Fanily 
Bale Troupe. Eugene Dherang. re tl, Richard (Champion 


Beatrice, Madame, and Mr.J. Hf. Froestt, Herr Wi:helm, Weigh! ant Dumb Beil Lilter). 









Mep!. Hemming, Professor (Globe Senor Re! . 
slitz, err (Plate Charmer). Runner), Caylor, Maser James (Plate 
Blondin. Jefferson, Professor (Man Fish). Dane 














L* Petit Blondin andl his sister Johnso B., and Little Theresa Trewey. 
Blanche. (tank Performers). M. Vatentine, 
Professor Beckwith and Family Johnson,Peter(lank Performer). Valjean, Bro hers. 
(Swimming). James King and Madame Lsidora, L» Petit Vievor. 
Major Burke (Rifle Exercise). Leander, Wainratta. 
tryant’s Marionettes, Leonati Wallett 
Caselli. Osear Leroy. Nina Wardee (the Female Jap of i 
Madame Cashmore. Mille, Goyal, Japs). 
Colleen, 





GYMNASTS AND ACROBATS. 














































































Adair. St. Leon, Alfred, Chantrell Family, French and Angelo, 

au. . Sylvestre, Colmar Family. Gerard and Onzilo t 
Alvanter. frevanion, Mons, | Derkaro Family. Liumont, Jennie antl 

Alvo, Verrecke. Dickson Family, Albert. 

Augela, Madam. Willie an Ernst. } Dusoni Family. Les Freres Leo, 

Avolo, Willio, Herr. | Echasse Faimily, Los Petits Roussells. 

Avolina, Mille, Young Amorica, | Etoile Family. Lillo, Eispa, ant Beho, 

Castellotti. Zeeo, Millle. | Fillis Fam Maldavan and Pedro. 

Che-Mah. Brothers Almonte, | Forrest. Family, M. Clevoynes and Mille, 

Dare, Leona. Brothers Alveno, } Frantz Family. Le Bion Le. 

Devani. Brothers Atrato. | Gilleno Family, Mlle. and the Brothers 

KI Chico Humol, Brothers Austin. | Hiekin Family. De Glorion. 

Erato. Brothers Avoue. Hogini Family. Gonza, Mar puez de, 

Etherdo, Brothers Burton. Lorenzo Family. Mille. Azella and Lu- 

Franklin, TT. Brothers Carlo, | Manley Family, | nardi, 

Gaspari, Mons. Victor. | Brothers Dare. Martini Family. | Nathalie, Leontine, and : 
Geraldine, Madame. Brothers De Co'mar, Matthews Family. | Blanche, 

Gerctte, Mons. Brothers Fran >. | Mexican Wonlers. | Niblo and Victor. 

Giovanni Brothers Garnella, | Pridella Pamily. Pauline an l Jaeques, 

Hotine, Professor. Brothers Gicardo, Ricardo Family, Pavillio and Astroi. 

Jean, Mons. Victor. Brothers Gilfort. | Silbon Family. Poole, Zanlo, andl Poole, : 
Julien, Victor, Brothers Girard. lranstield Family. | Profess Nelson & Sons, 7 
Kempe. Brothers Gritliths, | Whittoyne Family, Signor rovini, Miallle, ; 
Kennette, Brothers Grovini. | Zamezou Family. Elliott, & Little Willie, ‘ 
Loon (B »"y Serpent). Brothers Hemsley. | De Jean Troup: St. Jean and Coute!lier, i 
Leotar. Brothers ILenrade, Arlotte Troup. Sydney and Je!lini. 

Levantine. Brothers Honrey. Elliott Troupe. Sylvester & Mille. Lo Lo, 

Le Roi, Mons, Brothers Hualine. | The Ethairiens, Tell and Tell 

Leroni, Brothers Lenton, Ethardo andl Sons, rhe Famille Calas, 

Lu Lu and Ala. Brothers Looni. Fritz Troupe. The Ferdiniunds. 

Moriseo, Signor, jrothers Loopold. | Gearretta Troupe. Tyeoon Troupe of Japa- 

Navarre, Emilie trothers Mellon. Jackley Troupe “nese, 

" Mons. & Madam Srothers Orlando, } Kellino Troupe. Van-le-Velde and Levon, 

Olimy. Brothers Palmer. iL, i Troupe. Vol Boequ’s Pupils (Rol | 
Olmar. Brothers Pent Lupino Troupe la, Alonzo, and Prince hs 
Onra Brothers Polus | Raslus Troupe, Mite) i. 
(Torra (Japinese) Brothers rh Fin Raymur The Three Wilsons. H 
I ivani, W. Broth Richard Proup.. Zizel b 
Pongo Redivivus, brothers Ridgway I unitine Zenonl, Prank Angell, 

Reharts, Car Brothers Ridley Rolmaz Trio vi = Mimee (lurry 

Komah and Laien, Brothers Rouss m. Clevori an | Permane, Rickards’s Combina- 

Ranyeah, Madame Brothers Victorelli., Dello an 1 Z ti. tion) 

Rarina Austin Family. Erno and Onzt Madame Zulin and Le 

Bextillian Carrolla Family Eugene aud Elvino. Petit Fred. 
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MISCELLANEOUS, 


LB litt Carl (Sword Sw Holden, John (Marionette } in’s Bijou Choir (10 in num- 
ll Capt. Frank, and Mis ber) 
B } F itain and Tillie Russell Howe (Champion Protessor Bevan'’s Automatons. 
1 ¢ Statin ; Professor Jones (Pedascop 
I t Marve is M eit J. Mort Prot Rafael, Malle. (The Statue 
M re hing, Jane h ( ned Marvel) 
Cha I Gathering cf Mada Isidora (Decanter Rawlings Family (Campano- 
( | i t logists) 
Charles Otley Il Pa ul oT Marionette Rivalli, Eugene, Fire Prince 
Present.) Le Neve, Md Fire Queer Roller, Mons. (Sword Swallower), 
( n, John CH ulean). Lilla, Madame, Queen of Clul Schalkenbach, Herr (Orchestre 
Ita George (Australian Ter M'Laughlin, J., Clubs, and Militaire 
eu Statuesque Studies, laylor (Mysterious Youth). 
Herr Holtam (Cannon Ball Per Madame Wheeler's Statuary Thomas, Prof. and Madame, 
rmer Mark Wheeler's Fairy Fountain. Sword, Sabre, Scimitar, and 
H. Hesslegrave and Fred J Mr. and Mrs. Mark Jolimson and Crosshow. 
Stimson Friends and Foes."’) Miss Mattie Mitchell (Living Tyler's Silver Band, 
Hiodini’s Fairy Fountain Mok of Marble Gems), 


DRAMATIC INSTITUTIONS. 


COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. Incorporated 
Lowther Arcade, 


, 1774. Office—10, 


DRURY LANE TILEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 
ot UH. M. Company of Comedians, their Widows and Children. Instituted by David Garrick, 1766. 
Incorporated 1775, Secretary—Mr, Charles Harcourt. Oftice—27, Great Queen-street, Lincoln's Inn- 
fields, W.4 


ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 
Royal Charter, January 20th, 1853. For granting permanent pensions to acto actresses, chorus- 


singers, dancers, pantomimists, and prompters. Secretary, Mr. E. F. Edgar. Otlice—45, Wellington- 
street, Strand 


DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOC[ATION.—Established, 1855, for 
the purpose of aiding memers of the above professions in sickness and distress, Oltice—16, 
Beaufort-buildings, Strand. Secretary—J. W. Anson, 

MUSIC HALL SICK FUND PROVIDENT SOCLETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffering from misfortune or 
death, All persons, of either sex, who shali have been two years in the profession, or whose liveli- 
hovd is derived direct from Music Halls, are eligible. Otlices—York Hotel, Waterloo road, London, 





Wen Macready was playing Macbeth, upon one occasion one of the company, at the 
last minute, was sent on for the First Murderer. When Mr. Macready came to the line, 
“ There’s blood upon thy face,” the poor fellow replied, ‘* Is there ? I’m very sorry, sir; 
s0me one’s been having a lark with me then.” 

A Rupe Inrerruption.—One night at a country theatre Mrs. Siddons was “ taking the 
poison” inthe last act of some gloomy tragedy, when a boor in the gallery called out, 
* That's right, Molly ; soop it oop, ma lass.” 

LABLACHE AND THE Fsacke.—Going home one night from the opera, Lablache hired a 
fiacre, but the floor of the vehicle being rotten, the basso went through, and was actually 
obliged to walk for some distance in this awkward position before he could make the 
driver hear. Giving the man a trifle he said, ‘ I prefer to walk without carrying a fiacre.” 

How to Ensoy Music.—During the visit of Mdlle. Titiens to the United States, a well- 
known Senator was heard snoring in the midst of a concert, while Titiens was singing 
“ Softly sighs” from Der Ireischiitz. “ You did not care for the music,” remarked a 
friend when the sleeper awoke. ‘ Oh, yes, I did, immensely,” responded the Senator ; 
“ never had a pleasanter forty winks in my life !” 

A Wonperrvut Snore.—Mr, Billings, an American composer, was travelling to Cali- 
fornia with a gentleman who was rather proud of his vocal talent. He had boasted so 
frequently of his voice that at length Mr. Billings said, ‘* I was convinced of the compass 
of your voice last night.” “ How so?” inquired the singer. “I heard you snore through 
(wo octaves,” was the reply. 

At a concert given by Henry Russell for the distressed poor at Stourbridge, at the 
conclusion of the song, ‘* There's a good time coming,” a man in the garb of a labourer 
rose in the midst of the assembly and exclaimed, *‘ Mr. Russell, you couldn’t fix the 

late, could you?” 
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JA Hornpipe in Ketlers, 


BY W. 5. GILBERT. 


HENEVER a comparison is drawn between English and French 
dramatic literature, the inference is invariably to the disadvantage 
of the former. Asa matter of fact, many of the pieces produced 
with success in London have a French origin, and may therefore, 
in most cases, be set aside as having no more to do with 

English literature than a translation of Cisar’s Commentaries would 

have. I say “in most cases,” because the amount of literary ability 

displayed in adaptations varies as much as the amount of crime 

eas in a manslaughter, which under some circumstances may be 

expiated by a L nominal punishment, and in others falls little short: 
of murder. The new pieces of purely British growth are few in number, and, 
as a rule, have been found lacking in the vigorous dramatic interest that 
characterizes many successful French pieces. But before it is concluded 
that we write tame pieces because we cannot write pieces that are not tame, 
some regard should be had to the very serious restrictions under which we 
labour. 

In the first place, it has become a recognised principle in the unwritten 
law of criticism that no married man (in an original piece) may be in love with 
anybody but his wife, and, in like manner, no single lady may see any charm 
in'a married man. In the case of adaptations this rule is relaxed, for the 
unanswerable reason that if it were not, there would be no adaptations at all. 
1 do not say that this restriction is unwholesome—on the contrary, I think 
that the principle upon which it is founded is right enough, so that it be not 
pushed to a prudish extent. But where would the French author be if such 
a restriction were imposed upon him ? Would not his play be rather dull? 
Would not he find a difficulty in devising strong situations ¢ Whena French 
dramatist of the Dumas order sets to work to construct a plot, the first ide 
presents itself to him in something like the following shape :—* In what new 
light can I place my adultress before my audience ?” The idea of construct- 
ing a piece without this element does not occur to him. Dishonourable love 
is as essential an ingredient in a French drama as honourable love in a purely 
Mnglish play. Iam anxious that it should not be supposed that I regret this 
requirement on the part of English audiences. My only grievance is that 
they should insist upon having it, and then complain because they have got 
it. ‘The story of an hon — ible young man in love with a blameless young 
lady—separated from her by unsymp: athetie parents, who urge their daughter 
to marry a wealthy villain—the ultimate discomfiture of the villain by the 
discovery that the honourable young man is heir to the very estates upon 
which the villain founded his claims to the blameless young |: ady’ s hand—is a 
kind of plot that may possibly be made faintly interesting, but cannot be 
compared in dramatic value with plots of the unpleasant but exciting class 
to which Frou Frou and Le Supplice @une Femme belong. The fetters in which 
we are required to dance our dramatic hornpipe are increasing in number and 
in weight. Ina French play, a duel is admissible because, about once a year, 
« couple of posewrs exchange scratches in the Bois de Boulogne. In an 
Mnglish play of modern date a duel is out of the question. Duelling is prac- 
tically at an end in England, and therefore this invaluable dramatic element 
must not be presented in an English oe It is not enough that under 
exceptional circumstances a duel might occur in England; it is not a custom, 
and therefore it must not be introduced sie a play that professes to deal 
with modern English society. It has recently been discovered by man 
dramatic crities that satire and cynicism are misplaced in comedy, and that 
the propriety of repartee is to be estimated by the standard of conversation 
in a refined drawing-room, It is fortunate for Sheridan that this ukase had 








8 


O° PE RSS Pee TS 


i 





temp 





92 THE ERA ALMANACK, 1879. 


not been pronounced when he wrote The School for Seandal; and it is par- 
ticularly fortunate for M. Victorien Sardou and other French dramatic authors 
of to-day that this particular fetter is intended only for the discomfiture of 
dramatic malefactors of British origin. 

I have not a word to say against the restrictions on conjugal infidelity 
imposed by our dramatic « omimon law upon English writers of original pieces, 
It is, on the whole, a good and wholesome law, and while it exists our drama 
may be dull, but will not be seriously degraded. But in estimating the 
dramatic value of the original play of one country as compared with the 

{ only fair that the restrictions imposed upon 
English authors of original pieces should be fully and fairly considered, 


ate 


Cheatrical Soapsuds, 





BY CLEMENT SCOTT. 





S a gencral rule soapsuds are thrown down the sink. But an excep- 


tion is unfortunately made in favour of the theatre. Theatrical soap- 
suds are carefully and religiously kept to fling into the face of such 
innocent people as have an abiding faith in the dignity of the 


dramatic profession, and an absorbing love for the drama and its 





professors. It may be done as a wild practical joke, or, on the other 

J ) hand, it may occur cd liberate ly and through ava prepense ; but 
" certain it is that whenever an advocate for toleration is most earnest 
to in his defence of the stage, when he is most cloqui nt in his elforts 
to upset the bigotry and uncharitableness of a certain section of 

ociety, he is met by a volley of soapsuds thrown with blinding force by the pro- 
fessors of the very art which is the subject of so much enthusiasm and admi- 
ration. For my own part L should be very much ashamed of aman who did 
not carry his professed love of the drama, the stage, and the dramatic pro- 


ti wn wmblo prac Lice why never hi ae renee or the influen Cc of his opinion hap- 


pened to be required. When the very ill-informed persons who constitute what 
they are pleased to call religious society tell me that a theatre is a “ Tophet,” 
that the atmosphere of the theatre recks with abomination and vice, that actors 
are debauched, that actresses are no better than they should be, that the scenes 
behind the curtain are enough to make a profligate shudder, that the ballet is 
an abomination, and that every night in every theatrical establishment the 
“half-drunk lean over the half-dressed,” I refuse to be silent, and so tacitly 
admit to so grave and revolting a scandal. I know that is not so. I 
am conscious of the iniquity of the accusation. I see with my own 
eyes, which, if they be prejudiced at all, are only prejudiced in the direction of 
toleration and charity. As to 'Tophet, [ am not exactly certain of the applica- 
bility of the term a applic d to theatres, excé pt that, as being biblical, it rolls 
off the tongue of Mr. Stiggins, and possesses a vague alliterative sound, 
As to the theatrical atmosphere, it is pretty much like all other atmospheres 
found in crowded assemblies when much gas is used; and possibly, if 
analyzed, would compete favourably with the effluvia of Exeter Hall. As 
to dramatic artists, L have the honour of gathering from this familiar flower- 
garden my best and truest friends. As to the scenes behind the curtain, I 
candidly own that | detest them, but only because they appear to me to be 
as dull and deliberate as a carpenter’s workshop. And as to the ballet, well, 
if ever I become experienced and genial enough to write a pantomime, I shall 
probably find, as many of my betters have done, that the pretty and pathetic 
storics of the good home fairy, the bread-winner, the heroine of Little Stangate, 
are even truer than even Ll now in my charity imagine. 

There must be hundreds and thousands who surely have the courage of their 
opinions, who describe what they know and believe to be true, who indignantly 
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protest when their friends are vilified and insulted, and who champion, as far 
as in them lies, those whose misfortune it is to be pressed down with suspicion 
and to be unfairly dealt with by the world. If sometimes we were more loyal 
than we are to those whom we in secret love and respect, the world would 
not be so hard and ungenerous. But it is a little hard when such as believe in 
existing excellence, and have faith in abiding improvement, are smeared and 
smothered with theatrical soapsuds in the form of police-court scandals, 
vulgar gossip, perpetual washings of dirty linen, silly = rsonalities, unneces- 
sary trials, and all those exposures and misrepresentations of theatrical life 
which do so much injury to the profession at large, and are so disastrous to 
the social regeneration of the drama. ‘The experience of those who believe, 
and honestly believe, that this much-abused profession is not nearly so black 
as it is painted, is not given to many. ‘Those who form their opinions from 
what they read about, but never see, may, at any rate, be excused it they occa- 
sionally go very wide of the mark ; for the dramatic profession seems to take 
a delight in washing its dirty linen in public. It hides its truer and nobler 
qualities, and constantly advertises its weakness. Living as it does upon pub- 
licity, it seems to imagine that the most trivial circumstances of its life are fit 
subjects fora general outcry and scandal. ‘The miserable squabbles between 
an actor or actress are aggravated into assaults, and with the fuller exposition 
of the squabble down comes the side from the dwelling-house, and the public 
is admitted to pry into the interior, One word of explanation, an honest 
demand for an apology, a private interview, a mutual explanation would prevent 
many a scandalous disaster. But this does not suit the professor of dramatic art. 
Ile must come before the public and advertise his private wrongs. He insists 
upon letting the public know how he lives, and where he lives, and what he 
docs. Ile placards for the public gaze the guests he has invited, the conver- 
sation that ensued, the number of bottles consumed, and the condition of his 
companions, in order that he may obtain public redress for private wrongs. Ile 
never pauses to consider. He never reflects what injury he is doing to the 
profession to which he belongs. He never dreams that the most innocent 
actions, when made public, are capable of hideous misinterpretation. No; he 
has been injured, or insulted, or vilified, or libelled, or what not, and he intends 
to have his rights, no matter who suffers, If he has hada wrangle with a brother 
professional, he will come into the public arena and fight him to the death. If 
he has a trivial dispute with his manager, he will rush to law. If he imagines he 
has an instant right ina dramatic property, he will scream for an injunction. 
if he has been roughly criticised, he has been libelled. At any rate the 
public shall know all about it. Ile is not going to be insulted; not he. 
Arbitration may do for other people, private arrangements may suit other pro- 
fessions, a little judicious hesitation may, as a rule, be advisable, but not 
for the actor. He must have his advertisement, even if the publicity 
which obtains it creates a false impression on the minds of the public, 
and brings sorrow and disappointment to such as are working honourably 
and nobly for the well-being of the profession they love. 

Apart from the sensitiveness inseparable from a condition of mind so highly 
strung as that of the dramatic artist there are unfortunately other circum- 
stances which tend to give a helping kick ut the football of scandal directly it 
has been started from the goal. An actor or actress who starts a case ripe with 
Juscious excitement but hiding the cankerworm of regret, may sometimes 
be excused for forgetting that in redressing a wrong or fancied wrong they 
unconsciously inflict serious injury on their comp anions and debase their calling 
in the eyes of the world. But there are others who do not allow the fire to 
smoulder, and who do their utmost to aggravate the original offence. Of all 
scandals in the world those dearest to the public are the scandals in which any 
members of the dramatic profession are concerned. The papers which serve 
the public conscious of this idiosyncracy do their utmost to pander to it. If 
a poor tipsy girl who once went on ina crowd or a pantomime for sixpence a 
night is taken before a magistrate the kindly reporter is obliging enough to 
tell the world that “an actress ” is in trouble. If an injunction is applied for 






eg 
ee eed 







































Sn it GL NE LIS 









odecaeiioad 


ga eT 


I es ee 


we 


oe ee 


Pam ne 4 





of THE ERA ALMANACK, 1879. 








Ove! ! nsignificant play ata bankrupt theatre, the new pay rs report thi 
case with as much seriousne as if the subject were one of astounding 
por ‘ Ii r « l re ] pp to ce up in Justice Hanne 
(< no} ter what the circumst es may be, the casc is treated to leaded 
1 ! 1] pia | n the treets are ©! | dl l mes wiltully 
cul ( i | h tt ! y be my lin \ t n, trade may 
dey ( the novel of the se ni In revit the history of tl 
world may the mon nt bye upré ly nter r ut till ' hig ‘ 
other five or six columns are found for the verbatim report of a trumpery 
wult, teeming with vulgar suggestion and obviously ruinous to reputation, 
Uhre aay recora of the doings of the world app ar } opin o1 le that the 
public may be informed what a maid of all work thought of her theat il 


mistress, how many times the milliner tried on a theatrical dress, how 1 ny 
ola ( ol wine were cor umed at a theatrical dinner, and who made up thie 
beds, and for whom, ina theatrical houschold. Ina theatrical case the most 1 


levant matter is admitted as evidence; the most trumpery matters are gra 


and weightily considered, and it would appear as if judges and counsel al 
look upon the matter as a good joke and an opportunity for firing off the 
most miserable and unworthy witticisms. Ina theatrical case there 1 lway 
Pi rhter” n court over the most stupid remark ever mac by clever me 


The judge chuckles over his dreary yests, and the barrister is constant 
suilty of grave errors in taste. If an actor is called up to give evidence he 
rm varded asa” ya k pudding ” at altar, a ome tl ng out ol the comm mn. fl | 
not to be treated accordin rio the ordinary law of civilised sociely. Ii 
weir is called into the witness box she is ¢ ther palavered with fulsome im 


pertinences or submitted to vulgar curiosity. A solemn trial, involving grave 


consequences, is somehow regarded as a cheap form of amusement, and th 
dignity ot a court of justice 1 allowed to di appear when the ush r calls on 
a “tl eatrical ca ei 

If, therefore, the injury to a professional man or woman is doubly 
owing to the sensitivent of their nature it will | 1 that the publicity 


of the case obtains power from an inherent love of theatrical ¢ p, and undu 
importance from the levity which is permitted to obtain in a court ol 
when a dramatic artist seck redreé 

But, in the matter of throwing about theatrical soapsuds, the artist is 1 
alone to blame He suffers often from his own impetuosity and lov 
hieity, but very frequently also he sadly suffers at the hands of his friend 





(here is a favourite amusement with children in the nursery which 1 
known a blowing soap-bubbl * lt consist of dabblu (y and mm t 
wpsuds, inflating a multi-coloured and fascinating globe by means of a ¢ 
pipe, and allowing the airy fabric to explode and leave its s¢ py slime « 
ome person or article of furniture. The amusement is not however confined 
to the nursery, as experience teaches us. ‘There is a great deal of soap-bubl 


blowing in that d partment of journalism which affects to treat of the ge | 





of the theatrical world. It consists of making a very great m« T ed wich 
pens, ink, and paper, blowing up a fascinating bubble of cruelty and false- 
hood, and allowing it lime to stick upon the reputation of ome honourable 
artist. These anonymous paragraph writers appear to take a delight in 
bringing the dramatic profession into hatred and contempt; they enjoy 
showi rup the scamy side of the prote on, dilat ne on its hortcomin vs, 


exaggerating its weaknesses, and suppressing its nobility and its honour. 
They are so fond of the stage that they do it all the harm they can. 
These well-wishers to the stage who start with such mealy-mouthed 
ion of virtue and honesty, and ind pendence, do not ] ?, 


prof 
’ ol to criticise art, 
they content themselv« with defaming character If a lady has won her way 
to the front of her profession by hard work and devotion to the art 


love . § her reputation l a blameless i t} mothers and isters OL the 
paragraplists who assail her, she is selected as a fitting victim for assault 
Her history is raked up, the public is informed with whom she associates and 


the Jif he lead . thie friend who have encouraged he r ih her ‘ 
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pointe datas her lovers, and she is made the subject of seandal that would 
have shocked our great-grandmothers’ tea-tables. Walking alone, innocent 
and unprot ted, Vitriol is allowed to be thrown in he r tace because sii is 
an actress, and the cowards who injure her run away and hide behind their 


«li ,or whine for merey when they are brought to book. If an actor happens 
to be gifted by nature with r cular features and a repossessing appearance, 
| is made the hero of countless intriqcues. If a ceontlem: n connected with 
the stage conducts himself so honourably that he is cheerfully admitted into 


society the public is told that his anc stors were nobodies, and possibly his 
grandfather kept a shop. Private conversations at clubs, at dining-tables, in 
the stalls of theatres during the entr’actes of a play are reported verbatim by 
the Paul Prys who fetch and carry to provide fucl for the fire of scandal. 
All this is osten ibly done to promote the well-being of the stage, but 
tually it is a trick to drag people into correspondence and defame the 
profession of acting. We don’t hear of medical students eagerly ridiculing 
the profession they have chosen by reporting hospital gossip and the privacy of 
medical practice ; we don’t hear of barristers carrying to the public ear the 
crets of delicate consultations ; but scarcely a week passes without someone or 
other in the theatrical world being dragged into notoriety in columns containing 
a dreary mixture of rank blasphemy and determined cowardice. Is there a 
man living who would sign his name to these persistent attacks or who would 
openly assert that which he is not secretly ashamed to suggest? What is 
the effect of the soap-bubble blowing upon the public mind? The bubbles 
ro up, they sparkle, they amuse, they look pretty, they cause laughter. But 
when they come down and explode they leave a nasty smear on some 
woman’s dress or some man’s coat. The public knowing nothing of the 
theatrical world gets a bad and false impression of its inmates, and reading 
the records of theatrical life become persuaded that it is far worse than it 
really is. “ The best and the worst of this is, that no one is most to blame.’ 
But the poor stage suffers from the thoughtlessness of those who live upon 
t and the cruelty of such as profess to be its friends. In every profession 
there is dirty linen to be washed, in almost every calling there is dirty water 
to be thrown away. But why, when thi dramatic art is so noble, and when 
the profession of an artist is so worthy and full of dignity, should there he 
ich a studied aversion to washing at home, and such a horror of throwing 
the atrical soupsuds down the sink F 
= 
. 


Concerning Coo Bundred Pounds. 
AN OWE-ER TRUE TALE. 
BY HENRY J. BY RON, 


f. yt is always ridiculous to owe two hundred pound Next to paying 
V7, that sum there is scarcely anything so ridiculous, There is a 
NM certain dignity about a large indebtedness—thousands, millions, and 
¢ p so on, but two hundred—four miserable fifties—pah! We have 


AN most of us heard of the man who was ruined by a legacy of eight 

/ hundred pounds. It was enough to give him extravagant longings 

i 2 without being sufficient to satisfy them. So he ran through the 
(Oo) money without really enjoying himself, and soon found himself once 

c more penniless and happy. The man without a shilling may aspire 
to anything, but the owner of eight hundred pounds is supposed 

to have received his “ sop” trom Fortune, and to be very well satisfied and con- 
tent —indeed is expected to “rest and be thankful” with his slice of good luck. 
Now the position of the person who owes two hundred pounds is possibly 
preferable to the eight hundred sovereigns legatee, but still his frame of 
mind——if he have ambition, ete.—must be something of the same. Of course 
had he not had prospects, or security, or something or other, nobody would 
have let him owe such a sum, but ou ng it L repeat he derives no satisfaction 
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from the fact of his solvency not having been questioned, nor does he look 
upon his liability as lending anything like that belief in his responsibility 
which credit to a larger amount would convey. These reflections crowd upon 
me as my memory harks back to a, or nine years ago when I was 
“touring” in the north and played a week ina certain town principally re- 
markable for church-going and @enecral une ‘e wité ibleness. 

At that yo d, lowed a certain person with hn L had had for years 


busine tray ons the sum of two hundred pounds. The accounts had 
never been “ made up,’ and the debt stood over, 1 paying the person aforesaid 
percentage of so liberal a nature that there was no alacrity shown upon his 


part in “making up” the books or coming to a final settlement, Frequently 


I forgot to nd the mall m, and my in nd would seldom go to the 
expense of alctter of reminder, so it happened that once or twice two quarters 
or even three were paid together. It was a trilling matter, and was frequently 


forgotten on bot! des; mine especia ly. Once or twice I offered to clear off 
the affair, but my friend pooh-poohed the notion, and 1—with I admit a lack 





“ww 
of busine aptitude for which | was in earlier d: remarkable—would let 
the subject ‘ le” and talk of something else. 1 must here state, in order 
to account for the unexpected behaviour on the part of my friend, later on, 
that he w what a charitable world calls eecent his was one of those 
variable natu that in vulear lancuage, “ You never knew where to have 
him.” It was probably the result of th rtainty that nobody ever did 
have ] ¥ Wi i al | hi cv od q { tics, i they were many, he was not 
one to be“ ¢ t over” by any one, | Lis | j he w sccecentric. 

M eck’s emel t the Theatre Royal was a remunerative one to 
the Mar r and mysel nd the Saturday night's | ee soerens oan. 
But stra ysay tl M ( in old friend and most genial gentleman 


. ’ 
seomed disturbed in his mind, and in fact eenecrally uncomfortable. 1 rallied 


him on his despondent manner, but his replies were absent and irrelevant, 
Thin) yr nom of the. iter, rever, I wer on to the stage and com- 
menced the piece. ‘The good-tempered audience iwhed ane apyen ided, and 
1 was in capital spirits and——but presently L happened to glance round and 
at the wi tood the Manager gazing at me with a re look that 
would have le impressive had it not been ludicrous. Presently, during a 
pause in the dialogue, 1 distinctly heard him sigh heavily. Later on he 
roa 1. Wi he act was ov vr du pa od me with a ad hale of the head, 


and | was beeinnine to feel uncomfortable. It was the same thine all 


{ 
through the play, and IT determined to tackle the manager 


at its conclusion, 
But there was no necessity—the Manager tackled 


1 had dressed and was preparing to leave the theatre, when the Manager 
entered my dressing room and closed the door carefully, winking the while 
and jerking his thumb over his shoulder with an air of mystery. 


‘Jones!” L exclaimed—I1 will call him Jones. “Jones!” I exclaimed, 


“My dear B.,” he replied in an undertone, “IT have kept him quiet all the 
evening, for perhaps you noticed I have had somcone with me.” 

“Not at all,” ] reyoined, 

“Tt is necessary he should see you,” Jones continued. 

“ But,” Lanswered, “if he’d been at the wing all night he has seen me.” 

“TT mean in pi te,” said Jones 

* Show him inZ’ | replied: and the Manacer did. 

The gentieman who entered was profuse in preliminary apologies. I was 
loftily polite, for the visitor seemed a bore. 

“It's either a smail sum fora distressed professional, 
graph,” I thought, as 1 eyed the gentleman, 

* 1 did not come to you before, Sir.’ he remarked, “ for ] 
put you out © 

, felt a strong desire to put I Ht out, but restrained m 

‘L_thought,’” he continued, 


or possibly my auto- 
a ie as 
didn’t want to 


vst I. 
‘I'd wait till you’d done, as it’s always unplea- 


sant to receive what I've got to hand you in the middle of—.” 
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* What the deuce do you mean ?”” 
admirable temper. 

” Why, you see, you owe—— _" 

6: Nobody anything, ” | exclaimed. 
immediately shown, pre mature, 

* Mr. Smith, Sir, has 

Mr. Smith, my London friend, whose interest, due 
forgotten all about. 

*“ Well,” Lasked, “ what's Mr. Smith done ?” 

“ Sir,” replied the man, a little on his dignity at my rude manner. 
he has put the matter into the hands of his solicitor, whose 
and | a sorry to say this writ is : 

Reader, were you ever served with a writ? If so— Rubbish 
you have been, often. 

There it was. 
upon the table. 

My calmness and self-possession impressed the Manager. 
he didn’t flick aw: ay a furtive tear. 

“The idea of Smith making himself such an idiot!” 
uncomfortable pause. “1 


I shouted, for I was losing my proverbially 
‘Lhe assertion was defiant, and, as was 
about three days, I had 


‘Sir, 
agents we are; 


! of course 


He handed it to me, and I flung it, with an air of contempt 


I won't swear 


[ remarked, after an 
‘d forgotten all about his stupid interest. 
his eccentric tricks, but I'll astonish him by to-morrow’s post 
sum of —” 

“ Not so very paltry neither,” observed the lawyer's clerk, with a half-grin. 

” You may look on four or five pounds, or r whate ‘ver the wretched trifle may 
be,” L continued, with the air of a Croesus, “as avery great matter; to me it 
is a bagatelle, a-———” 

Re you'll look at that bit of paper, Sir, you'll see it’ 
two hundre d pounds !” : 

The triumph was with the lawyer's clerk. I was crimson; but it was with 
rage. Something had evidently annoyed the eccentric Smith, and he had 
positively But I was recalled to a sense of the absurdity of the situation 
by a roar of laughter from Jones, the Manager, that must have shaken the 
scenery. Jones did not only laugh long and loudly, but between his horrible 

gulfawe indulged in badinage i in the worst possible taste. 

“Ha! Ha! Ha! You writing fellows are all the same. By Jove! Tho 
idea! Here's a fellow doesn't know whether he owes two pounds or two hun- 
dred! Ha! Ha! Ha! Never knew a literary man who wasn't the 
Doesn't even take the trouble to remember when the interest is due, too! 
Not he. Ha! Ha! Ha! If I'd carried on my business affairs in such a 
fashion, I wonder where J should have been by this time!” 

Thus roared Jones, the tears rolling down his countenance 
amusing did my unbusinesslike behaviour appear to him. 

“ Jones,” I remarked, with an air of hauteur, when he had laughed himself 
into a temporary breathlessness ; “Jones, when you have done enjoying 
yourself we will proceed to my hotel.” 1 had invited him to supper in a 
weak moment. 

Happening to glance at the lawyer's clerk, I observed a twinkle 


his right eye, which speedily developed into a wink. I frowned back 
disgust. 


It’s one 
a paltry 


Ss a matter of over 


same! 


, 80 exquisitely 


in 
in 

“Ha! Ha! Ha!” again burst forth Jones. “ What a good story this will 
be when I go to town next week. You'll excuse me B——, but | must tell 
it—how you 1 didn’ t actually—oh, you really . EH, Sir ?” 

This ejac ulatory interruption was addressed to the lawyer's clerk, who, 
after fumbling in his pocket-book for a few moments, now pressed a slip of 
paper on my friend Jones. 

” 7 hy, Sir,’ ” replied the clerk, with a chuckle, “I thought I'd serve 

. B—— fir st, because he’s going away ; but I’ve also got a little trifle in the 
same way for you.” 

‘The expression on Jones's face, as he took the writ from his companion of 
the evening, will haunt me whilst I live. 
ul 
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atlodicsha’s Pug Zloa. 


BY HOWARD PAUL. 


MERICAN actresses and their manegers, in these days of red-hot 

competition, devise ingenious plans to secure free advertising. 

Now you read an innocent-looking paragraph stating that Miss 

So-and-So has broken the bridge of her nose; or that she carries a 

crocodile’s tooth in her pocket as an amulet; or that she travels 

\es ~~ -with two servants, four birds, six cats, with a monkey thrown in by 

6) wayofa comic touch; or that she has narrowly escaped drowning ; or 

e) has lost ten thousand pounds’ worth of diamonds; or has tried to 

( commit suicide in consequence of having a faithless husband, et omue 

genus. The great point is to kee p the actress’s name before the 

public in as sensational a manner as possible. Clara Morris, who is really a 

clever woman, has perpetual paragraphs floating in regard to the state of her 

health; and Miss Kate Claxton,is the point of countle $s jests, in which her 
name has been associated with fires and conflagrations. 

Madame Modjeska, who is announced as a Polish countess, and who is a 
“star” in the United States, a little while ago, when performing out West, 
purchased a pug dog. Hier Manager saw in this trifling, everyday occurrence, 
matter for a pleasant pulf. He waited on, one of the leading citizens of 
Louisville, and induced him to make a formal presentation of the dog to 
Madame. An elaborate red and gold collar was purchased, and when the dog 
was invested with this ornate equipment, the “leading citizen” came upon 
the stage at the end of the play, and ina flowing speech presented the black- 
muzzled canine to Madame, who expressed deep thanks in a few choice phrases 
of broken English, and then gracefully withdrew, clasping Puggy to her 
palpitating breast, kissing him elfusively as she retired. The indefatigable 
Manager took care that ré porters were present to chronicle these touching 
incidents, and for a week after ingenious little paragraphs floated up and down 
the Western press in which the spirited liberality of the “leading citizen’ 
aforesaid, the magnificent pug, and Madame Modjeska’'s shining talents were 
curiously mixed up. The dog had paid himself ten times over. 

But he was not to be a source of perpetual joy to his fair mistress. Te 
usually accompanied her to the theatre, a servant holding him well in leash. 
One night in Philadelphia, when Madame was acting in Adrienne Lecouvreur, 
during the last act, when she is writhing under the baleful influence of the 
poisoned bouquet, by some mischance Puggy slipped his noose and walked 
gravely on to the stage; and, recognising his mistress, reared himself 
comically upon his haunches and watched the thrilling scene. In vain the 
people at the wings endeavoured to coax him off. He seemed to be interested 
in Adrienne’s emotional and startling attitudes. In vain the actress scowled 
aut him. Not comprehending the nature of her extravagant gestures, he 
rushed about the stage in the maddest manner, whining and howling alter- 
nately. ‘lo say the audience shrieked with laughter is hardly to convey an 
idea of the amusement afforded by the unexpected intruder. Of course the 
great scene of the play was simply demolished. Modjeska fled in dismay ; her 
maid, terror-stricken at the roars of the audience, rushed upon the stage, and, 
in endeavouring to seize his Pugship, caught her foot in the carpet and fell 
sprawling, with her head in the flowers that the actress had a few moments 
before flung to the ground. ‘The curtain descended in double-quick time ; the 
sound of excited voices, with violent objurgations fiercely intermixed, was heard 
behind the scenes; and the public nearly laughed their heads off as_ they 
wended their way to the corridors, and from thence into the street. 


o_o te — 
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Something about a Bittle Theatre out of Tottenbam Court Board, 
BY F. C. BURNAND, 


CD N some theatrical papers, partly chatty and partly critical, I have come 
Gq across a notice of “* The Little Theatre in Tottenham Street, Fitzroy 
Ks Square.” Is this the present Prince of Wales’s ? [suppose so; but 
ob if not, what has become of that “ little theatre” which in 1827, or 
YAS thereabouts, was used by a French company under the management 
of Messrs. Cloup, Pelissié, and Laporte, for a series of “ Soirées 
Frangaises’’? No money was taken at the doors for these per- 
formances, but admission was by tickets procurable at the “ Libraries” 
of Ebers and Andrews, Old Bond Street; at Fentum’s, in the 
Strand; at Wilson’s, Royal Exchange, where I suppose Mr. Hayes 
is now located; at Sam’s, St. James’s Street; at Berthoud’s, Pain’s, and 
Low’s (where were these ?) ; and they could also be purchased of Mr. Charles 
Wright, “ marchand de vin;” at the Diorama (was this the one in Regent's 
Park which has long ceased to exist ?); also at the Café Frangais in the Hay- 
market, or at the box office of the West London Theatre, which was the style 
and title of “ The Little Theatre in 'lottenham-strect.” 

While reading a criticism on the pieces and actors at this French Theatre, 
which must have been as aristocratically patronised as is the Prince of 
Wales’s now—and what an interval there was between the disappearance of 
those palmy days and their return within the last ten years !—I was struck by 
the mention of . « « Monsiews Marius! Here is what the critic wrote 
of that Mons. Marius in 1827: 

“Ah! Monsieur Marius! Nay, do not hang back. 
see you, sir.” 





We are always glad to 


We should all say just the same of his present namesake at the Strand. 

“ We cannot designate your performance as absolutely excellent, but they 
certainly evince much sterling merit.” 

We can say more than this of ow Mons, Marius. 

“You read well, your conception is good, and your action generally 
appropriate.” 

This is exactly true of ow Mons. Marius. History repeats itself. 

“* You never degenerate into buffoonery.” 

Because that M. Marius never was put into a “bouffonérie musicale,” as 
our Mons. has been. 

* But, we are sorry to say, you occasionally exert yourself too much.” 

Which is, to a certain extent, true of our Mons., though we must be careful 
to remember that he is a French actor in the midst of an English company. 

“ And you tear a passion to tatters.” 

This does not apply to our Mons., who has never yet, that I am aware, had 
any part in which there was a passion to be torn at all. ‘The friendly critic 
continues :— 


““ Moderate your occasional fits of excessive energy, and we shall like you 
the better.” 

This was, in effect, what several of our leading critics wrote of Mons. 
Marius’s admirable performance in amily Ties and Our Club. For myself I 
could not find fault with him for what seemed to me to be the very 
natural result of playing bombastic characters in operas bouffes and burlesque, 
where shouting and holloaing of comic songs, with dancing and great physical 
exertion, were absolutely essential tothe “ go ” of the parts he played. Still the 
remark was made by his most amicably-disposed critics; and it is a curious 
coincidence to find precisely the same thing said of this other M. Marius just 
fifty years ago, playing on a stage not much larger than that at the Strand, 
The writer proceeds thus :— 

**Much credit is due to you for your attention to the costume of your 

u 2 























THE ERA ALMANACK, 1579. 


complexion; you paint (or are painted—we neither know nor care which) 
admirably.” 

This is true. Wasn't ow Mons. Marius capitally made up when impersonat- 

g Mr. Bancroft as Count Orloff in Diplomacy ? 
You hit off the pale, coppery hue of the savant or maitre de philosophe, 
as well as the rough, weather-beaten sailor, in a manner we have rarely seen 
equalled, and never surpassed ; this, whatever some folks think, is much in 
your tavour. 

The savant, the maitre, and the sailor have not as yet fallen to the lot of 
oti Mons, 

Then says the critic, and I think all playgoers will,endorse the sentiment, 
and apply it heartily to our Mons, Marius : 

* You are an acquisition to the theatre : we trust you will bea fixture.” 

That anyone so mercurial as our Mons. could be a fixture, seems highly im- 
probable, but acquisition he certainly will be anywhere. By the way, this 
same critic was not always in such a kindly humour. See how he turns 
on M. Potier jils (whose father was “the French Liston”), and speaks of 
him as “ A man of mighty name, but middling merit; a living proof that talent 
is not hereditary.” And then he addresses M. Potier fils somewhat roughly. 
“There does not appear to be,” says he, “a single spark of humour in your 
composition, We care not how-soon we lose you.” 

In these days of absurd admiration, among ourselves, for everything and 
everybody on the French Stage, fancy a critic advising a French actress to 
take a lesson from an English artiste! Yet I find this writer strongly recom- 
mending a Madame Daudel “to study Miss Kelly’s manner of acting such 
parts as you (Madame Daudel) usually perform.” 

Our critic gives as an interesting sketch of the audience at the little French 
Theatre on a Monday night, in the middle of the season. 

There is Miss Foote in the boxes—‘a blighted lily ’—not a Jersey one— 
then there is “the noble farce writer, Glengall”—have we any noble farce 
writers now 2 * Farther off is my Lord Lowther: opposite lolls the Marquis 


in 


of Hertford not troubled by any thoughts about a Licenser’s duties as the 
present Marquis might be were he to be lolling in a box during the perform- 
ance of the Pink Dominos for example,—and there in another box, our critic, 
evidently a man about town, recognises “ one of the Queens of Fashion—the 


“ “ 


Countess St. Antonio.” There are “ puppies ” and “ dandies,” and “ exqui- 
sites ;" and “ that light-haired, lean, pale, ricketty, cross-eyed gentleman in the 
large box on the left, is Prince Esterhazy, who mixes more with ‘the great 
family of man’ than any other person of his rank in the kingdom.” ‘Then he 
picks out Lord Belfast; “ Hughes Ball and his treasure Mercandotti,” who 
are “to be seen here almost every evening of performance ; Madame Brocard, 
the present premiere danseuse at the opera, is sitting in the last box from the 
stage on the lower tier, hwnming ‘ Scots wha hae”’—there is evidently some 
satirical allusion in this—and on the other side is the Vice-Chancellor, “ look- 
ing as though he were mentally conning over a judgment which is expected 
from him to-morrow—What doth Gravity out of his bed at midnight ?” 

‘Then he turns to the pit. The pit—no, stalls in those days. 

“Here are fifty well-known faces about town—Lords lounging for a few 
seconds with literati,” only for “a few seconds,” be it observed ; how kind and 
affable of them! ‘ Counsellors chatting with critics”—as Messrs. Douglas 
Straight and Montagu Williams might be with Messrs. Clement Scott, Mowbray 
Morris, Knight, and Moy Thomas. “ Here is Charles Young, looking for some 
friend in the boxes "—the tragedian being apparently out of his element in 
the pit, among the lords, counsellors, and critics, —* four-in-hand Savage, in a 
blanket great coat and a Belcher cravat, gazing at the performance,and laughing 
where he should, as though he really understood something about what was 
going on upon the stage "—his type can be found now-a-days, only, he generally 
laughs in the wrong places, and talks when he ought to be silent,—and then he 
remarks on the presence of Monsieur “ Hamn, the gymnast,” and of “ Cowley, 
the barrister’—I am glad to meet with Cowley, the barrister—and then 
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there are more “ members of the legal profession ;” then he espies the French 
editor of an Anglo-Gallic journal “ Le Furet,” and Chatelain in spectacles, 
“with a book under his arm.” ‘The editor of another French paper “ in which 
some observations were made on Madame Caradori, that brought the writer 
under the personal notice of that lady's husband.” 

Then he sums up: 

“The French theatre is one of the most pleasant and elegant places of even- 
ing amusement in town. The pieces are excellently selected, and, on the 
whole, well played.” 

Just what might be said, with equal truth, of the Prince of Wales's under 
the Bancroft management; specially as, since the days of the Robertsonian 
light comedies, the success of the house has been mainly due to well-selected 
French pieces, carefully adapted and thoroughly rehearsed, and capitally 
played. 

The summing-up continues : 

“Some of the fair exotics on its stage are neither agreeable nor talented. 
They have no first-rate actresses ; but still the performances go olf pleasantly 
enough.” 

This writer was not a Gallo-phobist; he did not praise everything French 
simply because it was French. 

“ Our thanks,” he goes on, “are due to the managers for affording us an 
opportunity of seeing some of the finest actors of the French school in Lon- 
don. We have given our opinion very candidly on the demerits of some of 
their corps ; we have done justice, in our humble way, to the abilities of 
those who are talented; and, in conclusion, we assure Messrs. Cloup and 
Pelissié that few among their visitors wish that success may crown their 
attempts at establishing a company of French comedians in the metropolis of 
England more heartily that ourself.” 

“ Ourself,” however, must have been grievously disappointed at the result. 
For my part, I would there were a French theatre here, and that French plays 
were entirely confined to such an establishment. Like “Ourself” quoted 
above, I for one would most heartily wish such an institution every possible 
success. The attempt, however, has failed as often as it has been made ; and 
now that anyone, with time anda moderate sum at command, can breakfast in 
London, dine the same day in Paris, and, having previously secured his seat 
by telegraph, be present at a premiére of one of Victorien Sardou’s pieces if 
he desire it, the chances of fixing a French house permanently in London grow 
fainter and fainter every year. The facilities for seeing the originals in Paris 
ought to reduce the demand for “ adaptations.” But experience has proved 
that this is far from being the case. 

At all events, of all improbabilities the most improbable would be that 
the little theatre out of Tottenham Court Road should ever again be exclu- 
sively occupied by a French company. They may take their pieces “ from 
the French,” and probably will do so for some time to come; but the French 
will not take this theatre from the present managers, and play for two even- 
ings a week (Monday and Thursday) to the most fashionable audiences that 
could be brought together during a brilliant London season. 


Tue Krtxo anp THe Dramatic Autuor.—Louis Philippe was much annoyed with 
something De Musset had written, and knowing that one of his sons was intimate with 
the offending dramatist and poet, he forbade him inviting the author to the palace. But 
the manager of the Royal forests happened to have the same name, and De Musset was 
boldly introduced at one of the Koyal receptions. He was introduced to the King, who 
did not personally know the writer who had affronted him. His Majesty, thinking it 
was the Inspector of Woods and Forests, received him with the greatest cordiality, and 
told him always to visit the Palace when he wished, De Musset accepted the invitation 
for eleven years, and was never found out. 

Mapame Sontac’s Foorman.—A young gentleman of good position became so 
infatuated with Madame Sontag that he applied for a situation as her footman. The lady 
had no idea of the rank of her new servant uatil bis friends discovered his disguise and 
insisted upon his return home. 
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Henry Aledville on Banghter. 


“©, you shall see him laugh, till his face be like a wet cloth ill laid-up. He shall laugh 
without intervallums,”—Shakespeare. 


() , OST enviable and enchanting of God’s blessings—to laugh well, 
SN laugh healthily, laugh musically. None of your half langhs—no 
i hysterical guffaws—but glorious bursts of infectious cachinnation, 
VV filling the air with a joyous symphony of sound, as if a “ sudden 
glory” had burst upon all around, which brightens life and social 
intercourse, and does us good even to hear it. But what is this 
remarkable power, which affords capacity of so much true and harm- 
less enjoyment? Is it nature’s grand compensator? As we are 
given joys to balance sorrows—tears to relieve the breaking heart— 
play to recuperate from work—in fact, an antidote to every human 
poison, are we still further blessed with laughter to drive dull care away !—or 
is it the one great and glorious distinguishing characteristic between man and 
brute ¥ I will not presume to settle this delicate question for you, but rest 
satisfied that the laughing man is certainly a superior creature to a tame 
tom-cat. I have not read ** Demokritos, oder Briefe eines lachenden Philoso- 
phen” (“Letters of a Laughing Philosopher,” twelve volumes of moderate 
size, generally bound in six), simply because I don’t understand German. I 
will content myself with what I find elsewhere, and humbly inquire into the 
cause and effect, mode of production, and general characteristics. 

We are told that laughter (the common risus of the ancients) is both physical 
and mental. It isa series of convulsions, like the hiccough, but, of course, the 
antithesis. One is a convulsion of the diaphragm, producing joy; the other 
a convulsion of the larynx, producing sobs. But as the diaphragm has some- 
thing to do with both, so laughter and tears are so closely allied that we hardly 
know where sorrow ends and laughter begins. 


“ Our sincerest laughter 
With some pain is fraught.”—Sheley. 


At a funeral the other day a gentleman in tears pulled off his wig with 
his hat, and I observed a deep mourner giggling at it. 

Very slight and various causes produce remarkable ebullitions of this 
physical phenomenon. We laugh at a thought, or at ludicrous combinations 
of words or matter—anything which is different to the way we expect it, or 
are accustomed to see it. For instance, if a dignified man accidentally trips 
and falls on the stage; or by the misappropriation of a word, as when a lady 
asked at the office-box to book some “preserved” seats; also at distorted 
objects, or merely because it tickles our fancy. Scientifically, it is that awfully 
learned thing the medulla oblongata which is the irritating organ, Tempera- 
ment has undoubtedly a great deal to do with healthful laughter, and some- 
times it is a positive indication of weakness of the nervous system. 

The homes of ancient and medieval times would have been dull indeed but 
for the fools and jesters whose sole business was to provoke laughter. The 
asses’ ears, fools’ sceptre, and cockscomb, have played important parts in the 
history of many a drama, real and ideal, All-Fools Day, when everything was 
given up to ridicule and folly, was an undoubted compliment to these Merry- 
andrews, and proves their influence on society. I suppose our low comedians 
of to-day to a certain extent fill the place of these “Court Jesters” and 
“ Merry Councillors.” 

That a full breath, thrown out in short, interrupted, audible sounds, accom- 
panied by such a queer expression and distortion of feature, and in extreme 
cases by an effusion of tears from the lachrymal glands, must appear, to all 
thinking minds, perfectly marvellous. These are, however, only the physical 
effects; the mental are thousand-fold, and comprise all the variations of the 
faculty—as the smile—the simper—the titter—the snigger—the grin—the 
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horse laugh—guffaw— giggle—crow—smicker.—chuckle and cackle—see 
Roget's Thesaurus. The dimple laugh gives a charming expression and grace 
to the features, and in ancient times was practised to entangle gazing adorers. 
They called it the chian laugh. I wonder if it is practised now. The grin 
was called the syncrusian, and has ever been used to display a beautiful set of 
teeth. ‘The guffaw chuckle and cackle are not honoured with ancient names, 
but have always been of the utmost value in vulgar arguments. The side the 
laugh joins with generally gains the best of the antagonist. ‘“ He laughs 
who wins.” The smile, or Ionic laugh, is beyond question the most exquisite 
of the above; it does not disorder the features—visions of dimples, sparkling 
eyes, and pearly teeth. Poets have raved about this heaven-born “ expression 
of pleasure by the countenance,” as the Dictionary has it, so I hope 7 may be 
excused. Beauty is never so beautiful as when adorned with a smile. Eve 
must have brought it with her from Paradise. 
‘** Smiles from reason flow, to brutes denied, 
And are of love the food.” —Milton. 


Let us avoid the barren, simper-sniggle and grin, which, as Carlyle tells us, 
are thrust from the throat upwards, with a sniff and a titter,and whittling husky 
noise; and God defend us from the empty-headed horse laugh, or sardonic! 
Poets have been equally effusive about that; we hear a great deal of the 
“loud laugh that spoke the vacant mind,’—* the horse laugh that indicates 
brutality of character.’”’ Never trust your horse-laugher ! 

But, in spite of all this, it is a langh; and if it flows naturally and honestly 
from the heart, we should not condemn it. In these highly proper days we can 
understand that Kitty Clive’s remarkably celebrated sodinde laugh, which 
used to rouse her audience to roars of acclamation, might be considered 
boisterous and unmaidenly, and quite unfit for the drawing-room. We should 
prefer the delicate, and perhaps more enchanting, refinement of such a laugh 
as might be expected of Peg Woflington, Dorothy Jordan, or Mrs. Nisbett. 
We cannot always judge a man by his laugh, or condemn him for not having 
one. Liston hadn't one, yet he possessed the power of provoking laughter 
in others ;—so irresistible was his influence, that when he consulted a doctor, 
and complained of his want of risibility, the doctor recommended him to 
“vo and see Liston.” The doctor was perfectly dumbfounded when he knew 
he was addressing Liston. With dramatic students it is a thing to practise 
and encourage as an indispensable perfection of his art,—with others it is 
enough to know that it is most healthful and enjoyable. Nothing is more 
exhilarating than the joyous chorus of children’s laughter at a pantomime ; 
mind and body are equally employed in this visible symptom of inward satis- 
faction and external expression of joy—* the cipher-key, wherewith to deci- 
pher the whole man.” Let us enjoy this most salutary of all bodily move- 
ments, for it excites both body and soul at the same time, and stimulates 
digestion, circulation, and perspiration, as well as invigorating the vital 
power of every organ. A man cannot be thoroughly depraved who laughs 
heartily, for the mind which unites a fine sense of pathos with a keen 
sense of mirth-provoking humour is the most perfect of all minds. Sport- 
impulse, as it is termed, is God’s gift. A man cannot make himself hu- 
morous. Welcome, then, this glorious blessing, and encourage it in our homes 
and entertainments. We'll laugh till every heart be glad, as if the taxes were 
abolished! “Ah! in this troubled world of ours a laughter mine’s a 
glorious treasure; and separating thorns from flowers is half a pain and 
half a pleasure, Never cry while you can sing; but laugh like me at every- 
thing!” 


Musicat Quacxs.—Some very famous pianists years ago made a reputation with very 
little legitimate talent, Dreyschock, who had made a sensation in public, happening to 
be in the company of Moscheles, the friend of Mendelssohn, and one of the first pianists 
of the day, was requested to play in a duet with the daughter of Moscheles, who, quite a 
child, discovered that the “ great” pianist was a sham; and said aloud, “ Oh, Mamma, 
M. Dreyschock does not know his scales.” 
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David Alans Did So. 


BY MOY THOMAS 


HE assertion that Garrick made use of his influence with the Press 
to procure the insertion of criticisms upon his own acting written 
by himself was made at least once during his lifetime; and it 
is apparently corroborated in a curious way by an anecdote of Mrs. 
Garrick, which has been incorporated in Biogri aphies of the Keans, 
4 Gyo and is familiar to all readers of theatrical gossip. ‘The story runs 
qs) that the old lady, calling one day upon Edmund Kean at his house 
+ in Clarges Street, found that great actor in unusual distress of 

@ mind, and that when he had left the room she was informed by 

Mrs. Kean that her husband had just read a spiteful notice of his 

performance of Othello. “Then, my dear Mrs. Kean,” observed the 
visitor, “he should do as David did.” “‘ What's th: ai ? ” exclaimed the anxious 
wife. “‘ Write the articles himself,” was the reply ; “ David always did so.” 

What is the original source of this story [ do not know; nor do the 
biographers who quote it appear to be better informed. It is on ‘the face of it 
extremely improbable. That Mrs. Garrick should repeat an old accusation of 
her husband's enemies so well calculated to shake faith in contemporary 
testimonies to his genius is at least altogether inconsistent with that admiration 
for his powers and reverence for his memory which she is known to have 
cherished to the last. Still the assertion*was worth inquiring into. If it was 
true, a very little research ought to put us in possession of a large amount of 
criticism upon Garrick’s performances which, though necessarily open to the 
suspicion of partiality, could not fail to possess great interest. The anony- 
mous pamphleteer whom Dr. Doran quotes is even explicit regarding the 
particular organs which Garrick was able, as alleged, to employ at least for 
some purposes. They were The Public Advertis r, The Gazetteer, The Morning 
Post, and The St. James's Chronicle, in all which papers, if we are to believe 
this writer, he had a share as proprietor, besides influence in their manage- 
ment. Surely here was sufficient inducement for biographers to look into 
the question; but I do not find that they have taken any trouble in the 
matter. It may at least be assumed that if the notion, according to the 
ideas of that time, had appeared to be wholly absurd and imipossible it would 
not have arisen. ‘That any distinguished actor in these days could employ 
influence in this fashion is of course not to be imagined. But news spapers in 
Garrick’s time were little more than receptacles for the contributions of 
outsiders. ‘There were no leading articles, or even reports of public transac- 
tions, except what were conveyed in the form of letters or brief paragraphs 
of news evidently gathered in a haphazard fashion. 

It is hardly necessary to say, therefore, that the papers employed no regular 
dramatic critics. ‘Their notices of theatres were confined as a rule to 
anticipatory paragraphs containing facts only; though I have seen letters 
from “A Bystander” purporting to give in a friendly and impartial way an 
account of what he had seen on dropping the other night into Drury Lane or 
*‘ the little theatre in the Haymarket.’ 

What may be the exact amount of truth in the pamphleteer’s general 
assertions as to Garrick’s en cannot presumptively now be known; but 
it happens that in one case at least we may feel ourselves on sure ground. 
Garrick was beyond que aioe a shareholder in T'he Public Advertiser , perhaps 
the most important paper of his time. More than that, he was on very intimate 
terms with H. 8. Woodfall, who, though gene rally referred to, after the fashion 

of the time, not as the editor but as “the printer,” was really the principal pro- 
prietor and sole conductor of that eegadl It was in The Public Advertiser, as 
we all know, that the letters of Junius first saw the light, and Woodfall’s 
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secret correspondence with his mysterious contributor, together with 
Garrick’s letter, clearly show that Garrick was in such close relations with 
the paper and its editor, that he was enabled to see private notes of Junius 
not intended for publication, though the writer had specially requested that 
the original handwriting should be shown to no one. 

Nor did Garrick part with his share till near the close of his career, as 
appears by his letter to Woodfall, dated March 20, 1773, in which he declares 
his intention of so doing. 

Clearly, then, if there was any paper in which Garrick would have been likely, 
if so disposed, to be able to obtain the insertion of puffs of his own perform- 
ances, it was this. Surely, if “ David always did so,” he must occasionally 
have indulged his propensity in a journal by whose editor it is clear he had 
been accustomed to be treated with special consideration. But a careful search 
through the files of The Public Advertiser for all the most important period of 
Garrick’s career—from the year 1752 down to 1767—that is, nearly five years 
after his last appearance in a new character—enables me to say positively that 
not a trace of confirmation of the assertion attributed to Mrs. Garrick is 
there to be found. 

The paper was well informed on dramatic matters, and there is abundant 
evidence of its standing well with Drury Lane. It was even at one time an- 
nounced in its columns that, “to prevent mistakes in advertising the plays 
and entertainments at Drury Lane, the managers thought it proper to declare 
that the playbills are inserted by their direction in this paper only.” As 
regards Garrick’s personal influence, I find that The Public Advertiser was 
generally able to procure a copy of any prologue or other address written or 
spoken by him, a special favour in those days. Occasionally a “ Song, 
written by Mr. Garrick,” also makes its appearance. Now and then, too, 
Garrick’s name appears in a special announcement, as—“* T'he Provoked 
Husband will shortly be performed. Lord and Lady Townley by Mr. Garrick 
and Mrs. Pritchard.” Or, “The tragedy of Venice Preserved will be acted on 
Saturday. Jaftier by Mr. Garrick, Pierre by Mr. Mossop, Belvidera by Mrs. 
Cibber.” And so forth. But from first to last neither editorial comment nor 
letter from “ A Bystander” regarding the merits of Garrick’s acting is any- 
where to be found. ‘To search later can hardly be worth while. It is idle to 
suppose that Garrick would begin such a practice when his fame was assured 
and the merits and defects of all his numerous impersonations had long been 
canvassed and very generally recognised. 

lf The Public Aeddeer is thus barren of confirmation of the charge so often 
heard, it may, I think, be assumed that the scanty references to Garrick’s 
performances to be found in contemporary magazines and reviews, so far as 
they are favourable, were honest and independent testimonies to his genius. 

It is, 1 am aware, an accepted fact with biographers that Garrick wrote the 
“ Essay on Acting,” but I do not know of any authority for the assertion. It 
is abusive and personal towards himself; but it is suggested that this was 
irony and trick. Squibs like the “ Essay on Acting” or “ The Sick Monkey,” 
issued as a foil to detractors, are, however, widely different things from the 
shabby practices which we are asked to believe that Mrs. Garrick attributed 
to her husband, 

The actors, always a jealous and suspicious race, did indeed occasionally 
suspect Garrick of circulating statements injurious to them, or calculated to 
serve his own ends in disputes in the theatre. On this point, however, 
Garrick’s direct and unreserved reply should suffice :—“ If you imagine,” he 
says, referring evidently to the same old scandal, “ that I in the least counten- 
ance or am accessory to any scribbling in the papers. you are deceived. I 
detest all such methods of showing my resentment.” On one occasion his 
friend Bate Dudley, in reference to a similar charge, made a solemn affidavit 
that Garrick was not the writer of a certain article in the Morning Post. 

What, then, was the true source of the story so persistently repeated? So 
far as concerns Mrs. Garrick’s alleged share in perpetuating the calumny, it 
may safely be dismissed as aclumsy invention of some professional anecdote 
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manufacturer. Its origin is, I suspect, simply the pamphlet attributed—and 
probably erroneously attributed—to Foote. Possibly the sole foundation for 
its statements was the circumstance that Garrick was known to have had a 
share in one paper, the only one he appears to have been really interested 
in. Such a fact, acting upon the imagination and the professional! jealousy 
of a rival, would be quite enough to engender a suspicion, and a suspicion 
would be ample warrant for a malignant gossipper, anxious to account for 
Mr. Garrick’s success on any theory save the simple one of his transcendent 
merits as an actor. 
$f. 


Cold at the Parlequin’s Bead. 


BY BYRON WEBBER. 

OU would not think it to look at him now, perhaps, but Coriolanus 
Croft, the somewhat spherical landlord of the Harlequin’s Head, 
Wasps’ Nest, Cinderborough, was once a slim person and a talented 
dancer and pantomimist, as well as an active low comedian. He 
learnt his business as an actor in the old-fashioned way with the old- 
fashioned result. He belonged to a school of histrions that is 
manifestly becoming smaller every year. He was duly apprenticed 
to the profe ‘ssion, and he honourably served his indentures. He 
—— baa why proceed in this strain? So longas the British Drama 
can abundantly recruit itself from the services, civil and military 
(especially civil), the B. D. is safe. Cinderborough is not what would 
be termed a theatrical town, but there was a time when it held a conspicuous 
position in a famous but long since obliterated circuit. The theatre, a queer, 
tumbledown old place in the centre of a maze of full-flavoured courts, was 
inaccessible to anything on wheels. Ona bespeak or benefit night the nobility 
and gentry had, along with humbler admirers of the drama, to risk suffocation 
at the common (very common) entrance to the Temple of Thespis before any 
part of the interior of the house could be reached. And then !——Well, in 
severe weather the place was cosy enough. A huge fire inan open grate made 
both pit and “boxes” quite comfortable ; albeit the establishment’s female 
purveyor of refreshments, who enjoyed a monopoly of the orange and nut 
* ade, would occasionally break in upon a tender bit of dialogue on the stage 
by her energetic me ‘thod of breaking a tough bit of coal in the pit. The famous 
old place is a theatre no longer, but the Harlequin’ s Head is still the favourite 
resort of members of the profession visiting Cinderborough ; for it is pleasant 
to sit in the snuggest of bar-parlours while the lively old fellow “ shoulders his 
crutch and shows how fields were won,” or rather lights his pipe, and tells 
how houses were drawn when he was in the profession. Hear him. “ What 
do you say, Polly?” addressing his still handsome wife. “ Shall I tell our 
young friend here ”"—meaning me—“ how it was you and I came to know each 
other?” “Oh! I have no objection,” replies she, with a ci aptivating little 

laugh. ‘“ Which version of the story are you going totell?” “ My dear— 
began Mr. Croft, in a deprecatory tone of voice. “I am sure I beg your 
pardon, Corry,” she rejoined, with a re atory smile. “I did not mean to 
say that you ‘altered the facts at al only it did strike me that your last 
relation of the story was arather distant relation of the first.” “ Good for 
you, Polly,” observed her husband approvingly ; “and now suppose you leave 
us toit. You have this one with me, Sir”—to me; “ Now, you can retire ”"—to 
the handmaiden. “It would not be fair to Polly, there, to tell you how many 
years it is since I was engaged at a little town in Suffolk, playing low comedy, 
chiefly, and singing and dancing between the pieces. Ly salary was one 
pound one shilling per week. We were not a numerous company, but our 
professional courage was marvellous. You may conceive the amount of 
doubling and trebling that went on when I tell you that we produced the 


entire round of Shakespeare’s plays with the aid of seven men and three ladies ! 
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Stars? Nota bit of it. The only star we had during the entire season was 
my dear old friend Hardy, who came to us from town to play Hecate. He is 
now manager of a theatre—I will not say where—and nearly as capable of 
undertaking the roll of Falstaff, without stuffing,as Iam. I said the roll of 
Falstaff. Do youtumble?” Itumbled. “Our great hit was with the panto- 
mime, The Sleeping Beauty. As the low comedian of the company I 
naturally scored in the opening; but it was as clown that I made those troops 
of friends who are so useful to a favourite actor in asmall country town on his 
benefit night. I had had my benefits before, some of them it is true rather 
less than nominal, and I have had them since, of a more solid character, but 
that ben. of mine in the little market town in Suffolk was decidedly the most 
remarkable that ever fell to my lot. If we were a weak company in respect 
of the bard, there was no name for our want of strength in the comic business 
of the pantomime. One unhappy super. came on for everything; he worked 
harder than any member of the company, and, you may imagine, got con- 
siderably more kicks than halfpence. As for such a thing as ‘a rally,’ that 
was a physical impossibility. We had a capital house. The Ragpiker of 
Paris was the drama, and then came the pantomime. It was the last night 
of the season. The Manager, artfully enough, had worked up all the bespeaks 
for himself, and as the leading lady and gentleman were the only members of 
the company, besides myself, who had benefit terms (and they were ‘terms! ’), 
he had given me the choice of that night or none. He knew my share of the 
profits would not make much of a hole in his, and I was a safe card to play— 
a sort of thirteenth trump. Having to leave the town early next morning, I 
settled up at the treasury, shook hands with the boss (who expressed a hope 
that we might soon be together again, a hope which I did not share), had a 
parting cup with the boys, and repaired to my lowly lodgings. My land- 
lady (kindly, crusty old dame, I wonder if she 1s living yet—but no, that is 
impossible) was a widow, rather well-to-do for her station in life, who pieced 
out her scanty income by taking in such persons as myself and keeping a 
mangle. She was waiting up for me as I entered ‘the many-raftered’ if not 
exactly dusky cobwebbed room,—she was a pattern of thrift and cleanliness— 
and my supper was ready on the table. ‘1 think you will find all you want, 
Mr. Croft : there’s the kettle on the hob, and you know where the lump 
sugar is kept, if you should require it; I must be off to bed. You must have 
a cup of coffee in the morning before you start, you know—it’s bad to go on 
a journey fasting ; so, good night; you shall be called in time.’ I thanked her, 
and she retired. As soon as 1 was alone I set to work in a motiveless way to 
count the proceeds of my ben. Perhaps I fancied I might make the amount 
more by counting ; but count it I did. There it was—one sovereign in gold, 
fourteen shillings, and six sixpences, one of which was crooked. The crooked 
a I placed in my watch-pocket—there was we of room for it— 
and the remainder of my pile upon the high old-fashioned mantelpiece, the 
sovereign alongside of the silver, mounting guard. Irelished my comfortable 
supper; there was a chance of my not getting into such comfortable 
quarters again in a hurry, as my expedition was one of speculation, and 
business was everywhere quisby. ‘ Now,’ said I to myself, ‘I will just 
drink my own health, have one pipe, and then go to bed.’ I had mixed 
my grog—it was the last drop in the bottle—filled my pipe, and was reach- 
ing up to the mantelshelf for a piece of paper to obtain a light, when the 
fender gave way under me, and down went the whole of my pile of wealth ! 
I had never known what was meant by a cold sweat until that dreadful 
moment. I had one all over then. ‘ What is the matter?’ exclaimed a voice 
from the upper regions. ‘ Nothing,’ I replied, in a tone of simulated com- 
posure. ‘I have merely dropped my pipe.’ My pipe! While my landlady 
was speaking I heard a sound of something descending behind the mantelpiece 
~widdle, widdle, widdle, widdle—and then the sound caused by that falling 
something ceased. It at once flashed across my mind, ‘ That is one of my coins.’ 
If it should be the sovereign! I waited until I heard the old dame close her 
bedroom door, and then, it would have been impossible for me to say why, 
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proceeded in my search like —like a thief in the night. As well as I could I 
shut out all sound, and, aided by the imperfect hght shed by a short sixteen 
and the glow cast by the embers of the fire, sifted the cinders in the hearth 
with painful care. After half-an-hour spent in this cheerful exercise I found 
all the silver—sixteen shillings and sixpence—but the sovereign was missing. 
Recover that sovereign I must. Without it I was a prisoner. [ mounted upon 
a chair and scrutinized the place where the coin had lain. There, sure enough, 
was a crack between the woodwork and the time-decayed wall, down which 
the precious bit of gold might have wriggled. It was a very old house (I had 
often sat of an evening and listened to the rats behind the arras) ; by hook or by 
crook I must lift that hearthstone. ‘To shovel the cinders and ashes into the 
middle of the floor was the work of a moment. The next saw me, coat off 
and perspiring at every pore, with the poker for a lever and the edge of the 
crumbly floor of lime and gravel as a fulc eas endeavouring to raise the stone. 
After I had torn my hands and bled freely—I did not mind that, although the 
murder and interment of Mr. O'Connor by Mr. and Mrs. Manning, then a 
recent atrocity, did cross my mind —the flag gave way, and, amid a shower of 
choking dust, revealed to my gladdened gaze, on the side nearest the wall, a 
cavity, in which reposed—my sovereign! My first feeling was exultation, my 
next perplexity. It was palpably impossible to conceal the traces of my 
nocturnal handiwork, and how was I to account for it? Who would believe 
my story? Certainly not my landlady. Although tolerant of playactors 
as lodgers, she, a God-fearing woman, believed them c apable of evil of the direst 
description. There was nothing for it but flight. If I remained there would 
be a bill to pay for damages, which would leave me with scarcely a feather to 
fly with ; and then what sort of a figure should I cut in the town whe n the 
affair got wind? My heavy props had been packed up with the company’s on 
the understanding that they were to be kept till called for. I crept up to my 
room, crammed a few necessary articles into a bundle, stole downstairs again, 
and—fled. Whither, it boots not to say. Enough that the direction taken 
was opposite to that which led to the nearest theatre-town. I forgot to 
mention that, in the hurry of business, I had omitted to settle up with my 
landlady. She would think all sorts of ill of me in consequence, but it should 
not be for long, I resolved. As soon as the affair of the Seatiiniann had had 
time to blow over she should have her money. About a week elapsed when I 
found myself, footsore, unshaven, and possessed of a noble appetite, some miles 
from the little town in Suffolk, in a place which boasted a theatre. It was 
evening. I dropped into a barber's shop to be made decent, and, while I was 
waiting my turn to be taken by the nose, glanced idly over the local paper. 
You may conceive my feelings, Sir,” continued Mr. Croft, turning to me, and 
at the same time produci ‘ing from the recesses of a pocket-book a slip of printed 
vaper, very much eee * You may have some idea of my state of mind when 
1 inform you that the very first thing which caught my eye was this 
paragraph : 

Mysterious Fiicut or an Actor.—The quiet little town of —— has been afforded 
a fruitful topic for conjecture by the strange conduct and inexplicable flight of a rather 
well-known comedian, a member of a company that has just opened—minus this notorious 
person—at the Corn Exchange in our borough. From reliable information received at 
the office of this paper on the eve of our going to press, we are enabled to state, with- 
out fear of contradiction, that the person in question—whose name we withhold at present, 
for obvious reasons—was left by his landlady, an exceedingly worthy individual, at 
supper. As she was retiring to rest she heard, emanating from the room occupied by 
her lodger, a sound, the nature of which it perplexed her to define. She exclaimed, 
“ What is the matter!” when her lodger replied, “ Oh, nothing—I have merely dropped 
my pipe.” Satisfied with this explanation she retired to rest. On rising next morning, 
after an uneasy night, she summoned the lodger ; but not receiving a reply, peeped into 
his apartment, and found it untenanted! The bed had not been slept in. Proceeding 
downstairs to the room where she had last seen this remarkable gentleman, she discovered, 
to her horror, that the place had been, to use her own homely but graphic expression, 
turned inside out. A considerable part of the base of the mantelpiece was smashed to 
atoms, the hearthstone turned out of its place, the poker bent, and the floor of the apart- 
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ment strewn with ashes. On closer examination the terrified old dame discovered traces 
of blood upon the hearthstone. Whether the miscreant was making preparations for 
some deed of darkness, and was interrupted in the midst of his atrocious work, or whether, 
suspecting that this Tudor mantelpiece masked the hiding-place of family treasure, 
burglary was his design, it is impossible to say. We may add that we are not without 
hope that the mystery will be cleared up in the course of a few days. That urbane and 
indefatigable officer, Inspector Greenbohn, of the Suffolk Constabulary, has the case in 
hand.” 


For the next three or four days my life was a burden. I made up as different 
from my ordinary se'f as I could, and when I did show at the stage door of a 
theatre it was, of course, under an assumed name. The natural effect of this 
was not to procure an engagement. Nobody knew me. I was too proud to 
pross, but I felt, nevertheless, in defiance of Talleyrand’s cynical observation 
(was it Talleyrand’s, by the way ?), that I was one of those persons who must 
live. Should I give myself up to the police or busk it to town? Man— 
police; woman—busking (it was my last pa. Woman it was. Well, I 
took to my business with a stout heart, and on the whole I did pretty well. 1 
had a capital collection of comic songs, and, if you will allow me to say so, 
Sir, my manners were pleasing. But that sort of thing could not last. It 
rather amused me in the beginning to appear at market dinners and entertain 
the company (their consent to hear me having been previously obtained) with 
‘ The Country Fair,’ and ‘ Mr. Simpkins,’ and ‘The Burial Club;’ but I could 
not forget that I was an artist, and it went against the grain to have to send 
round the hat. And even my new business fell off. I had got somehow into 
a succession of statute fairs, where, if I had felt inclined to warble, which I 
certainly did not, my superior class of songs would not have been appreciated, 
and at last, heart-sick and worn out, I came to the determination to give 
myself up to the police, tell the truth, dare the ridicule of the entire profes- 
sion—I knew I should be laughed at—and re-appear in my true character. I 
was approaching a town in the dusk of the evening when I made this resolve. 
Crossing a railway which lay between me and the town—it was W-—— 
Junction—I was induced to halt at the adjoining hotel by the sound 
of laughter and festivity which proceeded from a large room on the 
first floor. A party. Perhaps they would not object to a song. I got 
hold of the waiter, who was an excellent fellow, and secured his good 
offices. Would he ask the ladies and gentlemen upstairs if they would 
hear a song by a member of the dramatic profession. (Perhaps that will 
fetch them, I thought.) He would, and he did. I listened at the foot 
of the stairs. A voice, in reply to the waiter’s, said, ‘By all means. 
Send him up. A member of the dramatic profession, is he? Ladies and 
gentlemen, we are in for atreat!’ Under other circumstances I should have 
enjoyed a conversation with this satirical gentleman, but necessity and not 
my will compelled, and I entered the room. The glare of the gaslights, and 
the hum of hilarious conversation, to say nothing of my native modesty, for a 
moment robbed me of the power of utterance. I bowel, and, in husky tones, 
said, ‘ Ladies and gentlemen, I——,” when a voice from the chair exclaimed, 
‘ Why, good heavens! It is Corry Croft. Dear old boy, what wind has blown 
you here ?’ ‘ What about the hearthstone ?’ came from a second diner. ‘ How 
many spade guineas did you find?’ from a third. ‘ Bad luck to yees, ye 
murdherin villain! Would nothin’ but blood plaze ye?’ from another. Each 
exclamation followed by a peal of laughter. I rubbed my eyes, looked around 
me, and found myself amongst friends. They were on the way to open on the 
following night at a theatre sixty miles distant. They had turned their unavoid- 
able delay of several hours at W—— Junction to pleasant account by dining 
together. Tio me, whose mood at the time was emotionally feminine, between 
laughing and crying, the meeting was overwhelmingly joyful. I had trod the 
boards, at one time or another, with nearly every person present. All but one. 
She—then Miss Mulberry—you have seen her since, Sir”—to me—“ found a 
place in my heart at once. I don’t know how it was, but ” “Tthink, Corry, I 
do,” interposed Mrs, Coriolanus Croft, with her captivating little laugh, enter- 
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ing the bar parlour at that moment. “ You were nearly famished, you know, 
and I saw that you had a good dinner. You looked so wretched, I was sorry 
for you ; and pity, they say——.”’ “ Go away, youaggravating jade. My story 
isatanend, I went on with the company, and, as luck would have it, the 
low comedian did not turn up at rehearsal, and I took his place. Out of my 
first treasury I sent the old lady in Suffolk the money that was owing to her. 
Part of my second was devoted to the expense of providing her with a new 
hearthstone. In the fulness of time Polly and I married and settled here, you 
know under what circumstances. You also know, for the first time, how we 
came together.” 
amensreesefilll cannes 


Henry the Eighth and Padding. 


A RECOLLECTION OF MISS CUSHMAN. 


BY CHARLES OSBORNE. 


' 


Gp AST September twelvemonth the columns of The Era recorded the 
death of Mr. Arthur J. Horsford, which had taken place some weeks 
before in New York. It was an early termination of a career that 
might have been one of triumph and success, bringing wealth and 
fame to the possessor of talents that are vouchsafed only to the few. 
Of a highly respectable family on the side of his father, who had 
married an actress, he inherited the true instinct of a gentleman, 
while possibly from his mother he derived the talent and Bohemian- 
ism that won for him the admiration and affection of those with 
whom he was brought into intimate association, the members of his 

club, the Savage, among the number. My friendship for him was one of many 
years’ duration, and, with the — ‘of a talented painter, I was the only 
person on this side of the Atlantic whom distance did not estrange ; indeed, the 
last letter I received from him was full of the hope of returning to England 
personally to renew the intimacy that separation had failed to check. The 
family estates having gone to a brother, his father, who died early in life, left 
but a moderate provision for his widow and a somewhat numerous family ; 
thus it became necessary for Arthur Horsford to do something for his liveli- 
hood. He was at first put to a lawyer with the intention of making him a 
solicitor, but any one who knew him would be perfectly certain that such a 
profession must prove as uncongenial as it would find him unsuitable. In 
fact, his inclination as well as his talent was for painting, and, although he 
essayed many things before he finally devoted himself to the art for which lie 
was espec ially qualified, those who have seen his picture of a panelled room at 
Knowle, his sketches and studies made in Algiers, and his screen scene from 
T'he School for Scandal will confirm me in my assertion, while the wonderful 
rapidity of his progress and the excellence of his work are conclusive evidence 
that he was a born artist. But before he adopted the profession which so 
well fitted him, he had given entertainments in which vocal and elocutionary 
exhibitions were the chief attraction, and these had been preceded by an early 
attempt upon the stage. Although when he attained mz mkeia he was a broad- 
shouldered, well-made, handsome fellow, he was in his youth slim and some- 
what devoid of what people call importance. Such a condition was not best 
calculated for a heavy man; but this was the line for which he was engaged 
at a theatre in Yorkshire, a selection that was very probably owing to his 
deep voice. Of his histrionic abilities I have not a very favourable impression 
from what I have heard said of them by an actor who played an engagement 
with him, but he himself used to speak of his talent for the stage, long after 
he had quitted the theatrical profession, as sufficiently great to have enabled 
him to make a name and a comfortable livelihood. Indeed, when he left 
England for America, engaged by M. Fechter as scenic artist for the new 
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Lyceum Theatre in New York, he entertained a hope of having time and 
opportunity that he might resume somewhat an art that he loved. To return 
to his Yorkshire engagement, which was at a time when travelling companies 
from the metropolis were not known in England, and when stars had to rely 
for support upon the stock actors of the theatres at which they appeared. 
Among the London artists who flashed like comets, rather than shone like 
quiet, easy-going planets, upon the humble little Yorkshire theatre was Miss 
Charlotte Cushman, who was to open in Katharine, one of her most successful 
assumptions. ‘I'he parts were duly given out and studied after the manner of 
companies in certain theatres, where the artists were weekly cast in about 
five plays, in which they often had to double their characters, and where they 
had a sprinkling of farces to get by heart as well. On a certain Monday 
morning the company were assembled on the stage, and as eleven o'clock 
sounded Miss Cushman, accompanied by a faithful servant and escorted by 
the polite Manager, joined them, and in a few minutes the rehearsal com- 
menced—that is to say, the rehearsal of such scenes as had to do with Queen 
Katharine. At the first speech of her fickle Lord, Queen Katharine stopped 
him, and asked who was to play the King at night. With a bow that was 
intended to be conciliatory but was slightly nervous, Mr. Horsford—whose 
name in the bills, by the way, was Hamilton—diflidently suggested that it was 
he whom she had to meet with all her full affections. Without condescending to 
notice her respondent she turned to the Manager, repeating her inquiry. ‘This 
gentleman could but confirm the statement made by the so-called Hamilton. 
‘* What,” exclaimed the tragedian, “ this youth, this slip of a man play Henry 
the Eighth!” The Manager pleaded that Hamilton was rather a favourite 
with the audience, and the young actor promised to do his best; but Queen 
Katharine might have been Queen Elizabeth so bluntly did she protest against 
that which her will was opposed to. She would play Lady Macbeth, Meg 
Merrilies, anything rather than act the injured Queen to such a lath of a 
tyrant. Stung by the plain speaking—I might say ugly speaking—of the 
irritated actress, the despised Hamilton withdrew from the discussion, and 
found some consolation in the angry looks directed by such of the company 
as were his friends against the London star, who was decidedly twinkling to a 
very alarming extent, and did not give any one an excuse for wondering what 
she was, but made it manifest to everybody that they saw a lady in a great 
rage. ‘The Manager was mild and unruffled, bearing with exemplary patience 
the contempt showered upon some one else; but between the bursts of her 
indignation he contrived to edge in the infallible argument that it was a 
matter of Hobson’s choice. There is no rhetoric so conclusive as that spoken 
by necessity, and thus complaint and passion held their tongue, and the noble 
words of Shakespeare took their place. The rehearsal over (it had been con- 
ducted with some ill-humour on the part of the star and not a little indig- 
nant sullenness on the side of Hamilton, who deemed himself an able man), 
the actors dispersed, the Lessee making an early escape, so that the final 
artillery of the lady’s wrath might fall upon the Stage Manager. The little com- 
pany were inclined to repair toa familiar haunt there and then to discuss their 
companion’s grievance, and to assure him that time past, present, and future 
had failed, and must inevitably fail, in producing an equal to the Henry VIII. 
of Mr. Hamilton. That latter gentleman, however, withdrew from them to take 
sweet counsel with the wardrobe-keeper, who doubled the part with that of 
property man, was useful in front of the house, and might not unfrequently 
be seen upon the stage when the cast was a little long. Then poor Hamilton 
went home to his lodgings a eres and despondent man. Those who knew 
Mr. Horsford will not need to be told how:he alternated between the enthu- 


siasm of hope and the gloom of utter disappointment. He could fight earnestly 
and patiently with ill-fortune ; indeed, he had to do so to the end of his life, 
but at the same time his spirits were terribly subject to reaction. If great 
actors thought how much happiness they could confer upon small ones by 
kind words and gentle suggestions, perhaps words would be more gentle and 
suggestions more kind; but it is the sort of hypothesis that might be applied 
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to all classes and conditions of life: insects on the leaf will despise insects in 
the dust, Dives will pride himself in his purple, and Lazarus must suffer with 
his sores. The evening came, and Hamilton, in good time at the theatre, was 
waiting about ready dressed for the play long before he had to go on, nervous 
but resolute. As he wandered about he chanced to be near the stage-door; 
in truth, that mysterious portal was very little farther from the stage than is 
the sublime from the ridiculous. A lady passed through and accosted him; 
she had a dagger in her hand, which she asked him to kindly give to Mr. 
Hamilton, he having left it behind him. Henry the Eighth took it with a very 
joyous laugh; his make-up was so perfect that his own wife did not recognise 
iim, It was a good augury, giving the young actor encouragement, and he 
saw the curtain rise with somewhat less perturbation than he had experienced 
since Queen Katharine had asked who was to play the King. But for all that 
the first scene seemed to have been got through very quickly, and he found 
himself relapsing into his previous state of agitation as he went on leaning 
upon Wolsey’s arm, that astute councillor whispering the wise recommenda- 
tion for him to pull himself together. The eight lines that Henry has to say 
having been got through, and the dramatis persone having grouped them- 
selves according to tradition, the prompter shouted ‘ Room for the Queen,” 
and Miss Cushman entered to throw herself at her Royal husband’s feet. In 
due course Hamilton raised her from her recumbent position, and gave her 
the orthodox embrace, a proceeding that seemed to surprise the lady so much 
that she could hardly think of her line, “ Nay, we must longer kneel; I am a 
suitor.” Her wonder increased Hamilton’s boldness, and he was able after a 
little while to follow the Cardinal’s advice and pull himself together; nay, he 
was even bold enough to fit his dialogue to his personal experience, and to 
give a marked emphasis to King Henry’s assertion, 
Things done well, 
And with a care, exempt themselves from fear ; 


and he finished the scene with no little passion as he vented his anger upon 
the unhappy Duke of Buckingham. At the end of the act Katharine fouled 
round for enry that she might allow him to lead her on, but he had gone to 
his room. The third act is Wolsey’s, and the fourth, with which the tragedy 
was to conclude, is of course Katharine’s, and so he got no chance of a call, 
although everybody in the company was of we that Hamilton had dis- 
tinguished himself, an impression fully shared by the actor, who went home 
to supper with a far better appetite than Wolsey is supposed to have had for 
his breakfast. The next morning there was a rehearsal of course, and as the 
little company stood about the stage the famous American tragédienne stepped 
upon it. The Manager was obsequiously advancing to her, perhaps to apolo- 
gise for any shortcomings of the previous night, but she quite ignored him, 
and crossed to the side where Hamilton was chatting with some of the com- 
pany. “Mr. Hamilton,” she said, as she offered him her hand, “I was guilty 
of a great rudeness to you yesterday ; and more than that, I was as unjust as 
I was unpolite; you have given me a lesson in holding your tongue and in 
provizg to me that I was wrong. I insulted you publicly, and I should not 
feel easy in my conscience if 1 did not make my apology to you in as open a 
manner. Your performance was excellent, and I should be glad to know that 
I could aiways reckon upon such a capital King.” Hamilton took the star's 
hand, made as polite a little speech as he could, under the circumstances of 
not having been prepared for the scene, and the company gave a mild round 
of applause in appreciation of Hamilton's triumph, but more in admiration of 
the frank, ladylike, and artistic admission of her fault by Miss Cushman. 
The rehearsal went on without the unpleasant interruptions of the previous 
day, and the Manager walked about smiling upon everybody as if he had 
been the good angel who had brought things to such an enchanting condition, 
and only wanted the blessings of all humanity in return, The morning's 
work over and the company dispersed, Miss Cushman, determined to be as 
polite to Mr, Hamilton as she possibly could, so that there should not remain 














THE ERA ALMANACK, 1879. 113 


a single wound of the first rehearsal unhealed, drew him into conversation, 
thus inducing the happy young actor to walk towards her hotel with her. 
The praise she awarded his performance unloosed his tongue, and he himself 
began descanting upon the merits and demerits of his acting with the ingenu- 
ousness of a youth, asking for her opinion of this or that scene, and especially 
dwelling upon the speeches that preceded the disgrace of Wolsey, which he 
feared the great actress would not have been likely to have seen; not but that 
he was rather proud of his dancing with Anne Bullen, and thought his finish 
to the second act would have been a feather in the cap of an older actor. To 
all this Miss Cushman gave the mild sort of commendation that may be 
drawn from the proverb that silence gives consent, and it was not until she 
had reached the steps of her hotel that the American actress spoke; then, 
turning to her companion, as she shook hands with him, she said, “ Yes, I 
am sure it was all very nice; but what especially struck me as being really 
excellent was the wonderful talent you had shown in the padding. Good 
morning; it is very kind of you to have forgiven me.” Miss Cushman walked 
into the hotel, leaving Hamilton not quite so pleased as he had been. “ Yes,” 
he said to himself, “ the padding was decidedly clever, but I think she might 
have given a word or two for the acting. Well, the audience applauded that, 
and it is something to be praised by a London star who has previously despised 
you, although her compliments do not go beyond the padding.” He had 
orgotten that her reproaches had reached his heart. 


stated to wv Clotwn, 


BY J. W. JONES. 








HEATRES in very small manufacturing towns are not usually 

remarkable for the elegance of their appointments, and the Theatre 

Royal, Coaltown, was certainly no exception to the general rule. 

It was, perhaps, the most squalid and poverty-stricken-looking 

building in the whole of the black and melancholy High-street. 

It stood next door to a public-house, the proprietor of which was 

also lessee of the theatre; and having tested both his drinks and 

2 his dramas I am forced to the conclusion that his patrons must 

have had a bad time of it both physically and mentally. Often 

have I seen the worm-eaten boards of his theatre literally strewn 

with corpses, and on a Saturday night the crimes of an entire Assize would 

often be crowded into a single act. But the proprietor—I won’t introduce 

him, because he has nothing whatever to do with this history—knew exactly 

what his audiences wanted, and he took care that they should have it. For 

instance, one night the appearance of a property skeleton caused a perfect 

thrill to run through the house. The proprietor, watching keenly from behind 

the curtain of his private box, at once noted the effect, and, determined that 

for the future he would give them the real thing, he set out next morning in 

search of a good non tand skeleton. He got one at last at a very low rate 

from a surgeon who had seen better days, and having billed it well he awaited 

with hope and confidence the first night of its appearance. Never was such 

a success known. ‘The leading man and the favourite low comedian were 

entirely neglected, while the skeleton received two distinct calls, and had to 

be led in front of the curtain by the Manager. After this the skeleton made 

its appearance in every a whether with reason or without. Had Our Boys 

or T'wo Roses been played at the Coaltown Theatre the proprietor would not have 

been content without he could have introduced his great attraction at the end 

of the second act. Once a travelling company came down with a bright and 

witty comedy, and in his low way the proprietor said, “ Our people don’t waut 

any d—d. epigram; give ’em that bag of bones of mine.” It is a delightful 
I 
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thing to see a manager who knows the requirements of his audience. About 
the middle of December an eruption of red and yellow bills broke out on the 
walls announcing the preparations for the “grand and gorgeous Christmas 
pantomime on a scale of nen never before attempted.” The title of this 
production was to be Harlequin Old Mother Hubbard ; or, the Skeleton in the 
Cupboard. Wonderful attractions were promised. There were the Great Little 
Dicky Wax (“the celebrated clown from Drury Lane”), Signor Jenkino 
(“the renowned harlequin”), and “the engagement at enormous expense of 
the graceful and agile premiere danseuse, Mdlle. Sophie Smithski, who will 
make her first appearance in England as columbine.” Of course Mdlle. Sophie 
came from the Imperial Opera House, St. Petersburg, and La Scala, Milan; 
all columbines do. The excitement was at fever heat in Coaltown, and 
rumours of the forthcoming splendours even reached the great county families 
residing in the neighbourhood. At last the night came. The house was 
literally crowded. Before the demon scene was over the inhabitants of the 
High-street were startled to see a carriage drawn by four magnificent horses 
arrive at the box entrance, and still more astounded were they when the 
»owdered footman opened the carriage door and there descended Viscount 
fanvers Main and his cousin—‘ daughter of a hundred Earls,”’—the haughty 
and beautiful Lady Clara. Here was a triumph for the proprietor! He 
whispered confidentially té the checktaker as the Viscount paid the money 
for a private box, “ It’s the skeleton what's done it.” And then how wonder- 
fully the pantomime went, too. The audience applauded all the songs and 
encored all the dances. The production certainly excelled anything pre- 
viously seen in the town. There was a “grand procession,’ in which six 
native children (with dirty faces) took part; there wasa grand pas de fascination 
(which fascinated everybody), danced by four native young ladies who had 
been coached by the great Mdlle. Sophie herself; and the transformation 
scene had been turned out by an artist who used Dutch metal with an un- 
sparing hand. The piece was bound to run for several weeks, and the sleek 
proprietor counted his gains, rubbed his hands, and began seriously to con- 
sider whether he would not be justified in purchasing another skeleton. 

Only two people in the theatre seemed to be dissatisfied with the per- 
formance, and they were the Lady Clara and Viscount Manvers Main. The 
Viscount — od his long fair moustache, and a contemptuous smile played 
upon his lips, while the beautful face of the proud "tele Clara wore an 
expression of unutterable weariness. As the red-fire was lighted at the close 
of the transformation scene she drew her fur-lined opera cloak round her 
shoulders with a hasty and impatient movement, and rose to go. She had 
drawn herself to her full height, and had turned to give a last careless glance 
at the stage, when suddenly she became transfixed, and stood looking with a 
new and strange light in her large black eyes. The Great Little Dicky Wax 
had made his appearance—had performed one tumble, and with inimitable 
humour had asked, “ How are you to-morrow?” Without a word the Lady 
Clara threw off her cloak and sat down again. The Viscount was annoyed; 
he had promised himself a game of billiards with the butler on his return to 
his ancestral home. Still, he loved the Lady Clara, and was in due course to 
become her husband; so exercising that restraint, which is a leading charac- 
teristic of the scions of noble families, he suffered no sign of his annoyance to 
appear. Meanwhile the beautiful girl followed the movements of Little Dicky 
Wax with her eyes as though fascinated. 

When he applied the red-hot poker to the pantaloon she gave a silvery 
laugh which rang through the house, When he tripped up an offending old 
gentleman she clapped her hands till she ran some risk of splitting her lemon- 
coloured kid gloves; albeit, they were of the best Paris manufacture, and 
were held to her beautiful arm by eight buttons. As this went on even the 
Viscount’s temper was tried, and he stood at the back of the box savagely 
gnawing that fair moustache of his. At last, when after the clown had per- 
formed the strikingly ingenious feat of stealing a baby from a nursemaid, the 
Lady Clara took a lovely damask rose from her bosom and threw it gracefully 
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at the Great Wax’s feet, the Viscount could stand it no longer. In a terrible 
passion he hissed into her shell-like ear, “ I shall go and order the carriage.” 

Either the words or the tone in which they were spoken roused all her 
pride in an instant. Her chiselled lip curled as she replied in a commanding 
tone, “Go! When I desire to return I can takeacab.” Her tones became 
still more icy as she concluded, “ And if you like you can tell them to clear 
away the supper.” 

The Viscount went out, slamming the door of the box loudly behind him, 
The noise could be heard all over the house like a rifle-shot, and it caused the 
clown to say, “ Hallo! there’s another tooth out!” Whereat the Lady Clara 
laughed again. 

The pantomime was over. In the midst of the sleet which fell that night 
there stood in the narrow and dirty passage leading to the stage-door a tall 
and beautiful woman. The light of a street lamp fell upon her proud, pale 
face, and revealed the richness of her costume. The stage-doorkeeper eyed 
her critically, but she did not speak to him, nor did she deign to notice his 
glances. Presently Mdlle. Sophie, the columbine, came out, giving a cheery 
“good night” to the iene as she passed. The beautiful lady 
who had been waiting there so patiently in the cold and damp brightened as 
she saw the dancer approach. She stopped her. 

“I beg your pardon,” she said, “ but you are a woman, and I can speak to 
you.” Mdlle. Sophie stared, and waited for what was to come next. 

“T wish to ask,” the lady went on, “ about Mr. Wax.” 

“ About Dicky ?” cried Mdlle. Sophie in astonishment. 

“You know him then?” asked the lady. 

“Know Dicky? Should think I did,” replied Mdlle. Sophie. 

“Then perhaps you can tell me,” said the lady eagerly, “ perhaps you can 
tell me if he is married.” 

“Married? Not as I know of,” replied Sophie. 

“Thanks! A thousand thanks!” cried the Lady Clara; “you have taken 
a load from my mind.” 

“You had better ask him about it yourself,” said Sophie, “ for here he is,” 
and the pretty little columbine anal on into the night. 

A moment previously the stage-door had swung open, and a man had made 
his appearance—a thoughtful, preoccupied man, with straight black hair and 

a sharp nose—a nose “as sharp as a pen,” like Falstaff’s on his death-bed. 
The Lady Clara conquered her maidenly pride by one strong effort, moved 
towards him, and said inquiringly, “ Mr. Wax?” 

“ Yes, mum,” replied the Clown ; “ my name’s Wax.” 

“T threw you a flower to-night, Mr. Wax,” said Lady Clara, somewhat 
bashfully. 

“Wery much obliged, I’m sure, mum,” responded the Clown. “’Taint 
often the likes of me gets flowers pitched to ‘em; it’s mostly the gals. See, 
I've put it here.” She noticed with a thrill of pleasure that her flower 
adorned his button-hole. 

“ May I walk home with you?” inquired the lady, again conquering her 
maidenly modesty and pride by a desperate effort. 

“Proud of the honour, mum,” said the clown. “Just catch hold of my 
arm.” She took his arm, and together Lady Clara and Dicky Wax passed 
down the now deserted High-street to the clown’s humble lodging. 

On the way they talked of his profession, of the absurdity of social distinc- 
tions, of Mr. Morris’s poetry, of the moon, of the relative merits of Turner 
and Mr, Whistler, of the love which should be so strong that neither poverty, 
neglect, nor even death itself could stamp it out. At the door of his abode 
she left him, promising that she would again wait for him and see him home 
on the following evening. Then when he had vanished from her sight and 
the sound of his footsteps as he ascended the staircase had died away, her 
whole manner changed ; and haughtily summoning the last cab of the even- 
ing, she was driven rapidly to her own ene aren home. 

I feel I must cut my story short. They met night after night, these two, 
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and they knew what was meant by an affinity of souls, for they felt that they 
were born for each other. Not even the protestations of her relations or the 
sneers of her jealous cousin the Viscount could turn the noble woman from 
her purpose, and in the glorious springtime, when the trees were fresh and 
green and the last of the pantomimes had run its course, the two were married, 
the clown having invited sundry other members of his profession to be present 
at the wedding. 

‘My darling,” said the Lady Clara Wax, as she took her husband’s arm 
after the ceremony, “ life with us shall be a perpetual harlequinade.” 

This prophecy at first seemed in a fair way of being literally fulfilled. That 
afternoon, when the clown’s apartment in Lambeth was crowded with his 
brother pantomimists, the other lodgers were surprised by knocks being 
given at doors, and when they went to see who it was they invariably tumbled 
over somebody who was lying at full length across the threshold. There was 
no cause for alarm; Dicky and his friends were merely keeping up the 
wedding-day by practising comic ballets. But this bright and happy existence 
was not to last A month afterwards the rejected Viscount Manvers 
Main had his revenge upon his proud but faithless cousin. One morning, 
opening the door of the shabby front parlour in which she lived with her 
husband, he found her in tears mending one of his old costumes. Her husband 
might have been cruel to her—might even have thrashed her, but there she 
sat weeping, and looking weary and disgusted amidst the paraphernalia of his 
rofession, while Dicky himself sat looking gloomily into the fire. The 
Seca smiled a bitter, cynical smile, and quoted the verse :— 


“Thou art mated to a clown, 
And the grossness of his nature shall have power to drag thee down. 
He shall hold thee, when his passion shall have spent its novel force, 
Something better than his dog—little dearer than his horse ! ” 


And so saying the Viscount turned on his heel and was never seen in the 
Lambeth lodging again. 


A Cure ror A Crowpep Hovsr,—At Sadler’s Wells Theatre one evening during Mr. 
Phelps’s management, the house was very full and very noisy, and there was every 
appearance of the performance going off indumb show. Just before the time for the 
curtain to go up there were loud cries from the gallery of “ Phelps, Phelps.” After a little 
delay the green baize was drawn back, and Mr. Phelps, dressed for his part, came forward. 
Advancing to the footlights, with folded arms and looking up to the gallery very 
firmly, be called out “ What is it you want?” “Too full, too full,” shouted a dozen 
voices. ‘ Well,” said Mr. Phelps, “ why don’t some of you go out?” This seemed to tuke 
the gods by surprise, for there was no response. The idea of going out never seemed to 
have entered their heads, in fact it put one in mind of the old story of belling the cat ; with 
Who’s to do it ? as the problem to be solved. Mr. Phelps retired; the curtain went up, 
and no more was heard of “ too full.” 


Minp THe Parnt!—Few dramatic authors have had such mishaps on first nights as 
Alfred de Musset. When his Nuit Venitienne was produced at the Odeon, one of the 
best scenes was spoiled in the following ridiculous manner. Mdlle. Béranger had to 
appear on a balcony, and the lady, who was arrayed in white satin, leaned against a bit of 
trellis work, but when she turned away a roar of laughter was heard throughout the 
house. The trellis had been painted just before the curtain rose, and Mdlle. Béranger 
had taken “ an artist’s proof” on her white satin dress. 


Tue Hunory Aocrress.—Rachel on one occasion supping at an aristocratic mansion 
after her performance at the theatre, was greatly cataglinenied by a gentleman sitting 
next her at table. Meanwhile, the host, wishing to show Rachel every attention, had sent 
down many choice dishes, but her enthusiastic neighbour had passed them on in an 
absent mood, filled with admiration for her fine acting. At last Rachel got out of temper, 


“I shall appreciate your compliments much better, Monsieur,” said she, “ if you will let 
me have something to eat.” 


Tue Bacrires.—A Scotchman, describing the Relief of Lucknow, was narrating how 
the Indian rebels bolted as the Highland regiments advanced, their bagpipes playing. 
“ Of one they did,” said an English hearer; “who wouldu’t run away from the bag- 
pipes?” (2° \ 
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THE ERA ALMANACK ADVERTISER. 


BRONCHITIS, &c. 


IN CIGARETTES, CIGARS, AND 
AVORYS EME PASTILLES, 
aes FOR INHALATION. 


iy ts3 ASTHMA Boxes 3s. to 188. 


Preparation of the Plant for Smoking, 
In Tins, 2s. 6d. to 18s, 





IN CONSUMPTION & WASTING DISEASES 


403 PANCREATIC IMPROVES THE ATPETITE, 


s¥ay; EMULSION 
| Sa ETN v1 INCREASES STRENGTH AND 


FOOD WEIGHT. 


Bottles 2s. 6d., 4s. 6d., and 5s. 
143, NEW BOND ST., LONDON, and of Chemists, &c., ane 


NF G. H. JONES 


Surgeon-Dentist, 57, Great Russell Street, London, 


(IMMEDIATELY OPPOSITE THE British Museum) 
WILL BE GLAD TO FORWARD HIS 


NEW PAMPHLET GRATIS AND POST FREE. 


It explains the only perfectly painless system of adapting Artificial Teeth which have obtained 
the Prize Medals of London, Paris, Berlin, Vienna, Philadelphia and New York. These teeth 
are adjusted on Celluloid, "Thionite, Gold, Platina, &c., by Mr. G. H. Jones, on his perfected 
system, which is protected by 

HER MAJESTY’S ROYAL LETTERS PATENT. 


The “Daily Telegraph,” Ang. 23, 1878, says :— Celluloid is the most lifelike imitation of 
the natural gums, and with prize medal teeth is incomparable.” 


Nitrous Oxide, Ether Spray, and all the most recent improvements in 
Dental Surgery are in daily use. Consultation free. 


TESTIMONIAL. 

“ Jan. 27, 1877. My dear Sir,—Allow me to express my sincere thanks for the skill and 
attention displayed in the construction of my Artificial Teeth, which renders my mastication and 
articulation excellent. I am glad to hear that you have obtained Her Majesty's Royal Letters 
Patent to protect what I consider the perfection of painless dentistry. In recognition of your 
valuable services, you are at liberty to use my name.—S, G, HutcHins, by appointment Surgeon- 
Dentist to the Queen.—G. H. Jones, Esq.” 

N.B.—Residents Abroad who are prevented visiting a qualified dentist, are supplied 
with Artificial Teeth on a most successful method. Detailed instructions for taking the exact 
model of the mouth, forwarded on application. 





THE ERA ALMANACK ADVERTISER. 


JOSHPH GILLOTTS 


CELEBRATED 


Steel Pens. 


BY ALL DEALERS THROUGHOUT THE WORLD. 


very Packet bears the A 
fac simile . 
Signature, - 


DOCS OF ALL ACES 
AND BREEDS ARE SUBJECT TO WORMS. 


Symrtoms : Unhealthy appearance of coat, hair looking dead and not lying smoothly, 
condition bad although appetite good, spirits dull, nose hot and dry, and breath offensive. One 


”“ NALDIRE’S POWDER 


Removes worms within an hour, at the same time giving tone to the stomach, and producing 
first-rate condition. 

Worms in a .-—* Vicarage, Welley Rocks, Leek, June 6, 1878.—A very handsome 
female Pug, which had been presented to me, seemed very much out of condition, and notwith- 
standing great care as to diet, &c., no improvement was perceptible. I therefore gave her 
yesterday one of Naldire’s Powders, and in fifteen minutes she brought off a Tapeworm 6 feet 
in length, with a quantity of slime. You may add this with my name to your numerouw 
testimonials. —E. Downmay.” 

NALDIRE’S POWDERS are sold in Packets, price 2s.,.3s. 6d., 5s., by all Chemists, and on 
receipt of stamps by BARCLAY and SONS, 95, Farringdon-street, London. 


KAYES WORSDELLS 
one 3 


ESTABLISHED OVER SO YEARS. 


For upwards of half a century KAYE’S WORSDELL’S PILLS have been esteemed as the 
best remedy for the prevention and cure of disease. Their use frequently renders the doctor 
unnecessary. 

Acting on the blood, they purify it from all humours, rendering the life-giving fluid healthy in 
its action, and consequently restoring and establishing the health of the invalid. 


Sold by all Chemists and other Dealers in Patent Medicines throughout the World, at 1s. 14d, 
2s. 9d., and 4s. 6d. per box. 





THE ERA ALMANACK ADVERTISER. 


WRITING, BOOK-KEEPING, ETC. 


ERSONS of any age, however bad 
their writing, may, in Eicut Lessons, 
acquire permanently an elegant and flowing 
style of PENMANSHIP, adapted either to 
professional pursuits or private correspondence. 
ARITHMETIC ona method requiring only 
one-third the time usually requisite. 
BOOK-KEEPING by Double Entry, as 
ractised in the Government, Banking, and 
der Offices; Shorthand, &c. For 

a. , Terms, &c., apply to Mr. SMART, at the In- 
stitution, at the first Private Door in Swallow-street, Quadrant, Regent-street (removed from 
No. 5, Piceadiliy). 

“A practical, scientific, and really philosophic method.”— Colonial Review. “‘Under Mr. 
SMART, penmanship has been reduced to a science.” — Polytechnic Journal. “A ready 
and elegant style of penmanship.” — Post Magazine. ‘* Calculated to work miracles in pen- 
manship.”—The Era, “A correct and improved method of instruction.” — Magazine of 
Science. “ Mr. SMART has great tact in instructing and improving his pupils.”— 
London Mercantile Journal. “ Founded on philosophical principles.” —School of Arts. 

‘We advise all bad writers to apply to Mr. SMART..”—Evening Star. 

*s* Cautron.—No connection with any parties teaching in the Provinces or elsewhere 

assuming the Name, copying the Advertisements, &c.,of Mr. Witt1am Smart, whose sole 


address is 
978, QUADRANT, REGENT-STREET. 
N.B.— Agent to the West of England Fire and Life Insurance Company. 


PRIZE MEDAL AWARDED, 1862. 
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*LTAULS-CUu0TXO ‘9 


BAILEY’S ELASTIC STOCKINGS 
for VARICOSE VEINS. Made of the softest materials in Silk and Cotton, free from 
any irritation. Prices 6s. 6d., 10s. 6d., 14s. 6d., 17s. 6d. 
LADIES’ BELTS. 
BAILEY’S PATENT ABDOMINAL BELTS. 


_ Lancet, April, 7, 1877.—* The greatest improvement ever effected; cannot shift or 
ruck up. 
Prices—Silk, 45s,; Cotton, 35s.; Second Quality, 52s. 


BAILEY’S IMPROVED TRUSSES AND INSTRUMENTS 
for Spinal and other Deformities. 


W. H. Bailey and Son, 16, Oxford-street, London. 
WLUSTRATED PRICE LIST FREE. 





THE ERA ALMANACK ADVERTISER. 
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JOHN WHITEHOUSE, 
PRACTICAL OPTICIAN, 


8 COVENTRY STREET 


(NEAR THE TOP OF THE HAYMARKET). 
PANTOSCOPIC f bn; ao. SPECTACLES 
Are the 


Spectacles made on scientific principles, fitting the face with accuracy and comfort, and 
enabling the wearer to use them without the pain and fatigue caused by ordinary glasses indiv. 
criminately sold (frequently causing irreparable injury to the sight). Spectacles for the pulpit, 
sketching, music, &c., made e xpoe ssly for the distance required. 

Elastic Steel Spectacles, fer we ak or short sig ghts.. _ son ~~ mm © 2s 
Ditto Ditto with best Brazilian Pebbles oe ace om 0 10 
Improved Self-holding double Eye Glasses... 5a pe . 0 3 6 
Ditto ditto with best Br: wilian Pebbles os _ sn 0 10 
Solid Gold Spectacles and Hand Glasses. . oe oa “ee pe : 2 
Single Glasses to hold in the Eye Ss t 
WHITEHOUSE'S CELEBRATED OPERA “AN D “FIELD GLASSES. 
SUPERIOR QUALITY AND MODERATE PRICE. 
Powerful Pocket Opera Glasses in Cases 


_ » 
Binocular Opera and Race Glass, with Sling Cases 


° ” 


Handsome Ivory and Pearl Opera Glasses, Suitable for Wedding Presents, 


ONLY ADDRESS- 
JOHN WHITEHOUSE, 8, Coventry St., Haymarket, W. 
Post Office Orders to be made Payable at the Haymarket Office, 





Catalogue | with instructions for suiting the sight forwarded on arded on application. 





WILLING AND CO. 


Qdvertising Contractors 
For all London and Country Railway and 
Street Stations, Out and Inside Omnibuses, and 
in Railway Carriages, 


SOLE AGENTS FOR 
INDESTRUCTIBLE ENAMELLED IRON TABLETS, both 
ornamental and plain, now in use by H. M. Government, the 
General Post Office, Railway Companies, and the Metropolitan 
Police for Cab Numbers, Stage, Hackney Carriage, and Desti- 
nation Plates; also by Vestries of various Parishes in the 

United Kingdom for Street Names, &c. 


CONTRACTORS FOR RAILWAY BOOKSTALLS, 
366, Gray’s Inn Road, 
70, St. Martin’s Lane, LONDON. 





THE ERA ALMANACK ADVERTISER. 


ESTABLISHED 1820. 


J. M. TAYLOR’S 
SODA WATER, LEMONADE, 


BRIGHTON SELTZER, 
POTASS, MAGNESIA, 


AND 


MINERAL WATERS SF EVERY DESCRIPTION. 


Are highly recommended by the Trade and Medical Faculty for their 
Purity and excellence of Manufacture. 


J. M. T..s GINGER BEER, warranted to keep Twelve Months is allowed 
to be equal to any in the trade, 


Shipping and Country Orders promptly attended to. 
PRICE LISTS MAY BE OBTAINED ON APPLICATION TO THE 


PROPRIETOR, 
T, A. TAYLOR, 


100, NEW CHURCH ROAD, CAMBERWELL, S.E. 


T. A. Taytor gladly embraces the opportunity of thanking his friends 
for their long continued patronage, and respectfully solicits the favour of 
their recommendation. 

Notrse.—In compliance with the wishes of many customers, the proprietor 
has commenced filling the half bottles of Soda, Lemon, and Seltzer, prices 
for which will be sent on application. Having had many complaints of an 
insufficient supply of goods by the travellers, he has made arrangements 
for all orders sent direct to the factory to be executed as soon as possible 
by special vans, and will be pleased to supply post cards to any customer 
who may require them for that purpose. 

New and Commodious Premises have been erected, which will afford 
increased facilities for a ready supply. 

N.B. In consequence of the fall in the Manufacturer’s price, the charge for 
Bottles is reduced to One Shilling per dozen all round—Stone and Glass. 
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THE ERA ALMANACK ADVERTISER, 


JOHN. WHITEHOUSE, | 
| PRACTICAL OPTICIAN, 
8 COVENTRY STREET 
(NEAR THE TOP OF THE HAYMARKET). 
PANTOSCOPIC ah 


Are the 


SPECTACLES 
Best. 





Spectacles made on scientific principles, fitting the face with accuracy and comfort, and 
enabling the wearer to use them without the pain and fatigue caused by ordinary glasses indis 
criminately sold (frequently causing irreparable injury to the sight), Spectacles for the pulpit, 
sketching, music, &c., made expressly for the distance required, 


Elastic Steel Spectacles, fer weak or short sights... ~ ea .. from 0 3 6 
Ditto Ditto with best Brazilian Pebbles ar an ~<a 010 6 
Improved Self-holding double Eye Glasses... ot ie ioe 0 8 6 
Ditto ditto with best Brazilian Pebbles sae = oo 010 6 
Solid Gold Spectacles and Hand Glasses... ae van a a . i 
Single Glasses to hold in the Eye 010 


WHITEHOUSE'S CELEBRATED OPERA “AND ‘FIELD GLASSES. 
SUPERIOR QUALITY AND MODERATE PRICE, 

Powerful Pocket Opera Glasses in Cases... a 012 6 
Binocular Opera and Race Glass, with Sling Cases ; 220 
Handsome Ivory and Pearl Opera Glasses, Suitable for Ww ed ling Presents, 


ONLY ADDRESS- 
JOHN WHITEHOUSE, 8, Coventry St., Haymarket, W. 


Post Office Orders to be made Payable at the Haymarket Office. 





Catalogue with instructions for suiting the ‘sight forwarded on application. 


WILLING AND CO. 


Advertising Contractors 
For all London and Country Railway and 
Street Stations, Out and Inside Omnibuses, and 
in Railway Carriages, 


SOLE AGENTS FOR 
INDESTRUCTIBLE ENAMELLED IRON TABLETS, both 
ornamental and plain, now in use by H. M. Government, the 
General Post Office, Railway Companies, and the Metropolitan 
Police for Cab Numbers, Stage, Hackney Carriage, and Desti- 
nation Plates; also by Vestries of various Parishes in the 

United Kingdom for Street Names, &c. 


CONTRACTORS FOR RAILWAY BOOKSTALLS 
366, Gray’s Inn Road, 
70, St. Martin’s Lane, LONDON. 








THE ERA ALMANACK ADVERTISER. 


ESTABLISHED 1820. 








J. M. TAYLOR’S 
SODA WATER, LEMONADE, 
BRIGHTON SELTZER, 
POTASS, MAGNESIA, 


AND 


MINERAL WATERS OF EVERY DESCRIPTION. 





Are highly recommended by the Trade and Medical Faculty for their 
Purity and excellence of Manufacture. 


J. M. T..s GINGER BEER, warranted to keep Twelve Months is allowed 
to be equal to any in the trade, 


Shipping and Country Orders promptly attended to. 
PRICE LISTS MAY BE OBTAINED ON APPLICATION TO THE 


PROPRIETOR, 
T. A. TAYLOR, 


100, NEW CHURCH ROAD, CAMBERWELL, S.E. 


T. A. Taytor gladly embraces the opportunity of thanking his friends 
for their long continued patronage, and respectfully solicits the favour of 
their recommendation. 

Nore.—In compliance with the wishes of many customers, the proprietor 
has commenced filling the half bottles of Soda, Lemon, and Seltzer, prices 
for which will be sent on application. Having had many complaints of an 
insufficient supply of goods by the travellers, he has made arrangements 
for all orders sent direct to the factory to be executed as soon as possible 
by special vans, and will be pleased to supply post cards to any customer 
who may require them for that purpose. 

New and Commodious Premises have been erected, which will afford 
increased facilities for a ready supply. 

N.B. In consequence of the fall in the Manufacturer’s price, the charge for 
Bottles is reduced to One Shilling per dozen all round—Stone and Glass, 











THE ERA ALMANACK ADVERTISER. 


LICENSED VICTUAL LE RS’ ASYLUM, Asytum-roap, O_p Kent-roap, 


consists of One Huxprep and Seventy Separate Houses, Chapel, Chaplain’s Residence, Board and Court 
Room, Library &c., Erected upon Six Acres of Freehold Land, and necessitates an expenditure of £7,500 per 
annum. 
Instituted 1827. Incorporated 1842. 
Patron—His Royal HIGHNESS the PRINCE OF WALES. 


Present Weekly Payments to Inmates are—to Couples, 13s. 64.; Widows or Widowers, 9s.; Members of the 
Incorporated Society of Licensed Victuallers, 1s. 6d. extra: in addition to Coals, Medical and Nurse Attendance, &c, 


Chairman— Mr. WILLIAM HURRAN, Green Gate Tavern, 220, City-road, E.C. 
Secretary—ALFRED L. ANNETT, 67, Fleet-street, E.C. (entrance in Whitefriars-street). 


[NCORPORATED SOCIETY OF LICENSED VICTUALLERS, 
No. 127, FLEET STREET, E.C. 
Established 8th February, 1794. Incorporated May 3, 1836. 
Entrance Pee .......ccscsccosccscccccscccsccscscssscessccs §10 102. 

This Society has now been nearly 85 years in existence, during which period nearly 18,800 Licensed 
Victuallers have become Members. The present number of Members is about 3,300. 

It has expended more than Two Hundred and Eighty Thousand Pounds sterling in weekly allowances, 
upwards of NINETY-SEVEN POUNDS per week being now distributed amongst 277 Members. 

Members of the Society, after being in business three years from the date of Membership, if overtaken by 
distressed circumstances, accompanied by sickness or bodily infirmity, are entitled, upon application to the 
Governor and Committee, and without the necessity of election by the general body of Members, to participate in 
the benefits of the Society. 

Every Child, under Twelve years of age, of a Member dying distressed is entitled to 2s. per week, and upon 
the decease of both parents to 4s. per week. 4 

Members are required to take the ‘MORNING ADVERTISER” while in business as Licensed Victuallers, 
One Shilling per annum may be paid in lieu of so doing while outof business. 

In a recent Report of the Society it is stated that 48 persons, then deceased, who had paid entrance fees of only 
One Guinea each, had received in the aggregate upwards of £18,500, or more than £383 each. 


Mr. EDWARD MILLER, Governor. WILLIAM SMALLEY, Secretary. 4 
94, White Horse-street, Stepney. 127, Fleet-street. - 


LitENSED VICTUALLER 8’ SCHOOL 
4 UPPER KENNINGTON LANE, LAMBETH, 8.E. 
Instituted 1803. Enfranchised 1857. 
Patroness—TH E QUEEN, 
Gentleman's Life Subscription . 


Lady's Life Subscription ......... ° 
For every additional Subscription of Five Guineas 






- £10 10s, 4 Votes. 
- £5 Se. 3 w» 


GUINEAS . oo 200.00 000 000 s00ccc000008 2 ww 
For Subscriptions sponte in the je aggregate to Fifty Guineas SS 
Annual Subscription ......ccccccorsessesscererecscsesesecesesesssesccscerees Sl Ie, 1 Vote. 


A Life Subscription of Ten Guineas may be paid by instalments adonadion over three years, 


From the establishment of the Institution up to the present time 2,075 children have been received. } 

Children are eligible for admission between the ages of 7 and 12, Boys remain in the School until 14, and ' 
Girls until 15 years of age. ; 

Members of the Incorporated Society, after having belonged to it for two years, contributing £5 5s. to the 


School, render their children eligible to be nominated as candidates for election. tal 
The neglect of Members to contribute to the School has deprived many children of its benefits. The subscrip- | 
tion may be paid by either parent. ‘ 
Licensed Victuallers, not being Members of the Society, on payment of Ten Guineas, either at one time or by fy 
instalments within three years, upon completing the subscription, and the lapse of t100 years after payment of y 


the first instalment, are entitled to the like privileges. 

The annual expenditure for the School exceeds £6,500. 

The next Election of Children will take place at the School House, Kennington-lane, on Tuesday, the 1!th of 
March next. The number to be admitted wii! be duly announced, No applications will be received after the Sist 


of December. 4 
Mr. EDWARD MILLER, Governor. WILLIAM SMALLEY, Secretary. 
04, White Horse-street, Stepney. 127, Fleet-street. 


(ESTABLISHED FIFTY-TWO YEARS.) | 
WATLING’S 
PIMLICO PiIiC-NiIic PIZBB, 


Supplied to Hotel, Railway, Theatre, and Music Hall Refreshment Bars daily. 
Orders by Post receive prompt attention. 
Address—STEAM PIC-NIC PIE WORKS, 


BUCKINGHAM PALACE-ROAD, 
LONDON, 8.W. 














THE ERA ALMANACK ADVERTISER. 
“ ALWAYS GOOD ALIKE.” 


DR. RIDGL'S 


| ILLUSTRATED 
NURSERY 
ALMANACK 


Now ready for 1879. 





| « EVERY MOTHER SHOULD SEE THIS.” 
CAN BE USED WITH OR 


WITHOUT MILK. POST FREE 1d. 





DR. RIDGE AND CO., ROYAL FOOD MILLS, KINGSLAND, LONDON, 


- GOUT, RHEUMATISM, LUMBAGO, &c. 





INSTANT RELIEF AND RAPID CURE. 


EADE’S GOUT AND RHEUMATIC PILLS. 


The safest and most effectual cure for Gout, Rheumatism, Rheumatic Gout, Lumbago, 
Sciatica, Pains in the Head, Face, and Limbs. 





They require neither confinement nor alteration 
of dict, and in no case can they prove injurious, 


PREPARED ONLY BY 


GEORGE EADE, 
72, GOSWELL ROAD, LONDON, 


And sold by all Chemists, in bottles, 1s. 14d. ; three in one, 2s, 9d. 
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. ASK FOR EADE’S GOUT AND RHEUMATIC PILLS. 





BLAIR’S GOUT PILLS. 
THE GREAT ENGLISH REMEDY FOR GOUT AND RHEUMATISM. 
The excruciating pain is quickly relieved and cured in a few days by this celebrated Medicine. 
It requires no restraint of diet during its use, and is certain to prevent the disease attacking 
any vital part. Sold by all Chemists, at 1s. 14d. and 2s. 9d. per box. 


FRAMPTON’S PILL OF HEALTH. 
This excellent Family Medicine is the most effective remedy for indigestion, bilious and liver 
complaints, loss of appetite, drowsiness, giddiness, spasms, and all disorders of the stomach and 


bowels. 
For FEMALES, these Pills are truly excellent, removing the distressing headache so very 
prevalent, depression of spirits, dulness of sight, nervous affections, blotches, pimples, and 


sallowness of the skin, and give a healthy bloom to the complexion, 


All Cherzists, at 1s, 14d. 
and 2s, 9d. per box. 
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THE ERA ALMANACK ADVERTISER, 


BROWN’S BRONCHIAL TROGHES. 


Public Speakers and Singers will find them beneficial in clearing the voice before 
speaking or singing, and relieving the Throat after any unusual exertion of the vocal 


organs, having a peculiar adaptation to affections which disturb the organs of speech. 
Few are aware of the importance of checking a cough or “slight cold” in its first 
stages. That which in the beginning would yield to a mild reme dy, if neglected, 


soon attacks the lungs. “BROWN’S BRONCHIAL TROCHES” are a most 
valuable article when Coughs, Colds, Bronchitis, Influenza, Hoarseness, and Sore 
Throat are prevalent. ‘The Troches give sure and almost immediate relief, Sold by 
Chemists at 1s. 1}d. per box in all parts of the United States, Great Britain, 
and the Colonies. 

London Depot, 193, Oxford-street, 


VALUABLE DISCOVERY FOR THE HAIR. 


A very nicely perfumed hair dressing, called “ Tie Mexican Harr Renewer,” now 
being sold by most chanists and pe wfumers at 3s. 6d. per bottle, is fast superseding 
all “Hair Restorers,” for it will positively restore in every case grey or white 
hair to its original colour by a few applications, without dyeing it, or leaving the 
disagreeable smell of most “ Restorers.” It makes the hair charmingly beautiful, 
as well as promoting the growth of the hair on bald spots where the hair glands are 
not decayed. The name is on every bottle, with full particulars. Ask ‘for “Tue 
Mexican Harr Renewer.” Sold by Chemists and Medicine Dealers every where, 

Prepared by Henry C, Gatiur, 493, Oxford-street, London. 


MRS. WINSLOW’S SOOTHING SYRUP, 


FOR CHILDREN CUTTING THEIR TEETH. 


Mrs. Winstow’s Soorminc Syrue for Children! should always be used when 
Children are cutting teeth : it relieves the little sufferers at once, it produces natural 
quiet sleep by relieving the child from pain, and the little cherub awakes “ as bright 
asa button.” It is pe erfec tly harmless, and very pleasant to taste. It soothes the 
child, it softens the gums, allays all pain, re lieves wind, regulates the bowels, and is 
the best known remedy for dysentery and diarrhw@a, whether arising from teething 
or other causes. Mrs. WrinsLow’s Sooruine Syrue is sold by thousands of Medicine 
Dealers in all parts of the world at 1s. 1}d. per bottle, and millions of mothers can 
testify to its virtue. 


wanna 493, Oxford-street, London. 


“FLORILINE,” 


FOR THE TEETH AND BREATH. 


A few drops of the liquid “ Floriline”” sprinkled on a wet tooth-brush produce ea 
jleasant lather which thoroughly cleanses the teeth from all parasites or impurities, ' 
I irdens the gums, prevents tartar, stops decay, gives to the teeth a peculiar pearly- 
whiteness, and a delightful fragrance to the breath. It removes all unpleasant odour 
arising from decayed teeth or tobacco smoke. “The Fragrant Floriline,” being 
composed in part of Honey and sweet herbs, is delicious to the taste, and the greatest 
toilet discovery of the age. Sold everywhere, by Chemists and Perfumers, at 2s, 6d. 
per bottle. 


Prepared by Henry C, Gartur, 493, Oxford-street, London, 
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MOST VALUABLE HOUSEHOLD MEDICINE. 
WHELPTON’S VEGETABLE PURIFYING PILLS, AND 
STOMACH PILLS, 


By the use of which, during more than Forty Years, Many Thousands of Cures have 
been effected ; numbers of which cases had been pronounced INcuRABLE ! 


Db 
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The numerous well-authenticated Testimonials in dis- 
orders of the HEAD, CHEST, BOWELS, LIVER, and 
KIDNEYS ; alsoin RHEUMATISM, ULCERS, SORES, 
and all SKIN DISEASES, are sufficient to prove the 
Y great value of this most useful Family Medicine, it being 
A DIRECT PURIFIER OF THE BLOOD 
and other fluids of the human body. 

Many persons have found these Pills of great service both in preventing and relieving SEA- 
SICKNESS ; and in warm climates they are very beneficial in all Bilious Complaints. Sold in 
Boxes, price 74d., 1s. 14d., and 2s. 9d., by G. WHELPTON AND SON, 3, Crane-court, Fleet- 
street, London, and by all Chemists and Medicine Vendors at home and abroad. Sent free by 
postin the United Kingdom for 8, 14, or 33 stamps. 


OLDRIDGE’S- 
BALM OF COLUMBIA 


Prevents Baldness and the Hair 
Turning Grey. When used for 
Children, forms the basis of a 


MAGNIFICENT 


Se}. 3s ¥ 














Causes 
Eyebrows, 
Whiskers, and 

Mustachios to Grow. 
SOLD EVERYWHERE, 
3s. 6d., 6s. and 11s, 


WHOLESALE AND RETAIL FROM 


22, WELLINGTON STREET, STRAND, W.C. 





NUBIAN BLACKING |NUBIAN BLACKING 
BOOTS AND SHOES 
Is WATERPROOF" 


BOOTS AND SHOES 
IS WATERPROOF. | 


| SOLD EVERYWHERE. 


| | 
| FoR | 





SOLD EVERYWHERE. 


'NUBIAN BLACKING| NUBIAN BLACKING 


FOR FOR 
BOOTS AND SHOES BOOTS AND SHOES 
| IS WATERPROOF. | Is WATERPROOF. 








SOLD EVERYWHERE. | SOLD EVERYWHERE. 








THE ERA ALMANACK ADVERTISER. 


~ -SWANBILL CORSETS. — 


(REGISTERED.) 


Request the Trade Mark. 
Il Faut Exigez la Marque de Fabrique. 


SWANBILL SWANBILL 

SW ANBILL PALESTRO CORSET (Registered).—To be “bien corseté” is of the 
first importance, and upon the corset more than anything else depends the due effect of 
even the most beautiful toilette. That French ladies have hitherto carried off the palm for 
beauty and symmetry of figure is owing to a large extent, if not entirely, to the fact that the 
Corset has ever held a high place in a Frenchwoman’s estimation. 

In submitting the Palestro Corset to the notice of English ladies as unquestionably the 
most perfect French Corset ever produced, the designer begs to call their attention to the 
fact that the belt is not carried all round, but terminates at the sides with a simple yet 
highly ingenious combination of side steels and elastic, thus admitting of the wearer sitting 
down with the most perfect comfort, whilst affording support precisely where needed. The 
material of which the Ceinture is made is itself a spécialité—it is a texture with which 
natural rubber is interwoven, and, although non-elastic when cold,the warmth of the body 
makes it elastic, fitting closely as a glove, yet yielding to a sufficient extent to ensure to the 
wearer the utmost comfort. No corset extant is so perfectly adapted to the present style 
of dress, lengthening waist, and materially reducing the size of the hips. Price 2ls.; best 
Paris make, 42s, 


SWANBILL CORSET (Registered). -A full deep Corset, especially for ladies inclined to 
embonpoint. The Swanbill is most effective in reducing the figure and keeping the form flat, 
so as to enable ladies to wear the fashionable r/tements of the day. This Corset has been 
greatly improved by the addition of aciers de cdté, which, while not increasing its cost, add 
materially to its shape and durability. Busk, 134 inches deep, price 14s. 6d. 


SWANBILL CEINTURE CORSET.—An adwirable combination of Ceinture and Corset 
of novel and ingenious manufacture, combining the advantages of both Stay and Joan of 
Are Belt. While imparting a graceful symmetry and elegance to the figure, it affords a 
degree of comfort and support not to be derived from an ordinary corset. 15 inches deep, 21s. ; 
hand-made, 30s. and 42s, 


SWANBILL CORSET (Registered). 51 bis.—Hand-made. Perfect in shape, and pro- 
ducing—even in indifferent figures—that graceful contour which is the distinguishing feature 
of the present style of dress. Busk, 13 inches long. 31s. 6d. 


Send size of waist with P. 0. Order on Burlington House, Piccadilly, to prevent delay 
and inconvenience. 


Price List of Wedding Trousseaux, Colonial Outfits, Baby Linen (including a Special 
Layette for India), Morning Wrappers and Tea Gowns, Swanbill, Palestro, and 
Binder Belt Corsets, &c., gratis and post-free. 


SOUS LA DIRECTION D'UNE CORSETIERE PARISIENNE: 


ssed LONDON AND WESTMINSTER BANK, 8ST. JAMES’S BQUARE. 


MRS. ADDLEY BOURNE, 


LADIES’ OUTFITTER, CORSET AND BABY LINEN MANU PACTURER, 


37, PICCADILLY (Opposite St. James’ Church), LONDON ; 


AND 76, RUE ST. LAZARE, PARIS, 





THE ERA BS SGA ALMARACE ADVERTISER. 


ACCIDENT INSURANCE COMPANY 


(LIMITED), 


7, Bank-buildings, Lothbury, E.C. 


GENERAL ACCIDENTS. | PERSONAL INJURIES. 


RAILWAY ACCIDENTS. DEATH BY ACCIDENTS. 


C. HARDING, Manager. 


PERFECTION IN PHOTOGRAPHY. 


BROWN, BARNES, AND BELL, the well-known Liverpool 


Photographers, have arranged their new and elegant Studios, 222, 
Regent-street, London, for the production of Artistic Portraits 
of Professional Ladies and Gentlemen. Separate Dressing-rooms 
and Studios for Costume Portraits. Cartes, Cabinets, or Enlarge- 
ments for Advertising, Publishing, &c. 


SPECIALLY ADVANTAGEOUS TERMS. 


BROWN, BARNES, AND BELL, 


222, REGENT-STREET, LONDON, 
CORNER OF ARGYLE-STREET. 


JOHN BRINSMEAD AND SONS’ 


GOLD MEDAL PIANOS 
Are Lent on Hire for Three Years, 
After which time they become the property of the Hirers. 
AT ALL THE PRINCIPAL MUSIC WAREHOUSES. 


JOHN BRINSMEAD AND SONS 
GOLD MEDAL 
PIANOFORTES 
WERE AWARDED 

THE GRAND PRIZE MEDAL AND DIPLOMA OF HONOUR of the Philadelphia 

Exhibition, 1876. 
THE GOLD MEDAL, Paris, 1869. 
THE HIGHEST AWARD, THE GRAND DIPLOMA OF HONOUR, Paris, 1874, 
LA MEDAILLE D’HONNEUDR, Paris, 1867. 
THE PRIZE MEDAL, London, 1862. 
LE DIPLOME DE LA MENTION EXTRAORDINAIRE, Netherlands International 

Exhibition, 1869. 
THE GOLD MEDAL AND DIPLOMA OF MERIT, South Africa, 1877, &c. 

*,* Illustrated Price Lists and Descriptions, with Opinions of the London Press and Musical 

Profession, forwarded Post-free upon application. 


18, WIGMORE STREET, LONDON, WwW. 
MANUFACTORY, 
The “Brinsmead Works,” Grafton Road, 
Kentish Town, N.W. 








THE ERA ALMANACK ADVERTISER. 


M R. ST R FETTER, 
18, NEW BOND STREET, LONDON, W 


GOLDSMITH. 


18-Carat Gold LOCKETS . . from £1 to £20. 
18-Carat Gold BRACELETS _,, 3 » 60. 


18-Carat Gold CHAINS, any 
pattern, for LadiesorGentle- ; _,, 4 5s.,, 380. 
men, at per oz. £4 5s. | 


18-Ct. Gold acrs} ° 30 
and NECKLACES . ” ” 


“Mr. Streeter marks upon his goods the quality of gold supplied by him, which is a true 
guarantee.”—TZhe Times. 


MR. STREETER, 


18, NEW BOND STREET, LONDON, 


WATCHMAKER. 


GOLD WATCHES ORNS 
guaranteed. . . | from £5to 20. 


GOLD KEYLESS ditto, com- 
pensated for temperature, &c.{ ” 


CLOCKS, for the eae Room | 
or Library . ae ” 


CLOCKS, in Ormolu, for Draw- | 5 
ing Room... ; ” ” 


“Mr. Streeter, of 18, New Bond Street, is producing his Watches by Machinery, whereby a 
saving of one-third the cost is effected.”—The Times. 


The Jewellery Business now carried on at 18, NEW BOND STREET is the third 
oldest established am« mgst the Court Jewellers of E ngland. It was first established in Bevis 
Marks, in the City of London, during the X VIIth C entury, was afterwards removed and carried 
on as a West-End Jeweller’s in Hanover Square, and from thence to 18, NEW BOND 

STREET, W. 


Warrants of Appointment were given during the reigns of GEORGE III., GEORGE IV., 
WILLIAM IV., and QUEEN VICTORIA, as Jewellers, Goldsmiths, Silversmiths, and 
Watchmakers. 


“PRECIOUS STONES and GEMS.” By Epwin W. Srreeter. 


Cloth, 18s. ; whole calf, 27s. 


GOLD: its Standards, Values, &c, Cloth, 3s.; paper boards, 2s. 





& BROWN LAND S & 
MACASSABR-OLL A 
USN) FOR THE CROWTH, RESTORATION 
“). & FOR BEAUTIFVING THE HUMAN HA/R 
, Price 3/6 Per- Boltle 


ROWLAND’S MACASSAR OIL 


Prevents the hair falling off, and eradicates scurf and dandriff. Price 8s. 6d, 7s., 
10s. 6d. family bottles, equal to four small, and 21s. per bottle, 


ROWLAND’S EUKONIA 


Is a new and fragrant Toilet Powder, specially tecommended to ladies. Price 2s,6d. per 
box; or double that size with Puff, 4s. 


ROWLAND’S ODONTO 


Whitens the teeth, and prevents and arrests their decay. 2s, 9d. per box. 


ROWLAND’S KALYDOR 


Eradicates Freckles, Tan, Sunburn, and Cutaneous Eruptions, and produces a beautiful 
and heathful complexion. During hot weather it has a most cooling and refreshing 
effect on the face and hands. 4s. 6d. and 8s. 6d. per bottle. 

VIGIILIISIEIIAAALAIIOSLAOOPOOLAAOOEEAGSAEADA SS 

Ask any Chemist, Perfumer, or Hairdresser for ROWLAND’S Articles, 

and avoid cheap imitations under the same or similar names, 


Dr. J. COLLIS BROWNE'S 


CHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE, 


CHLORODYNE is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, 


CHLORODYNE ettectuaty checks & arrests those too often fatal diseases—Diphtheria, Fever, Croup, Ague. 
CHLORODYNE acts tixe a chatm in Diarrhoea, and is the only specific in Cholera and Dysentery. 

CH LORODYNE effectually cuts short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms, 
GHLORODYNE is the onty pattistive in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, £0, 


CAUTION.—BEWARE OF PIRACY AND IMITATIONS. 


Earl Russell communicated to the College of Physicians that be had received a despatch frum her Majesty's 
Consul at Manilla to the effect that Cholera had been raging fearfully, and that the only remedy of any candies 
was Chlorodyne,—See Lancet, Dec. 31, 1864, 

Dr. Gibbon, Army Medical Staff, Calcutta —“ Two doses completely cured me of Diarrhea,” 


From Dr. J. Boulton & Co., Horncastle.—“* We have made pretty extensive use of Chloredyne in our 
practice lately, and look upon it as an excellent Sedative and Anti-Spasmodic, It seems to allay pain and 
irritation, in whatever organ and from whatever cause. It induces a feeling of comfort and quietude not 
obtainable by any other remedy, and it seems to possess this great advantage over all other sedatives, that 
it leaves no unpleasant after-effec s.” p 


Caution—Vice-Chancellor Sir W. Pace Woop stated that Dr. J. COLLIS BROWNE was undoubtedly the 
Inventor of CHLORODYNE ; that the story of the Defendant Freeman was deliberatcly untrue, whicli, he 
regretted to say, had been sworn to.—See Times, July 13, 1864, 

Sold in Bottles at 1s, 1$d., 2s. 9d., and 4s. 64, each, 


1 None is genuine without the words “ Dr. J. COLLIS BROWNE’S CHLORODYNE™" on the Governnicnt 
stamp. Overwhelming medical testimony accompanies each bottle. 


Sole Manufacturer—J, T. DAVENPORT, 33, Gaear Russet, Street, BLoomssury, Loxpoyw, 





THE ERA ALMANACK ADVERTISER, 


MR. “STREETER, 
18, NEW BOND STREET, LONDON, W. 


GOLDSMITH. 


18-Carat Gold LOCKETS . . from £1 to £20. 
18-Carat Gold BRACELETS _,, 3 » 980. 


18-Carat Gold CHAINS, any ) 
pattern, for LadiesorGentle- ; _,, 4 5s.,, 30. 
men, at per oz. £4 5s. 


18-Ct. Gold COLLARETTES | ° a 
and NECKLACES... .f ” ‘ 


“Mr. Streeter marks upon his goods the quality of gold supplied by him, which is a true 
guarantee.”—Zhe Times. 


MR. STREETER, 


18, NEW BOND STREET, LONDON, W. 


WATCHMAKER. 


GOLD WATCHES, EN 
euaranteed . : from £5to 20. 
GOLD KEYLESS ditto, com- ) 20 
pensated for temperature, &c. » 
CLOCKS, for the naan Room 
or Library... a 


CLOCKS, in Ormolu, for Draw- . 
ing Room ... fo 5 ,, 150. 


“Mr. Streeter, of 18, New Bond Street, is producing his Watches by Machinery, whereby a 
saving of one third the cost is effected.”—The Times. 


150. 
3, 100. 


The Jewellery Business now carried on at 18, NEW BOND STREET is the third 
oldest established amongst the Court Jewellers of England. It was first established in Bevis 
Marks, in the City of London, during the X VIIth Century, was afterwards removed and carried 
on as a West-End Jeweller’s in Hanover Square, and from thence to 18, NEW BOND 
STREET, W. 

Warrants of Appointment were given during the reigns of GEORGE III, GEORGE IV., 
WILLIAM IV., and QUEEN VICTORIA, as Jewellers, Goldsmiths, Silversmiths, and 
Watchmakers. 


* PRECIOUS STONES and GEMS.” By Epwin W. Srreeter. 
Cloth, 18s. ; whole calf, 27s. 


GOLD: its Standards, Values, &c, Cloth, 3s.; paper boards, 2s. 





“FOR THE CROWTH;RESTORATION 
& FOR BEAUTIFVING THE HUMAN HA/R 
SS“ Pryce 3/6 Per- Bolile 


co 


ROWLAND’S MACASSAR OIL 


Prevents the hair falling off, and eradicates scurf and dandriff. Price 8s. 6d. 7s., 
10s. 6d. family bottles, equal to four small, and 21s. per bottle, 


ROWLAND’S EUKONIA 


Is a new and fragrant Toilet Powder, specially recommended to ladies. Price 2s,6d. per 
box; or double that size with Puff, 4s. 


ROWLAND’S ODONTO 


Whitens the teeth, and prevents and arrests their decay. 2s, 9d. per box. 


ROWLAND’S KALYDOR 


Eradicates Freckles, Tan, Sunburn, and Cutaneous Eruptions, and produces a beautifal 
and heathful complexion. During hot weather it has a most cooling and refreshing 
effect on the face and hands. 4s. 6d. and 8s. 6d. per bottle. 


VPIIIIIAAIAALIAIALALEOELOOOPOOLAAPEEALAAEAAAL SS 


Ask any Chemist, Perfamer, or Hairdresser for ROWLAND ’S Articles, 
and avoid cheap imitations under the same or similar names, 


Dr. J. COLLIS BROWNE'S 


CHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE, 


CHLORODYNE is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, 


CHLORODYNE eftectuaity checks & arrests those too often fatal diseases—Diphtheria, Fever, Croup, Ague. 
CH LORODYNE acts like a chatm in Diarrhoea, and is the only specific in Cholera and Dysentery. 

CH LORODYNE effectually cuts short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms. 

CH LORODYNE is the only palliative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, &e, 


CAUTION.-BEWARE OF PIRACY AND IMITATIONS. 


Earl Russell communicated to the College of Physicians that he had received a despatch from her Majesty's 
Consul at Manilla to the effect that Cholera had been raging fearfully, and that the only remedy of any maeiee 
was Chlorodyne,—See Lancet, Dec. 31, 1864, 

Dr. Gibbon, Army Medical Staff, Calcutta — Two doses completely cured me of Diarrhaa,.” 


From Dr. J. Boulton & Co., Horncastle.—“* We have made pretty extensive use of Chlorodyne in our 
practice lately, and look upon it as an excellent Sedative and Anti-Spasmodic, It seems to allay pain and 
irritation, in whatever organ and from whatever cause. It induces a feeling of comfort and quictude not 


obtainable by any other remedy, and it seems to possess this great advantage over all other sedatives, that 
it leaves no unpleasant after-cffec s.” 


Caution—Vice-Chancellor Sir W. Pace Woop stated that Dr. J. COLLIS BROWNE was undoubt: diy the 
Inventor of CHLORODYNE ; that the story of the Defendant Freeman was deliberatcly untrue, which, he 
regretted to say, had been sworn to.—See Times, July 13, 1864. 

. Sold in Bottles at 1s. 1$d., 2s. 9d., and 4s. 6d. each, 


None is genuine without the words “ Dr. J. COLLIS BROWNE’S CHLORODYNE™ on the Government 
stamp. Overwhelming medical testimony accompanies each bottle. 


Sole Manufacturer—J, T. DAVENPORT, 33, Great Russet Street, BLoomssury, Loxpow, 
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BLACK 


IMPROVED JANUS CORD, | 
| BOTH SIDES ALIKE, 2 
| 1} GUINEA THE FULL DRESS LENGTH. 


| | Made specially for Messrs. JAY, and“ tecommended 

| — by them as the best, the cheapest, and the most durable matetial 
: at the price ever manufactured for a lady’s dress, Janus Cord 
makes up remarkably well, and ladies who at this season of the 
year habitually wear black, will find it an excellent wearing 


JAY'S. 
Che London General Mourning Warehouse, 


REGENT STREET, W. 


dress, 
















